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letters of interest to readers 
appear in this section. Send 
your comments to the editor 
giving full name and address. 
Unsigned letters are ignored. 


Dear Editor: 

Please keep driving home the point about 
dancing properly as you have in the February 
issue. Newcomers in the activity are surprised 
when they encounter “junk” dancing and 
wonder why it wasn't taught. | am duplicating 
your article for distribution in our area... 

Ben Lamb 
Ligonier Valley, Pennsylvania 


Dear Editor: ) 

Just a line to let you Know the value of your 
listings of Information Volunteers. On our 
recent non-square dancing group holiday in 
Hawaii it only took a few phone calls and 
arrangements were made whereby Buddy 
Weaver, the youthful round dance leader, called 
and picked us up where we were staying, took 
us to the dance at the YMCA in Honolulu and 
dropped us off at our lodgings after the dance. 


SERRA DANEKE 


Published monthly for and by Square Dancers 
and for the general enjoyment of all. 
Copyright 1978, Sets In Order, Incorporated 
All rights reserved. Written permission to 
reproduce articles and artwork with credit to 


The Sets in Order American Square Dance Society 


will gladly be given to clubs, associations 
and area publications. 
Membership $7.00 per year includes 
12 issues of the Official Magazine 


PLEASE NOTE: Allow at least eight weeks’ 
notice on changes of address. To speed up the 
change please send the old address label from 
your SQUARE DANCING magazine along with 
your new address. Printed in U.S.A. 
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Incidentally, we enjoyed the dance very much 
and were pleased to dance with so many other 
Canadians as well as other visitors from the 

(Please turn to page 535) 
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between you and your audience 


Your sound system is the connection between 

your natural talent... 

your investment of time and training... 

your dreams of a calling career... 

your ambition to be the best in your field. .. 
and the assembled dancers, attracted by your 
reputation, anticipating the fun your professional 
skills can bring them. 

Please don't short circuit your program with an 
audio presentation that obscures your image. 

Piease don't short change your audience with 
less enjoyment than NewcombD’s ultra-modern 
equipment can now provide. 


YOUR SOUND SYSTEM IS MORE THAN A 
MACHINE. Sound ts a major part of what you are 
to your dancers. While they're dancing, they 
seldom see you, but always hear you. The true 
professional can never afford to appear and be 
heard at less than his professional best. That's 
why Newcomb designed the new T Series systems 
for you—unquestionably the most advanced 
equipment produced for the caller today. Too. they 
make your records last much, much longer. And, 


Pon 
a. 


remember, sound quality and equipment weight 
are related, T Series units are not an ounce 
heavier than is needed to do the job you want 
them to do. So don't risk your reputation for the 
temptation of a little more convenience. That 
means including Newcomb's new loudspeakers in 
your system. Neither your old loudspeakers nor 
the old horns you find nailed to the rafters in some 
of your halls can even begin to take advantage of 
your | system's potential. Bring your own. 
Newcomb has put forth more effort and taken 
more care than anyone to match all components 
for maximum performance, to give you the 
operating features and sound quality you need to 
protect your image, to protect your status, to 
promote your stature. Accept all the help you can 
get...and take your pick of the return 
engagements offered to you. 


®) 


NEWCOMB AUDIO PRODUCTS CO. P.O. Box 4476, 12881 Bradley Ave., Syimar, CA 91342 
For free catalog, address Department SIO 


CALLERLAB SELECTS ITS 
EXECUTIVE COMMITTEE 
FOR 1978-'79: These six 
will direct the activities of 
the growing International 
Callers' Association for the 
coming 12 months: John 
Kaltenthaler,(Executive Sec- 
retary), Jon Jones, Jack 
Lasry (Chairman), Bob Van 
Antwerp, Lee Helsel and Al 
Brundage. The Convention, 
which attracted the largest 
number of callers ever to 
attend a single meeting,was B= “= See Fe 
an exceptionally successful eVent. (See brief news note page 23, 
Full coverage with pictures in June issue of SQUARE DANCING. ) 


PREFERENCE POLL: Insufficient votes make it impractical to 
include this feature, If you'd like it resumed send in your votes. 


HAVE WE YOUR DIRECTORY UPDATE? We need up-to-date lis- 
tings of all association presidents and current area publication 
editors. If you have had an election recently, be sure that we 
have the listing by May 1I|5th. 


SEVEN SELECTED FOR 1978 SCHOLARSHIPS: Here are the re- 
cipients of this year's Callers' School Scholarships. Congratula- 
tions to them all: Bill Ellis (Calif.), William C. Fage (Mass. }, 
Douglas B. Foster (Bolivia), Bill Franck (Texas), Steven Moore 
(Calif.), Burt Summers (Fla.), Dale and Arlene Whiting (Kans. ). 


VIOVING? Why chance missing a single issue of SQUARE DANCING? Most magazines (second class 
rnatertal) are not forwarded by the post office and are thrown away. If you'll let us know sixty (60) days before 
you move, we'll have time to re-direct your subscription. Just paste on your old jabel and fill in the form 
below. We're sorry, but increased costs of the magazines and postage will not allow us to replace back copies 
that have gone astray due to unnotified address changes. 


To change or correct your address Name a are ; 
Attach the label from your tatest copy here and 
show your new address to the right——include Address 


your zip code. Cut out on the dotted line and 
send both to us. Thank you! 
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YP HEN IT COMES to mind boggling 
questions, every year about this time 


someone will ask, “How many people 
have taken square dance lessons over the 
years?”’ It’s rather like asking “How high is 
up?” Nobody knows. And it’s strange, but all 
attempts to take accurate counts of class 
enrollments have failed miserably. In our last 
survey fewer than 500 classes reported in, but 
we know from checking area publications, 
talking to callers and comparing our own sales 
records for the Basic Movement Handbooks and 
graduation diplomas, that a great many new 
classes must have started this past fall. 

Not too long ago we made an educated guess 
that there are some 9,000 callers in the activity 
today — an estimate that isn’t too out of line 
when you consider that perhaps one out of 
every ten callers presently belongs to CALLER- 
LAB, the International Association of Square 
Dance Callers, a group which presently has 
more than |,000 dues-paid members. If this is 
so, and if the average caller teaches a total of 
six squares Of dancers in a year, we are talking 
about almost half a million new dancers coming 
into the activity annually. 

The count could be much greater. The 
average class size could be seven squares, the 
number of callers could be more than 10,000. 
But using the number of half a million new 
dancers annually, that comes to five million 
coming into square dancing in just the last ten 
years, ten million since 1958. 

Of course, the obvious follow-up question 
would be: but of these, how many are actively 
dancing today? The question is purely aca- 
demic, for who knows? But it’s a cinch that if 
only 75% of those who take lessons stay with 
the activity there won’t be a community 
without its fair share of thriving square dance 
clubs and there wouldn’t be a capable caller 
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who wouldn’t be busy every night. 

What is the secret to retaining the greatest 
percentage of class graduates? We'd like to find 
out. There’s always going to be a certain 
attrition, for square dancing is not everybody’s 
cup of tea. But if we can find ways to extend 
the average person’s square dance life ex- 
pectancy from the current guess of one year 
from the time he starts beginner’s class, to three 
or four years, we will be taking a giant step. 

Summer is just ahead and then a new 
semester of beginner classes will be set to go. 
This is a good time for thoughtful contempla- 
tion of what lies ahead. Our goal for Fall, 1978, 
should not simply be the largest class enroll- 
ment ever, but rather — @ new vear with a 
promise Of a long and healthy square dance 
future for every newcomer. 


Victory for Smooth Dancing 


Cees SQUARE DANCERS will 
LF inierpret the words styling and standard- 
ization to mean regimentation. Nothing can be 
further from the truth. Smooth, considerate 
dancing is beginning to gain the spotlight in 
many areas. Callers tell us that they are 
spending more workshop time than ever before 
in stressing which way to face before and after 
any given basic. They are busy explaining how 
far to move for a quarter, a half, and a 
three-quarter turn, and they are teaching ex- 
perienced dancers how to do a grand square 
correctly. “These are things we thought dancers 
were taught in their beginning lessons,” writes 
one caller. Apparently some dancers forget 
these things unless they are given enough time 
to dance correctly and unless they are reminded 
of the right way at regular intervals. 

We were delighted to learn that the 238th 
National Square Dance Convention set for 
Milwaukee, Wisconsin, in June, 1979 will have 
smooth dancing as its central theme. 


Perhaps leadership is beginning to recognize 
the importance of quality in dancing as op- 
posed to placing the emphasis on quantity of 
new movements. It may be that dancers are 
beginning to realize a sense of pride in dancing 
smoothly, in moving to the beat, in avoiding 
rough turns and erratic movements that some- 
times interrupt the natural, smooth flow of the 
dance. 

These are good signs. We hope they con- 
tinue. 


As Others See Us 


The Modern Square Dance Image. By the 
Communications and PR Committee of CALL- 
ERLAB — Stan Burdick, Chairman, 1978. 


| F YOU’RE NOT A MEMBER of CALLERLAB 
then track down a caller who is and ask him 
to let you see this presentation devoted to the 
handling of square dance public relations and 
publicity. The book is not for sale and while it 
is not available to other than members, it can 
be borrowed and is loaded with ideas and 
suggestions for the promotion of this activity. 

The large (8%" x 11”, 140 page) volume is 
well laid out and is profusely illustrated with 
examples of posters, “How To Do” news 
releases, etc. Much of the content has been 
reprinted from the various square dance publi- 
cations with articles and quotes coming from 
dozens of square dance personalities from all 
parts of the square dance world. CALLERLAB, 
the committee and editor Stan Burdick deserve 
a nice pat on the back. 


Miscellaneous 


@ In the February issue we wrote about a club 
in Illinois where several members share the 
calling. Albert H. Wigchert from Phoenix, Ari- 
zona, reminds us that this is not unique with 
linois. ‘“There are fifteen clubs in the Phoenix, 
Arizona, area that use this multiple caller 
system and have used it ever since the club was 
formed in 1948. Our club, Isaac Squares, has 
about 150 members of whom almost thirty are 
callers.” We remember Arizona and its dancing 
back in the 1940’s and we should add that 
these are not callers such as many of us know 
them today with a large repertoire of calls, but 
are individuals each of whom may know one or 
at most two calls. Of course, there are some 


exceptions. We recall being at one dance in 
Phoenix, years ago, when one of the couples 
said, “Here comes Manana now.” They were 
simply referring to the caller who knew this one 
call to the possible exclusion of all others. 
Before the end of the evening he and some 
twenty others had each called their one num- 
ber. Unique, wouldn’t you say? 

® Don’t be fooled into thinking that there’s a 
shortcut to being a non-profit organization. If 
your club qualifies for non-profit status, your 
accountant or your lawyer is the one who will 
know. Belonging to a national organization to 
gain a “tax free” rating means also that you are 
endorsing such a national organization and all 
of its projects. There are many stipulations to 
consider before a group can rate non-profit 
postal services and the other privileges reserved 
for certain religious and educational organiza- 
tions. With postal rates going up and up, we’re 
all looking for solutions. However, we must 
make certain that the solution is not creating a 
greater problem. 


Two Ladies — Some Thoughts 


R UTH STEIN was a person of gentle knowl- 
y edge who knew more of many things than 
just about anyone | have ever known. She never 
flaunted her knowledge but shared it and 
taught many of us to see things we didn’t know 
existed. She and Harry loved square dancing 
and contras and always were an important part 
of the activities of our clubs and of our life. 

Dorothy Jones was one of those rare persons 
who comes into one’s life and leaves indelible 
impressions. She entered a room like early 
morning sunshine and every dancer there felt 
warmed by her smile. At a time of need, Dottie 
and Chuck pitched in to be our club presidents 
for six months. That six months lasted more 
than ten years and Rip ’n Snort became a 
wonderfully close-knit square dance family. 
Dottie was very perceptive about square danc- 
ing and she wrote some of her thoughts for us 
back in 1958. You'll find them on page 16. 

We lost both Ruth and Dottie early this year 
— both good friends, both irreplaceable mem- 
bers of our square dance family. Their contribu- 
tions and love will continue on through those 
who knew them and we dedicate this issue of 
SQUARE DANCING (or Sets in Order, as they 
might have preferred it) to them both. 
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Dear New Graduate: 


Many square dancers have expressed the 
opinion that the happiest times of their square 
dance lives were spent in a square dance class 
while learning how to dance. Some feel the 
reason for this is due to the fact that the 
interest of the dancer is at the highest point 
when he is learning new material. Others feel 
that there is a great sense of exhilarating 
pleasure in becoming a dancer. Couple with this 
the joy that comes with making new friend- 
ships, with discovering that you can dance and 
move to the music and that you have found a 
hobby that husbands and wives can share 
together, and you have an unbeatable combina- 
tion. 

Some individuals feel that the fun starts 
after classtime is over. Others who look back at 
class as a happy no-pressure time claim that 
something valuable disappeared from their lives 
when they moved from class into the wide 
world of square dancing. 

This does not have to be the case. The true 
fun of square dancing can continue on and on 
after the lessons are over. To emphasize this 
fact, some square dance leaders have held to the 
theory that there should be no class and 
consequently no graduation but instead the 
learning should take place in a club so that the 
joys of square dancing that confront the new- 
comer can go on forever, 

Whatever it is in class that makes the time 
important, whether it is the circle of new 
friends, the caller/teacher you enjoyed or the 
atmosphere combining all these elements, these 
same qualities can and should exist for you in 
the months and years ahead. 
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DEPARTMENT 
FOR NEW 
SQUARE 
DANCERS 


Here are a few tips and suggestions from 
other dancers, many of whom graduated from 
class as long as 15 or 20 years ago and who are 
still enthusiastic supporters and dance regularly. 


@ Let square dancing be important in your life, ~~ 


but don’t let it be the only thing that is 
important. A person who has only one interest 
can become shallow. A person who plays golf 
or bridge, or bowls or square dances every day, 
morming, afternoon and night to the exclusion 
of all other interests can burn out. On the other 
hand, the person with varied interests may find 
that square dancing can fill a normal need and 
be a part of one’s life for many years. 


@ Be a smooth and considerate dancer. If 


others enjoy dancing with you, you'll find that | 
your circle of square dance friends will grow. if | 
in doubt about your ability to dance 
smoothly, check your friends, your caller, your 
wife or husband. There are certain criteria to 
which you must measure up. Many of the 
styling notes contained in the Basic Movements 
of Square Dancing Illustrated Handbooks spell 
these out. Even advanced dancers find it intelli- 
gent to go back and check these points from 
time to time. 

® Club involvement enhances your dancing 
pleasure. The person who as a club member | 
supports a square dance club, adds extra value 
to his square dance life. Holding down an 
office, sharing in the duties, all can be an 
important part of your enjoyment. On the 
other hand, while doing your share avoid 
getting trapped into spending all your recrea- 
tional time on the work side of square dancing. 

This message, which appeared in SQUARE 
DANCING years ago, contains some thoughts 
for you as you set out in the world of square 
dancing: 

Who is a square dancer? Is he young... or is 
he old? Is he tall or short? Have you ever really 
noticed? 

Is he the corner grocer or the engineer 
deeply involved in the next space flight? Does 
he belong to the church you attend? Did he 
vote for your candidate? 

You say, “I don’t know,’ 


> 


and what you ~ 


mean is that it doesn’t matter. Well then — 
what does matter? And who is he? 

He’s that hand — stretched out in friendship 
to you. He’s that friendly smile — encouraging 
you on. He’s that link that makes a square of 
dancers complete. He’s a part of that class you 
started with. He’s a part of that club you've 
danced with all these years. He’s a part of that 
sroup of friends who travel together to festi- 
vals. He’s the joy — the rhythm — the love that 
makes square dancing. 

Who then is a square dancer? Look closely — 
for he is the most important part of square 
dancing — YOU. — Becky Osgood 


How We Dance 


In the weeks and months that you have been 
dancing you have come to recognize certain 


significant factors. For one, some of the basics 
you have learned bear striking resemblances to 
other movements your caller/teacher gave to 
you earlier. Even though some movements are 
obviously more difficult, the learning comes 
quickly because (1) you’ve learned the im- 
portance of automatic reaction, (2) you have 
learned to listen and convert the caller’s direc- 
tions into action and (3) in learning the early 
calls you have mastered the body mechanics of 
the standard patterns. This latter is most 
important because so many movements bear a 
marked similarity to others. 

Take the swing thru as an example. When 
your caller taught you how to form an ocean 
wave the formation was unusual to you and for 
that reason your attempts at a swing thru, 
turning first with one hand and then with the 
next, felt a bit awkward. Then, as you worked 


more with the pattern a swing thru became as 
comfortable for you as a right and left thru or a 
square thru. 

A little later when you were taught how to 
do spin the top its similarity to the swing thru 
made the learning time for this movement 
much shorter. And this sense of familiarity had 
the same effect on other movements working 
from an ocean wave. 

A good example of a flowing, hand-turn 
movement which may have been introduced to 
you in recent weeks is Spin Chain Thru. It 
works from two similar (or identical) parallel 
ocean waves (1) and it starts in a manner similar 
to the swing thru. Each person turns by the 
right (2) half way. Then those in the center (the 
men) turn by the left (3). 

Here the similarity to swing thru leaves us. 
Instead of turning only half way, those turning 
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by the left go three-quarters (3) until they 
momentarily form an ocean wave across the set 
(4) at right angles to the two original waves. 

Without stopping, those reaching the center 
turn by the right hands half way (5) and then 
turn with the waiting person on the outside by 
the left hand (6) three-quarters (7) to end in 
similar parallel ocean waves (8). 

If you were initially taught Spin Chain Thru 
before you knew how to do a swing thru the 
movement would be quite complex. However, 
because you had mastered the art of working 
from ocean waves, the Spin Chain Thru ap- 
peared less difficult. You'll find as you con- 
tinue on in square dancing that this is the case 
with many movements. There are many simi- 
larities. Learn the “‘key” basic early and you 
will find that offshoots of the movement take 
much less time to master. 
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Introducing Square Dancing 
to the Public 
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EXT MONTH Oklahoma City will play 
host to some 20,000 square dancers from 
all parts of the world when it produces the 27th 
Annual National Square Dance Convention. 
Like all of the predecessors, the Oklahomans 
will include as a part of their show some 
features that may be different. However, you 
can look forward to much that has become 
standard fare at these big ones. 

One of the main attractions at the National 
Conventions are the nightly exhibitions with 
trained dance groups coming from all over. In 
the past these have featured blind groups, 
dancers in wheel chairs and exhibition teams 
ranging in age from barely 5 to nearly 95. If 
you've attended all of the past conventions you 
will have seen dancers on roller skates, cloggers 
and highly precision groups that rival the antics 
of the Rockettes. 

Demonstrations vs Exhibitions 

Exhibitions range from a moderately trained 
square to highly disciplined groups of many 


IBITIONS 


patterns 
than complexity make good ex- 
hibition material. 


rather 


squares. Over the years there have been literally 
thousands of displays of square dancing per- 
formed for non-dancer as well as dancer- 
oriented groups in front of audiences made up 
of local PITA and fraternal groups to more 
elaborate displays on_ television, movie 
premieres and huge extravaganzas in such un- 
likely places as The Hollywood Bowl, Soldier’s 
Field in Chicago and The Los Angeles Memorial 
Coliseum. 


“Won't you bring a square over to the lodge 
hall and show us what square dancing is all 
about?” Such a request made to a home club 
caller often results in either (1) his selection of 
a square made up of the more experienced 
dancers, or (2) a general announcement that 
there will be a demonstration and any who 
wishes may take part. 

A demonstration frequently requires little or 
no rehearsal. A few announcements regarding 
costuming and a reminder to the dancers 
regarding styling and basics to be used may be 


Costuming that fits a 
theme, and variety, such as 
this big circle pattern per- 
formed by The Heritage 
Dancers at Pea Ridge Na- 
tional Park, are the stuff 
that helps to make great 
exhibitions. 


In exhibitions, playing to the audience is what it’s all about. 
A group of square dancers can be influenced by styling and costuming. 


all that is necessary. 

The simpler the demonstration is, the more 
effective it may be. “Show it like it is” is 
usually the purpose of a demonstration. Fre- 
quently, after showing a simple patter call and a 
singing call, the situation may be appropriate 
for members of the viewing audience to join the 
experienced dancers in a simple dance or two. 
This is often the 
displaying the appeal of square dancing to the 
general public. 

Exhibitions, 
sentially a square dance “show.” 
costuming and preplanned choreography, with 
attention given to entrances and exits. At one 
time exhibitions were displays of dance 
material that the general square dancing public 
did not know. As a matter of fact, many 
patterns such as Throw in the Clutch (Alle- 
mande Thar Star), The Wagon Wheel, Harlem 


on the other hand, are eS- 
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Lines (if they‘re 
straight) and stars (if 
symmetrical) lend zest 
to the demonstration. 


most effective means of 


Rosette and others were created by the caller 
for his exhibition group and later were picked 
up by other callers and used as standard basics 
for general dancing. 

In a similar manner special styling created 
for the early exhibition groups captured the 
imagination of the club dancer who, in turn, 
copied it. Much of the styling that we use today 
began in this manner. 

Today exhibitions and demonstrations still 
have their place. Quite frequently the effective 
demonstration is used as a “do this” method oi 
teaching. A caller in class may call on a group 
of his experienced “helpers” to demonstrate 
the new basic. Or, he may select at random four 
couples from among the beginners themselves, 
explaining a new basic to the four as the 
balance of the class looks on. This method of 
demonstration teaching often cuts down the 
learning period and, while the caller/teacher 


concentrates on just these eight dancers in 
teaching a pattern, those who are watching on 
the sidelines learn much from this demonstra- 
tion. 


Some Tips for Exhibitionists 

Exhibitions that require many practice 
sessions and special costuming in order that a 
group may display its talents in front of a 
festival or convention audience are still very 
popular today. Those interested in organizing 
exhibitions have the advantage of being able to 
benefit from almost three decades of exhibition 
experience. From those who have worked in 
exhibitions, as well as those who have viewed 
exhibitions over the years come a number of 
suggestions. 

Square dance shows should be in good taste. 
What the non-dancing public sees will make an 
indelible impression and will provide an under- 
standing of what this activity is all about. Ex- 
hibitions have basically two forms of audiences. 
The first are the non-dancers; the second are 
dancer audiences which are often made up of 
highly experienced dancers. Considerable atten- 
tion should be given to which form of audience 
the exhibition is to please. 

Too long — no exhibition can afford the 
luxury of going on forever. All too many times 
those dancers who have practiced and rehearsed 
for months for a single presentation in front of 
an audience make the mistake of going on 
too long. The best suggestion is to keep it short. 
Leave the audience wanting more. 

No spontaneity — there is nothing less 
interesting than to watch a group of square 
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This demonstration is 
tailor-made for a Health, 
Physical Education and 
Recreation Convention. 
One blind square, one in 
wheelchairs and others 
from a square of five year 
Olds to a group in their 
SQs demonstrate that 
square dancing offers some- 
thing for everyone. 


dancers come on like a drill squad with every- 
one obviously concentrating on the number of 
steps he takes. The overrehearsed group does 
not personify the joy and fun of square 
dancing. 

A Few Pointers 

While concepts of exhibitions vary, these are 
some of our own thoughts gleaned from having 
viewed many exhibitions and having fielded a 
number of our own in the past. They also 
reflect viewpoints of others who over the years 
have expressed their feelings orally or in written 
form. 

Variety comes in the form of dances you 
select. Remember that what may be most 
appealing to the advanced dancer may not offer 
the best visual effect so aim for lines, circles, 
stars, grids, etc. Don’t overlook a varied singing 
call as well as patter and possibly include 
rounds, quadrilles and contras. 

Look for the unusual. A square in waltz 
time, intermingling squares and choreography 
that allows you to move from one type of 
formation to another (i.e. from a square into 
large circles into contra lines without stopping) 
fall into this category. 

When working in front of a square dance 
audience, look for material that may not be 
familiar to them. The American folk dance 
tradition is rich in material. It takes a little 
research, but it’s easy to come up with items 
that are definitely a part of the square dance 
heritage, although not commonly done today 
(play parties, Mescolanzas, etc.) 

Keep it right — use a caller who is visible to 
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the audience. Remember that one of the unique 
elements in American square dancing is the 
caller. While most of the folk dances from other 
countries are memorized patterns, square danc- 


ing is unique in that it does have ex- 
temporaneous calls provided by a caller. 
Be natural — \et the dancers’ enthusiasm 


show. Don’t be afraid to goof. But do spend 
practice time in regrouping. Perhaps you can 
recall watching a performance of the famed Ice 
Capades where at one point a long weather 
vane-type of line is formed and rotates rapidly 
around the ice. Always there will be one skater 
who misses the end of the line and skates like 
the blazes to catch up, to the amusement and 
wholehearted support of the viewing audience. 
If there needs to be an explanation concern- 
ing a portion of the dance, let it be brief. If 
there is to be such an explanation take a tip 
from the late Dr. Lloyd “Pappy” Shaw whose 
youthful Cheyenne Mountain Dancers en- 
thralled audiences with their enthusiasm and 
erace. During an explanation by Dr. Shaw they 
would immediately turn to face him and freeze 
in place, listening intently so that they would 
not distract the attention of the audience. 
Avoid awkward pauses — long blanks in a 
program, for whatever reason, are discon- 
certing, make an audience uneasy and take 
away from the impact of a performance. 
Prerecord your music — be sure that the 
recordings you use are fresh ones — not 
scratchy. If the music you use is on an LP 
recording, have a dub made of it. If the 
hoedown accompaniment you are going to use 


is Short, necessitating moving the needle to start 
over, then consider pretaping the record and 
extending it to the needed length (or better yet, 
cut your routine length to fit the recording). 

Costumes — avoid the regimented look. We 
happen to like the varied costume effect. The 
uniform costume is not always flattering to 
everyone. It’s fine to be similar in style, but let 
the materials be different. A viewer likes to be 
able to pick out a specific couple by what 
they’re wearing and then follow them through a 
pattern. 

Gear your program to your audience — 
sometimes your performance will be on a 
symnasium floor with your audience above 
you. Other times you will be on a stage where 
dancers may be at your level or below. Keep 
this in mind when selecting your choreography. 
And remember, the most challenging patterns, 
as we said before, are not always the most 
eye-appealing. A simple Texas Star or a Texan 
Whirl may get ohs and ahs from the viewers 
where a combination of the latest and the 
greatest may only leave them confused. 

Present the Best 

Whether you are planning to take part in a 
pageant where all! of the acts fit into a single 
theme or if you will be one of a hundred 
Squares taking part in a half time performance 
at a major football game, the demonstration or 
exhibition should exhibit the very best that 
square dancing has to offer, partly as a show of 
pride of this activity and partly because, who 
knows, those who are viewing may be our 
potential future square dancers. 


The spectacular of all demonstrations — the National Convention, provides 
the opportunity to promote the activity and woo many to beginner classes. 
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| Neen MY very first lesson two aspects of 
. square dancing have seemed very important 
and exciting. First that it was a couple activity 
and second that it gave me a chance to 
participate. Up to that time I had always been 
an observer. Then with participation came 
assuming responsibilities as a dancer and as a 
woman which resulted in great joys I had never 
known before. Responsibility can mean Duty 
(rather a horrible word) but it can also mean 
having fun yourself because you are adding to 
the enjoyment of others. Hoping not to sound 
too Pollyanna-ish, here are a few of the specific 
fields in which I feel we women have a direct 
responsibility to square dancing. 


MANNERS 
probably has an early impression of some 
particularly gracious dancer. Mine is Dorothy 
Martin. It wasn’t just that she was an experi- 
enced dancer; it was because she moved her 
body and used her skirts in such a natural 
manner. Her hands, her feet, her face were all 
part of the dance and music. Everyone was glad 
when she stepped into a square. One of her 
most apt pupils is my friend Ione Harter. Even 
when she is standing still, her feet are moving 
slightly to rhythm, she is smiling, you can tell 
by looking at her she is doing something she 
loves. 

Skirt work can be beautiful. It can also be 
painful if several yards of rick rack are swished 
in your face. Extra turns in a ladies chain or 
do-si-do can be very pretty, particularly in 
exhibition work where all four ladies are acting 
in unison; a high kick on an allemande left 
shows you are enjoying yourself, but if it 
throws your partner off balance it is neither 
comfortable nor courteous. The other ladies in 
the square are important too; sometimes you 
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CAN BE FUN. Each of us ~ 


The Ladies responsibilities 
toward Square Dancing 


By Dottie Jones, Hollywood, Calif. 


(In memory of Dottie — reprinted from December, 1958) 


can make or lose a friend in a ladies chain by 
the way you help or hinder her to do her part 
eracefully. 


HOSPITALITY IS FOR EVERYONE. The 
committee in charge of a dance can be counted 
on to do their share; but every woman on the 
floor is a potential hostess — to old friends and 
new, to members and guests. She can let them 
know she is glad they are there. Refreshment 
time should be just that; it is also a time to talk 
to people you haven't danced with. In these 
days of weight-watching (almost as fascinating 
to some as bird-watching) an attractive plate of 
fruit beside the usual doughnuts or cakes may 
be a welcome sight. 


WHAT ABOUT OUR RESPONSIBILITY 
TO MEN — as square dance partners? To go 
beyond that would take too long. It is up to us 
to make them as comfortable and as happy as 
possible. This includes our own husbands. Due 
to geographical differences in styling and cus- 
tom, | would say conformity and comfort 
should be the keynote. If you are one of those 
who gets dizzy easily and a man insists on 
spinning you like a top in a grand right and left 
or backlashing at the end of a promenade — a 
smile and a simple remark to the effect “I’m 
not very good at that’ will probably work 
better than a sudden stiffening of the body and 
a glare. I’ve tried both; the first is more 
comfortable. 

Exchanging partners is an important part of 
our dancing, but this too should be a couple 
activity. To leave a man or a woman uncertain 
as to whom his next partner will be is em- 
barrassing and discourteous. A quiet word to 
your husband that you have been asked for a 
dance makes it easy for him to ask that man’s 
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wife before the next square begins. At round 
dance parties programs seem to be popular. A 
decision should be made between partners as to 
which one shall handle it in order to avoid 
mixX-ups. 

Speaking of round dancing, I have a theory | 
don’t always put into practice but I’m trying: If 
we gals would try to follow a man’s lead as we 
did when we were ballroom dancing we would 
probably be more popular and look better on 
the floor. This is most difficult with your 
husband, I know, but try it some time — 
mistakes and all. The surprised, pleased look on 
his face will be worth it. 

Just a word about jealousy. There shouldn’t 
be any in square dancing but we're all human 
even if we are square dancers. One of the things 
my husband says he likes about this hobby of 
ours is that he can put his arms around twenty 
or thirty women during an evening and not get 
a black eye — where else is this possible? So | 
try to keep in mind that he /ikes other women, 
it gives him pleasure to be with them, but he 
loves me. 


CLOTHES MAY MAKE THE MAN but they 
don’t make a square dancer. It doesn’t make as 
much difference what we wear as what is inside 
of them and what we do with them after they 
are on. Nevertheless, square dance clothes are 
pretty and fun. 1 am a little disturbed to see the 
trend away from dresses particulary for square 
dances. There is a change of pace, a lift to our 
morale if we set aside certain clothes just for 
this activity. A gingham dress with puffed 
sleeves and perky starched ruffles would cer- 
tainly be out of place at a cocktail party or at a 
barbecue — bare shoulders, draped chiffon, or a 
plain blouse and skirt seem out of place at a 
square dance. Class nights can be different than 
party nights; but any woman who doesn’t have 
at least one typical square dance dress that she 
wears only to square dances is missing a lot of 
fun and also some of her responsibility to the 
great tradition of American folk dancing. 


THE CALLER AND HIS WIFE are the 
second most important people in square danc- 
ing. (Dancers are first or there wouldn’t be any 
need for callers except in their own showers.) A 
word of appreciation at the end of the evening, 
attention to their instructions and announce- 
ments are such easy but often neglected 
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courtesies. Help him in setting up and taking 
down his equipment (if he wants it); ask him 
for suggestions as to program; keep him in- 
formed as to special events of the evening: 
arrange a few partners for his wife (if she wants 
them). Some wives like to sit out part of the 
time (they probably go to lots more dances 
than we do), but most of them would probably 
rather sit at home with a good book than sit a// 
evening watching vou dance. 


THE CARE AND FEEDING OF THE 
“OUT-OF-TOWN” CALLER is a big subject, so 
just a few reminders. While one may like to be 
invited to stay in a dancer’s home, another may 
prefer to have a room where he can “get away 
from it all.”” One may enjoy a big dinner before 
his dance; another may have “butterflies” and 
prefer a. quiet meal beforehand with more 
sociability later. The easiest way to find out is 
to ask him. A caller has a fine memory for calls 
and breaks to make your evening a success. 
Don’t stretch it to the breaking point by going 
up to him or his wife in a strange city and 
saying “Remember me?” and then have your 
feelings hurt when he says “No, | don't.” He 
may have been in twenty different localities 
since he saw you last, and have seen and talked 
to hundreds of dancers. Make it comfortable 
for him and easier on you by saying, “I’m 
Tottie Rathbun (or whatever name seems 
appropriate). I was at your dance in Lancaster 
the night the stage collapsed.” What a thrill 
when he says he dves remember you — and 
chances are he really will. 


TOO MANY RESPONSIBILITIES? NOT 
REALLY. Different areas have different prob- 
lems and different answers. Never be satisfied 
with one opinion — mine or yours. Talk to 
people about them, find out how they are 
handled in different places. You may not 
change your opinion but you'll /earn something 
and that is our big responsibility as women, as 
square dancers, and as human beings. 
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180 Area Square Dance Publications 
Play a Major Role in this Unique 
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retired from 

Detroit Department of Water and Power 
and his wife Mary, both ardent square square 
dancers, were busily planning their next move. 
Three children had been raised in this home; all 
were grown with families of their own. The 


OE MARTIN, recently 


large house was much too large now, the 
winters much too cold and the Martins were 
making up their mind how they would like to 
spend their retirement years. 

Spread out on the dining room table, long 
cleared of the dinner dishes, were perhaps 15 or 
20 magazines. They had been culled from a 
much larger number and held within their pages 
a clue as to what was to come next for the 
Martins. Using a method successfully applied by 
many square dancers over the years, Joe and 
Mary had sent for and were now researching 
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possible locations for their next home. These 
were area square dance publications. Bow and 
Swing out of Palmetto, Florida, Oregon Federa- 
tion News from Portland, Oregon, The Open 
Squares from Los Angeles, California, Square 
Notes from Tucson, Arizona, and Square and 
Round Dance News from San Antonio, Texas. 
While each publication was uniquely different 
in size and format, all had in common dance 
directories which told at a glance the extent of 
the square dance movement in each state or 
community. 

Being square dance enthusiasts, Joe and 
Mary figured that if they could locate a good 
Square dance home then it would be a simple 
job to find the other attractions they were 
looking for. 

A Helpful Reference 

This may seem to be a strange way to decide 
on the future, but square dancers for more than 
three decades have been referring to some 200 
area square dance publications to help them 
make up their minds on vacations, business 
trips, retirement communities and future home- 
sites. One dancer has even reported that the 
location on a future job assignment was decided 
for him by the number of square dance clubs 
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then active in one particular area. 

Not all area square dance publications con- 
tain directories, though a majority do. A great 
number are devoted largely to square dance 
news, featuring articles designed to assist the 
clubs, dancers and callers. They range to many 
sizes and while some are printed by mimeo- 
sraph, others are reproduced by the most 
sophisticated offset presses. 

Varied Formats 

Some are amazing for their artwork and 
professional layout. Some, aware of the rising 
cost of postage, cram every available page with 
news, notes and advertisements. 

While a number of the publications are the 
official voices of square dancer associations, 
others are run by private enterprise, published 
by individuals or groups of individuals. Some 
cover just a portion of a large city, while others 
gear to a readership covering three or four 
states and in one or two instances a single 
publication may be the voice of an entire 
continent, i.e. Australia’s South Pacific Square 
Dance Review. 

Magazines Tell It All 

To look closely at some of these area 
publications is to gain a wealth of knowledge 
about square dancers and square dancing. Be- 
cause of the originality and cleverness of the 
editors and their staffs, most of them volun- 
teers, we Start this month a new series of 
articles spotlighting a different area square 
dance publication every month. 

The new feature will be written and re- 
searched by Becky Osgood, with bits of the 
artwork, compliments and kudos passed along 
with the idea that they may help other budding 
editors and those interested in the unique field 
of square dance journalism. 
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ATTENTION AREA EDITORS 

The Sets in Order American Square Dance 
Society’s library of square dance publications 
goes back more than 35 years and is kept 
current by a special group here in the SIOASDS 
office. 

An attempt is made to obtain every issue of 
every square dance publication. These are per- 
manently filed and are often referred to by 
researchers and students. The current name of 
the editor of every area publication is con- 
sequently published in the annual square dance 
directory (appearing in the August issue of 
SQUARE DANCING Magazine). Each editor 
also, as an exchange, receives a periodic edition 
of GAVEL & KEY, the leadership newsletter 
for association presidents and area publication 
editors. 

If your publication is not currently being 
sent to SIOASDS we would appreciate being 
put on your mailing list. Your publications are 
used aS a means of updating the list of 
association presidents that appear in the annual 
directory and news from your publication quite 
frequently finds its way into our international 
schedule of monthly events. 

Editors also receive, with GAVEL & KEY, a 
clip sheet of line art that can be used without 
charge in the area publications. Editors are also 
welcome to reprint from the pages of SQUARE 
DANCING magazine short articles with a credit 
line “Reprinted from SQUARE DANCING 
official publication of The Sets in Order Ameri- 
can Square Dance Society.” For permission to 
reprint longer articles simply address your 
request to the editor of this publication for a 
written confirmation. 


At FEATURE debuts this month. Publi- 
cation Profiles will throw the spotlight on 
some of the outstanding area publications 
edited around the square dance world. It is 
hoped that in some small way this will give 
square dancers a better appreciation of the 
unselfish and often thankless task of those who 
assist the activity through the printed word. 


Published ten times a year and financed by 
The Toledo Area Callers’ Association, 
PROMENADE is a credit both to the square 
dance activity and to the publication field. Its 
pages are clean, neat, interesting (both visually 
and in content) and someone has learned the 
valuable lesson of leaving plenty of white space. 
White space, as you undoubtedly know, refers 
to ample margins and spacing around copy, and 
PROMENADE has shown that it is not afraid to 
use its white space generously. 

Taking its February 1978 issue as a sample 
copy, we find it to be a 46-pager, typewritten 
and then offset. Black and white throughout 
with the addition of red to its cover, it is 
stapled in the middle and then stapled shut 
for mailing bulk rate. 

Editors, Lee and Velda Swift, make good use 
of commercial art spots but obviously are 


additionally blessed with local artists (four are 
listed in the staff credits) who add great interest 
to the headings and articles with their drawings. 

Photographically we note the following idea 
listed in PROMENADE: “Your club is entitled 
to one free picture or 1/2 page of group 
pictures each season printed in PROMENADE 
(additional pictures are $2.50 each). Our photog- 
rapher will come to your club dance and take 
a picture or you can send in your own black 
and white pictures.” We are impressed with the 
clear, sharp and happy photos used. 

Contents of the magazine include, in part, 
such features as Editors Editions, Eat and Be 
Happy, Teen Tatter, Catch a Stitch, Wheelin’ 
and Dealin’ (on camping and RVs) and eight 
pages on Club News, limited to 150 words 
maximum per club. A square dance figure is 
workshopped along with a round dance for the 
month and a page of round dance record 
reviews. An easy-to-read, two-page calendar 
breaks down the square dances for the month 
and is duplicated on another two pages with 
round dance dates. Beginner classes get a 
separate page as does a Calendar of Coming 
Special Events covering activities as far into the 
future as November. A novel listing, “Coming 
to Town,” gives guest caller dates at local clubs 
for February and its counterpart, “On the 


Road,” lists out-of-town dates for local callers 
and round dance leaders. 

Commercial space is uncluttered and should 
prove a good value to advertisers. 
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Oklahoma City, Oklahoma 
June 22, 23, 24, 1978 


-OMETOWN ENTHUSIASM for the 27th 
B 2 National Square Dance Convention shifted 
into high gear at the 1977 Atlantic City 
Convention. The Oklahoma demonstration in- 
cluded cowboys and Indians. When a stick 
horse threw one of the cowboys, leaders and 
workers realized that the final year had started. 

Registrations at the end of the Atlantic City 
Convention totaled 3,932. Totals added each 
month have exceeded all other Conventions 
except the previous two. The race by states is 
on. Texas, surrounding Oklahoma on two sides, 
has 2,137, while Oklahoma has 1,934. Cali- 
fornia is next with 872, followed by Kansas 
with 717, Michigan 476, Missouri 440 and 
Illinois has 383. All fifty states are well 
represented as are many foreign countries. 

Remembering criticism of sound at previous 
Conventions, the 27th has placed great im- 
portance on good and sufficient sound. Jim 
Hilton was secured to make a three-day study 
of sound and sound problems at the Myriad 
Convention Center. Sound Vice Chairman 
Oliver Copeland is implementing each detail 
exactly as Hilton instructed. All equipment and 
supplies recommended by Hilton have been 
ordered with shipment made in April. General 
Chairman Pete Hughes has decreed that there 
will be no variations from Hilton’s instructions. 

Availability of good housing prospects con- 
tinue. Slightly more than 2,500 rooms have 
already been reserved with another 5,000 in 
reserve for the 15,000 expected to register in 
the next few weeks. 

At this date (February Ist) there are 470 
callers and 135 round dance teachers who have 
registered. Helping with the Education Program 
are 111 panelists and 597 solos have registered. 
Space for 714 RV’s, campers and trailers have 
been reserved. 

The fashion show is to be the most lavish 
affair of the Convention. R.C. and Polly 
Raulston, Vice Chairmen in charge, continue to 
add more and more time to the affair. A youth 
tour that includes a ride on an elephant is sure 


NATIONAL SQUARE DANCE CONVENTION 


MYRIAD CONVENTION CENTER 


State of Many Countries 
“Try our brand of western 
hospitality” 


to be a highlight in every youngster’s life. A 
family overnight tour to include Oklahoma’s 
most outstanding “Trail of Tears’ en-enact- 
ment of the Cherokee’s move to Oklahoma at 
Tsa-La-Gi leaves Oklahoma City either Monday, 
Tuesday or Wednesday. Many other outstand- 
ing tours are scheduled. 

Facilities have been developed to include 
110,000 square feet for square dancing; 16,000 
square feet exclusively for round dancing; 
12,000 square feet for youth dancing and 2,400 
square feet for contra dancing. Great quantities 
of square dance apparel and other square dance 
supplies will be available with exhibitors’ and 
suppliers’ booths in four areas. Every available 
space has been sold and variety and assortment 
will be tremendous. 

Trail Dances Scheduled 

A Trail End Dance at the Oklahoma State 
Fairgrounds is planned primarily for the RV 
and Camper folks, but it is open to everyone. It 
begins on Tuesday, June 20th and will continue 
for the duration of the Convention as an 
afterparty. Other Trail Dances scheduled include 
Coffeyville, Kansas on June 20th at the City 
Recreation Activities Building; June 16 at 
Promenade Hall in Harrisburg, Arkansas; June 
17 at Teamsters Hall in Little Rock, Arkansas; 
June 19th at Fort Smith, Arkansas; June 20th 
at Stillwater, Oklahoma; June 21 at the Com- 
munity Building in Midwest City, Oklahoma; a 
Trail-In Festival at the Marble Falls Resort 
Convention Center at Dogpatch, Arkansas on 
June 16th and 17th and an End of Trail Dance 
at the Myriad Convention Center in Oklahoma 
City on June 2 Ist. 

Time is getting short and no registrations 
will be confirmed after June Ist. Send yours to 
Registration Chairman, P.O. Box 10814, Mid- 
west City, Oklahoma 73110 (if you haven’t 
already done so). 
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A LOOK AT CURRENT PATTERNS 


By Lorraine Melrose 


K ROM TIME TO TIME the question arises 
. about using parts of patterns, such as 
collars, necklines, sleeves, etc. for square dance 
dresses. This is a great idea which will provide 
endless possibilities for variation and indi- 
viduality to your costumes (both square dance 
and street dresses). 

The following are the results of a survey 
through the April issues of the pattern catalogs 
of Butterick, McCall’s and Simplicity. As men- 
tioned in the past, when you see a pattern you 
think you can use, purchase it. It may not be 
available next month. (In future articles we'll 
talk about adapting these various pattern pieces 
to your favorite basic bodice pattern.) It is not 
necessary to buy a new pattern for each dress 
or shirt you make. Even using a different fabric 
makes it appear to be a different pattern, 
particularly when you vary the trim, etc. 

What's Available 
At this time, Simplicity and Butterick are 


McCall's #4381 
3-size pattern 
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Simplicity #8356 
Choice of 2 sleeves 


carrying designed-for-square-dancing patterns. 


Simplicity has a one-piece, #6452, which is a 


good basic pattern to have in one’s collection. 
#7842 is a two-piece peasant style with a very 
full gored skirt with bottom ruffle and peasant 
style blouse with elastic neck and sleeve treat- 
ment. Butterick’s #4585 is another good 
standard which has several variations offered. It 
is my favorite. 

McCall’s #4481 is a long dress with a 
peasant-blouse style but with fitted mid-riff 
which eliminates the fullness at the waistline. 

For the man in your life, all three companies 
offer western shirt patterns with back and front 
yokes and embroidery transfers included. Look 
for Simplicity #6673, 7051 and 7917; McCall’s 
#4759 and Butterick #5007. 

In the pattern catalogs the sections to check 
for ideas include regular dresses, bridal, evening, 
blouses, teen section, how to sew and begin- 
ners. When you go browsing, take along a pad 
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IDEAS FOR THIS SECTION 

We've been getting a number of good 
ideas on subjects to be covered in our page 
for the ladies. This month’s section is in 
response to just one suggestion. If you have 
a question you'd like to have discussed let us 
know. We'll try to help you. Or, if you 
would like to offer some of your own ideas 
that would be of interest to others, send 
them in to us and thank you very much! 


Pa igh neck 


HO 
f GHMASS 


2 necklines; both #7772 and 8067 have butter- 
fly sleeves. 

McCall’s #5846 for fitted mid-riff and cape 
sleeves; #4381 — old-fashioned look; #5730 

Simplicity #8442 another old-fashioned look with 2 sleeves, 4 
MEN DADS <> hares memes neck-collar treatments. 

When looking for a pattern by its number, 
of paper to sketch your ideas. Many of the check the index at the back of the catalog. 
ideas will not require a new pattern but just a 
little experimentation of your part. Do try your 
hand at designing. With tissue paper, scissors 
and pencil, nothing is lost. 

Additional Suggestions foe ——— 

A few of the ideas currently available which f 5 a \° \. 
you might like to look at include Butterick 
#5570 — 3 yokes, high-standing collar; #5740 
— butterfly raglan sleeves, square neck. Sim- 
plicity #8305 — tiered skirt, peasant blouse; | 
also Simplicity #8244 and 8301. Simplicity pM, 


#7382 gives a cape collar neckline; #7886 ~~ wy 

offers a cummerbund bodice, 2 sleeves, square are al 

neckline; #7389 has 3 sleeves and 2 necklines: pt oF ie NE Basie 
#8335 is good for a simple beginning dress but f 

needs a fuller skirt; #6888 has the charming Simplicity #7467 

look of romantic yesterdays with 2 sleeves and Yoke with gathered bodice 


~ CALLERLAB Holds 1978 Convention 


The Fifth International Square Dance Callers Convention was recently completed 
at the Chase Park Plaza Hotel in St. Louis, Missouri on March 20-22, 1978. The 
attendance for this CALLERLAB Convention exceeded 1018 and included 640 
callers from 46 states, eight provinces of Canada and two foreign countries (England 
and New Zealand). There were many significant actions taken by this presitigous 
sroup and these will be reported in detail at a later date. Jack Lasry, Hollywood, 
Florida, was reelected Chairman of the Board and his Executive Committee for 
1978-79 will include Al Brundage, Stamford, Connecticut; Lee Helsel, Sacramento, 
California; Jon Jones, Arlington, Texas; Bob Van Antwerp, Buena Park, California. 
John Kaltenthaler, Pocono Pines, Pa. was reappointed as Secretary. 

Milestone Awards were presented to Manning Smith, Bryan, Texas, and Bob 
Osgood, Beverly Hills, California, for their outstanding contributions to the field of 
square dancing over the years. Small World Awards were presented to Mike Burnham 
of Essex, England, and Art Shepherd of Christchurch, New Zealand. 
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Here are two entirely different reactions to the recent article 


by Chris Vear (The Real Reasons, SQUARE DANCING, 
January 1978). The responses continue to roll in. 


@ Oh, how easy it is to blame the new guy on 
the block for all the ills of the neighborhood. 
Advanced and challenge dancers cannot pos- 
sibly comprise more than 5 to 10% of our 
activity. Can it be possible that this small 
minority is responsible for all of this so-called 
‘pressure on the dancers to achieve?” Is it this 
small group who is responsible for the length of 
beginner classes, or for the dropout rate? 
Nonsense. Who has tried to persuade Chris that 
‘challenge dancing should be the goal of every 
dancer and caller?”’ The acknowledged leaders 
of challenge dancing have stated many times 
over that challenge dancing is not for everyone 
and, in fact, will never appeal to more than a 
small percentage of our dancing population. 
Devotion and dedication to the fun and fellow- 
ship of square dancing is not the sole province 
of the silent majority or of any other one 
segment of our great activity. 

Yes, square dancing does have problems, but 
a glance into the back issues of SQUARE 
DANCING will show that these very same 
problems have been with us for many, many 
years. Let me close with a quote from Lloyd 
Shaw’s book, Cowboy Dances, originally pub- 
lished in 1939.“ ...Only the dead tree ceases 
to put out shoots. Surely it is a sign of vitality 
for each caller to experiment a little with some 
new call or new arrangement. I have only had 
time to do a little of this, but I simply could 
not help inventing a few dances of my own, 
borrowing from European folkdance figures or 
from any figure | thought might be used. I have 
put a few of these original calls as my very last 
section. I have not separated them for dis- 
tinction or for apology but as a challenge to 
other groups to make their own... it seems 
only fair to admit that these are not old 
traditional dances of the Western pioneers. 
They are simply experiments on the old square 
dance frame done for pure fun.” — From Marv 
Leibowitz, Universal City, Texas 


@ The square dance today is a most com- 
plexing situation. | do not mean the complicacy 
of movements — but rather the underlying 
motivation the dancer, and more obviously, the 
caller and leader desires. Certainly we face a 
most fascinating, dynamic, evolutionary trend 
in just what is and what will be the square 
dance — nay, the American Folk Dance. As any 
student of history advocates, we know not of 
where we are going until we know of where we 
have been or whence we came. We not only 
have traditions, built upon long term practices 
and acceptance, but more importantly, we are 
building traditions daily by what we do, what 
we accept and what we pass on to future 
generations. Traditions are not only firm, pos- 
sibly staid and old, but traditions are built 
continually. So, unless care is taken to per- 
petuate the best of the old and accept only the 
best of the new, the danger of building fragile 
new traditions and weakening the old lurks 
subtly but ominously present. It is an attitude, 
the hardest to define, not in ability, not 
numerically, not in frequency, but in outlook 
and philosophy. 
Gear to Varted Interests 

The desires, interests and makeup of our 
square dance population are as varied and 
diverse as the demographic characteristics of 
any population of people. The core of the 
square dance remains the club, the basics, or 
whatever label one wants to hang on it. It is this 
core that feeds the world of dancer and caller 
interest. Certainly, as Chris puts it, we spend 
time, energy, total commitment in the realm of 
dance and immediately thereafter try our ut- 
most to discourage the dancers from continu- 
ing. Should not this core of square dance 
remain as an activity in which one can relax, 
socialize, express one’s emotions of sheer 
exuberance and shed the drive of the business 
world, the physical weariness of the rural work, 
the mental arduousness of the scientific com- 


munity? In subsequent time, should one desire 
the more mental demands of challenge, the 
pinnacles of round dance styling, or the con- 
stant newness of workshops — then certainly 
these should be available to satisfy these in- 
terests. What is Dance Level Identification? The 
number of movements one can do? An ego- 
tripping stimulus? Why not have, if we must, a 
Dancer Interest Level (and “‘level”’ still conno- 
tates above vs below; better vs worse; different 
from the next)? 

Forget not that it is the core of square dance 
that feeds these satellites of interest. Certainly 
when these interests are expressed, they should 
be evaluated for their contribution to and for 
the true enrichment from the activity. It may 
then be the responsibility of the leader to 


develop such interests; to do so in fullness and 
in wholeness of the activity — holistically if you 
will. Ecologically, diversity of plant and animal 
species within an ecosystem tends toward 
stability of that ecosystem. The same could be 
true of square dance. On the other hand, it is 
irresponsible to develop these interests in a 
sense of segregation from the core or in 
exclusion from the principles and foundation of 
square dance. It should not be cause for 
unfolk-like attitudes and actions. 

Wherever we may go, whatever activity we 
may do, the strength of perpetuation lies in the 
quality of sustenance we return to that activity 
in appreciation of, and yes, in obligation for the 
benefits and experiences we have received. — 
From Walt Cole, Ogden, Utah 


A Memorial to Ed Durlacher 


By Hal and Diane Rice, Anaheim, California 


T HE WORLD OF SQUARE DANCING like all worlds, has circles within circles. For the 
past 35 years, on any Thursday evening during the summer, you could draw one 
of those circles around the music shell at Jones Beach State Park on the south shore 
of Long Island. Whole families danced there. Fathers, mothers, sons, daughters, 
aunts, uncles. Newcomers who had never do si dod in their lives mingled with old 
timers who had danced “at the beach” for decades. Jones Beach may well have been, 
at one and the same time, America’s longest running one-night stand and most 
consistently successful “‘club.”’ Nobody joined, but everybody belonged. 

On those balmy evenings (and some not so balmy) the magical words were “honor 
your partner’ (da, dum, m, m went ““The Top Hands’’). We can hear them now. My, 
how those three words tingled our spines. “Honor your corner” (da, dum, m, m). 
There was electricity in the Jones Beach air. It spelled square dancing. But the 
electricity also spelled “‘Durlacher.”’ And to members of the Jones Beach Club 
“square dancing’ and “Durlacher”’ were two ways of saying the same thing. 

For 20 years the Master of the Dance was Durlacher the elder, Ed Durlacher. For 
the next 15 years the Master of the Dance was Durlacher the younger, Don 
Durlacher. Jones Beach, you see, was in all ways a family affair. That is over now. 
Ed passed on in 1963. Don died January 25, 1978, at the age of 48. Don’s obituary 
said, “His voice was brilliant, his directions were clear, and he was an outstanding 
choreographer. He was a showman. He combined modern western and old-style 
eastern square dancing. People flocked to see him, year after year.”’ 

Well, that’s all true enough. But for our part we will remember his personal 
struggle to reach for his own star. ““cDon Durlacher at Jones Beach.’’ We were proud 
of you, Don! As for the old man himself, he was always bemused by “‘veddy, veddy 
high level dancers,’ and said so. It was part of his charm. In truth, he was a 
taskmaster of the basics. “In order to swing correctly you must put the toe of the 
left foot to the right of the line running through the toe and heel of the right foot — 
and keep it there! and count to eight; EIGHT!” 

Yes, Ed. We’ll never forget it, Ed. Never forget it. “Honor your partner’’ (da, 
dum, m, m), ““Honor your corner” (da, dum, m, m). 


There are no 
Quarterly Move- 
ments this quarter. 
Here are some ideas for the 
current three months of April, 
May and June. 


JOE: 
gested a period of review, our caller took the 
“Circulate’’ family and reviewed with us the 
different types of Circulate. 

BARBARA: The first Circulates we learned 
started from two similar parallel ocean waves 
(A). The ends (or in this case the men) facing in 
circulate by moving forward one position. If 
they are on the end of a wave facing out they 
progress in a 180° arc to the other end of the 
same formation (B). The same thing holds for 
the centers (in this case the ladies) who follow 
the same rule and move forward one position. 
In an all eight Circulate, ends and centers move 
simultaneously. 

JOE: Starting from the same two ocean 
waves (A) a Split Circulate can best be visua- 
lized by drawing a line to split the waves into 
two separate units (C). Each dancer stays 
within his own four dancer unit and progresses 
one position. 

BARBARA: 


If, in a square, you were to 


[Inasmuch as CALLERLAB has sug- 


Complete definitions and 
styling notes on these figures 
may be found in the two Basic 
Movements Handbooks. 


have couples one and three do a curlique they 
would be set up (D) to do a Box Circulate, 
which would simply indicate that they would 
move forward within their own box. 

JOE: Couples Circulate is easy to visualize. 
Starting from two parallel two-faced lines (E) 
the dancers move, as couples, forward one 
position. As in a simple Circulate (B) those 
facing across to another line will simply Cir- 
culate one position forward while those facing 
out will make a 180° loop, as a couple, to finish 
at the other end of the same line. 

BARBARA: From a column formation (D), 
a single file Circulate is accomplished by having 
all the dancers move forward to take the place 
of the dancer directly ahead of him or, in the 
case of the ends who are facing out, they will 
make a tight 180° arc to fill the adjacent spot. 

JOE: In all of these instances dancers may 
be told to Circulate two or more places which 
simply means they continue on in the same 
direction as specified by the call. 


| 
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The Danc 


SQUARE DANCERS HAVE BIG HEARTS 


A YOQUARE DANCERS ARE FRIENDLY, fun- 

loving people. They also are generous and 
concerned citizens. They not only are inter- 
ested in the future betterment of their own 
activity but they are interested in the future of 
people everywhere. They are as individual as 
snowflakes and isn’t it wonderful? 

Just what does all this point to? We have 
long been aware that square dance clubs in 
many areas, at many different times of year, 
assist local causes. Out of curiosity this past 
month, as we read through the local square 
dance publications which come into our office 
we jotted down some of the charitable institu- 
tions which clubs have supported recently. 
Without giving specific mames or areas, we 
thought you might be interested in looking over 
a partial list: 

Children’s Hospital 
City of Hope 
Retarded Citizens 
Cystic Fibrosis 
Handicapped Students 
Heart Fund 
Elementary School 
Children’s Health Center 
Local needy family 
Regional hospital 
Cerebral Palsy 

YWCA 

March of Dimes 

A burn ward 

Muscular Dystrophy 
An orphanage 

Benefit for Blind 

The Deat 

Many of these causes received help from 
more than one State or Canadian Province. In 
addition, time and again, a notice would appear 
of clubs or areas putting on a special dance to 
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assist a square dancer or square dance family 
within their own club or region, as well as 
supporting teen and exhibition square dance 
groups. 


[t’s just another evidence that square dancers 


dance with their hearts as well as their feet. 
And in its own way it points up the democratic 
process in action, where clubs follow their own 
intuitive direction of how to be of service. 


BADGE OF THE MONTH 


STINTFANG 
SQUARE DANCERS 


HAMBURG 


Manfred Lemansk’ 


Celebrating their 15th Anniversary this 
month are the Stintfang Square Dancers of 
Hamburg, Germany. The club gives the 
following explanation as to its name: ““Ham- | 
burg is situated on the river Elbe. There isa 
hill near on the top of which there is a youth 
hostel and a youth center. In the river there 
are small fishes called ‘stints’ and the Ham- 
burgers like to catch them. The hill, the 
youth hostel and the center are called Am 
Stintfang. As our club was founded in this 
youth center, it was obvious to call it the 
Stintfang Square Dancers of Hamburg. And 
thus the small fishes in our emblem.” 

The Stintfang Club is the largest in 
northern Germany with 8&8 members. It 
conducts many special dances and sent an 
invitation to President Carter to become an 
honorary member. Although the President 
had to decline the honor, he did retain the 
engraved badge sent to him by the club. 


2? 


Graduation 
Invitation 


{> RADUATION FROM A SQUARE DANCE 
CLASS is an important moment for those 
participating in it. Make it special and include 
experienced square dancers to share the joyous 
occasion. 

The Wisacky (pronounced Y-sack-e) 


Swingers of Waxhaw, North Carolina, do just 
that. 


ee ee 20464441 


Annually they sponsor a class taught by 


their club calier, George Lanier. A month prior 
to graduation they make invitations and give 
them both to class members and to club 
members to distribute. In this way, all have an 
opportunity to invite guests. 

The club also sponsors a “3/4 Dance” when 
the lessons are three-fourths over and guests are 
included at this time as well. So by the time the 
class actually graduates, the participants have 
had some opportunity to dance with experi- 
enced dancers thus making the bridge from 
class to club less awesome. 


AFTERPARTY FUN 
A Simple Relay Race 


Hes A SIMPLE to plan and to execute 
_relay race, which is hilarious to watch and 
fun to do and requires no special skills. Both 
men and women, any age or size, can join in; in 
fact the more varied the participants, the more 
fun. 

Decide how many contestants you will have 
on each team, and how many teams you wish 


to have. This will determine the number of 


supplies you will need. One paper plate and one 
spring-type clothespin per participant and one 
or more ping pong balls per team are required. 

Line your teams up, shoulder to shoulder, 
facing the audience. In a large hall, if the 
audience is seated on all sides, have the teams 
stand with their backs to the center of the hall. 

Give each participant a paper plate and a 


clothespin. Have him bite on the clothespin 
thus opening it and secure the plate by holding 
it with the clothespin. At this point, have him 
put his hands behind his back. 

A “judge” at the head of each line, on the 
command, “Go,” will put a ping pong ball on 
the first plate. This person must then turn to 
the person next to him and transfer the ball 
from his plate to their plate by tipping his 
plate. He may not use his hands. As soon as the 
ping pong ball is safely on the second partici- 
pant’s plate he will turn to the person next to 
him and attempt to transfer the ball to his 
plate. 

Should a ball drop, the judge will retrieve it 
and replace it on the plate of the person who 
was attempting to transfer it. Obviously the 
team to first get their ping pong ball to the last 
plate is the winner. 

To liven up the action, play a 33 rpm polka 
record at 78 speed. And to make it just a bit 
more fun, add a second (or more) ping pong 
ball as soon as the first one has reached the 
third plate. 

This relay works equally well in or out-of- 
doors. 


PROMOTION IDEA 


LEANED FROM THE PAGES of “The 

Roundup,” official publication of the 
Square Dance Federation of Minnesota, Inc., is 
this idea for distributing promotion material by 
a federation. 

‘A promotion booth will be set up at the 
State Convention. There will be a packet of 
promotion material for each club and postage 
costs being so high, all club officers should be 
sure to appoint someone to pick up their 
packets.” 

We agree. Postage costs are continuing to 
spiral upwards and anything which can be done 
to accomplish what needs to be done but 
circumventing the post office is money saved. 
Asking that clubs pick up Federation material 
at the State Convention also probably en- 
couraged dancers to attend that function. 

Perhaps associations elsewhere and maybe 
even district, or council areas might be able to 
follow suit. 

The Federation further suggested that any 
promotional material distributed by clubs con- 
tain at least two contact names and telephone 
numbers. Another good suggestion as the in- 
formation being disseminated allows people at 
least two check points for any follow-up. 
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Some more rules 
for BANNER 
STEALING 


| DPANNER STEALING and retrieving con- 
A Dtinues to be popular in some areas and we 
continue to receive requests for suggestions and 
guidelines applying to this function. Here, as 
one example, are the rules set forth for the 
Pen-Del District. 

1. A banner may be captured at any 
scheduled dance by a visiting club having two 
Or more Squares present. 

2. All visitors must be registered in the guest 
book and must wear their club badge. 

3. When there is more than one visiting club 
having at least two squares present, the club 
that has at least two squares registered first in 
the host club’s guest book is entitled to the 
banner. (This prevents discrimination against 
small clubs.) 

4. In the event the host club’s banner has 
already been captured and is thus not available 
when a visiting club comes to steal it, the host 
club shall give the visiting club a raincheck and 
as soon as convenient after it recaptures its own 
banner, it must deliver the banner to the club 
holding the raincheck. If two squares ac- 
company the banner, it may be taken home 
again from that same dance. Otherwise it must 
be recaptured according to Rule 5. 

5. A banner may be recaptured at any of 
the next three scheduled dances of the captor 
club by two squares, or by one square if 
beyond the three scheduled dances. After ten 
scheduled dances, the banner may be re- 
captured by any one or more couples visiting 
the captor club. The captor club’s banner may 
not be captured by a club coming for its own 
banner. 

6. A banner may be captured only one time 
(by the same club) within a dancing year 
(September to September). 

7. A club is allowed to have a traveling 
banner which must be a reasonable facsimile of 
the master banner. | 

8. A club having a traveling banner will not 
be allowed to display the master banner while 
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the traveling banner is in the possession of a 
captor club. 

9. The captor club agrees to exercise good 
care of the captive banner and to have it 
available at the dance when the members of 
that club come to take it home. 

10. Any club not wishing to participate in 
banner stealing activities must make this known 
to the District Secretary and it will be duly 
noted in the Club News Section of the District 
publication by an explained symbol beside the 
club name. 


GETTING 
INTO GEAR 


AN INTERESTING SIMILE was posed in the 

AK November 1977 issue of “Cathedral 
Chimes,’ Christchurch, New Zealand. Entitled 
“Getting into Gear,” it was written by “Alan,” 
a dancer, for dancers. No doubt his comparison 
between dancing and driving will stir your 
thinking to make further comparisons. Here is a 
portion of his column. 

“Have you ever thought of the likeness 
between dancing and driving? A certain caller 
often reminds us during round dancing that a 
left-turning (or right turning) waltz turn has a 
parallel in car driving, You put out your hand 
and that’s the direction in which you turn. 

“On a recent evening | was chatting to my 
corner, taking too little notice of the music 
when my partner gave me a modest poke in the 
ribs with the words, ‘Come on; get into gear.’ 
Another parallel with driving! 

“I looked across the square and saw my 
opposite man with his hand in his pocket, his 
right hand, mind you. | began to ponder the 
point as the evening wore on, thinking all the 
time, “How many people would be trying to get 
into gear in their car with one hand in a trouser 
pocket?’ I decided that when the caller says, 
‘Square up,’ that’s what he means, get into gear. 
The major difficulties facing dancers must be 
setting through the moves in the number of 
musical beats allowed for and still keeping in 
position so as to be ready for the next call. 

“For good dancing both the man and the 
lady must get into gear as soon as the music 
starts.” 
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SQUARE DANCE or by a square dancer 


To those who entered square 
dance classes last fall, the cry goes 
oul 


IT’S GRADUATION TIME 


".. RALPH DIDN'T DO TOO WELL 
WITH THE DANCING. BUT HE'S 
AN EXPERT AT CARRYING (N 
THE CALLER'S EQUIPMENT...“ 


“THEY FIGUZED IF THEY GOT 
THROUGH A BEGINNERS’ CLASS 
WITHOUT FIGHTING THEY'O STAND | 4-8 j- 

A GOOD CHANCE FOR Aa ee Ge 5 = Neeto \ 
HAPPY MARRIAG-E. . |) Veeeteee ae F 
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The 


of Round Dance 


ROUNDANCER 


MODULE | 


Propriety and Etiquette 


Wed like to thank George Eberhart of 


Canton, Ohio for sending this in to us. It was 
originally printed in the Ohio area publication, 
Linked Squares. 


Applaud at the completion of each dance. 
This signifies that you enjoyed the dance and it 
creates a happier atmosphere. 

Boorish to an extreme, it is he who sits out a 
teach merely because he has already been 
exposed. It is rude and disconcerting to the 
teacher and disturbing to the dancers as well. 

Cliques are out of place. In a social activity 
such as round dancing, every effort should be 
made to widen one’s circle of friends and 
acquaintances. 

Don't neglect square dancing because you 
have started to round dance. Square dancing 
affords the fun and sociability of a spontaneous 
group effort; round dancing the satisfaction of 
a practiced team effort. Together they provide 
just about the finest recreational activity 
imaginable. The worst enemies of round danc- 
ing are round dancers who desert square 
dancing. 

Enter the circle as it is being formed. It is 
quite disruptive to crowd in once the dance has 
started and force someone to make allowances 
for your neglect. 

Forget the cares and worries of the day, this 
is the purpose of recreation. Your friendly 
smile or pleasant expression goes a long way in 
helping others achieve the lifting experience our 
wonderful hobby affords. 

Give of yourself in the many ways you can. 
A friendly smile, an encouraging word, a 
helping hand, a gracious attitude. 

Help discourage parasites who prey on the 
activity for ego satisfaction, contributing 
nothing but division and dissention in their 
selfish quest to gain a feeling of importance. 
Avoid selfish interest groups. 

If the urge to compete is so strong in your 
nature, why not try an activity where points are 
scored? 

Just having the exposure to a great number 


of dances is not the significant factor of your 
ability as a dancer. How well you look, how 
well you execute dance fundamentals are far 
more worthwhile goals of achievement. Quality 
over quantity always. 

Kibitzers in dancing are as obnoxious as we 
find them to be in other areas. 

Loyalty to your teacher, club and friends 
earmatk you as a person of character and win 
for you the respect of others. 

Measure the long range effect of current 
trends, fads and departure from tradition be- 
fore plunging headlong into agreement with the 
vocal few who are constantly seeking to satisfy 
their restive natures 

Never risk offending others by any word, act 
or condition. You will be happier and more 
popular for it. If you do tape, use discretion 
and avoid distracting and disruptive conduct. 
Remember, others present were assessed the 
same fee as were you. 

Only he who has the patience to do simple 
things perfectly ever develops the skill to do 
difficult things with ease. With perfection as 
our goal we have an endless job within our- 
selves. 

Punctuality is no doubt one of the most 
admired of virtues. How pleasing it is to the 
teacher or program chairman to start proceed- 
ings with a sizeable group of enthusiastic dancers. 
How it sets the stage for a more successful 
affair. Likewise, leaving early is to be avoided if 
at all possible. It leaves a feeling of doubt as to 
whether or not one’s efforts were appreciated. 

Question during the course of a teach if 
there are points not completely clear to you, 
others will benefit as a result and the teacher is 
better assured of a successful presentation. 

Rest if you must. No one is expected to 
dance them all. Do remove yourself from the 
proximity of the person cueing — overheard 
snatches of conversation can be quite dis- 
tracting to him. 

Spacing of the circle is one of the prime 
responsibilities assumed upon entering the 
circle. Should you find yourself gaining upon 
the couple ahead, move toward the outside of 


the circle. Should you find distance growing 
ahead, move toward the inside. Spacing should 
be provided at the outset of the dance, then 
carefully maintained throughout. 

Thank the teacher before leaving for the 
pleasure he has afforded you. Thank club 
officers and members if visiting. Thank your 
partner if you have exchanged a dance, and by 
all means escort her to her own partner and 
thank him also. 

Uniformity is an objective in group dancing 
such as round dancing happens to be. The 
beauty of round dancing lies in the symmetry 
achieved as each couple executes the same 
figure at the same time. Every effort should be 
made to avoid attention-getting actions that 
would detract from the overall uniformity of 
the circle. 

Very few clubs would be in existence today 
if all dancers were to assume their obligation to 


be fulfilled merely by paying the fee each time 
they chose to attend a dance. It is only fair to 
say that every dancer should feel conscience 
bound to loyally support at least one club. 

Wear clothing that is appropriate to the 
activity. Simply stated, avoid wearing attire 
conspicuously different from other dancers. 

"Xpect no more than a pleasant few hours of 
dancing when starting out. Why be searching 
for slights to the ego or things to criticize? 

Youll get out of dancing just about what 
you put in. Give it the respect and attention it 
deserves and your harvest will be bountiful. 
Approach it as merely “‘something to do,” and 
you are almost certain to find disappointment. 

Zest and enthusiasm are contagious. Were 
you to contribute no more, your contribution 
is nothing less than generous. 

[t's nice to be important, but 
more important to be nice. 


John & Shari Helms — Castro Valley, Calif. 


T° 1971 JOHN AND SHARI HELMS were in- 
vited to attend a square dance class. John’s 
arm had to be twisted ever so slightly, however, 
after the first few lessons he didn’t want to miss 
a night. When the intermediate level of square 
dancing was reached they discovered the 
wonderful world of round dancing. Although 
they were avid square dancers by that time, 
with rounds it was love at first sight. 

After nine months under the excellent in- 
struction of Koit and Helen Tullus, John and 
Shari were invited to an advanced round dance 
group, The Golden Slippers. A month later they 
choreographed their first round dance. Since 
that time they have choreographed more than 
30 dances; their latest releases are Engine #9, 
Head Over Heels and Shari’s Waltz, all written 
for the easy level dancer. 
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Before the end of two years in the round 
dance scene, John and Shari were pressed into 
teaching rounds for a square dance club, and 
then a second square dance club. In the 
meantime they had started teaching their own 
basics class. They have been teaching ever since 
and were featured by Bay area newspapers in a 
full page devoted to round dancing. 

At the present time they teach basics two 
nights each week, intermediate and classics one 
night and teach the Round of the Month at a 
weekly square dance workshop. Their round 
dance groups are called the “Melodee Dancers.” 

The Helms have participated in a number of 
area affairs, were on the teaching staff at the 
National Round Dance Festival in Kansas City, 
and are scheduled to teach at the 27th and 28th 
National Square Dance Conventions. 

John and Shari have two daughters who are 
both in high school and who also round dance. 
John is a metallurgist for an atomic laboratory, 
engaged in research. However, he has five 
weeks’ vacation each year which allows ample 
time to travel and enjoy teaching rounds. Shari 
retired as church secretary to devote more time 
to John and the girls, dress designing and round 
dancing “‘secretarial’” work. They have enjoyed 
making many delightful dancing friends around 
the country via mail, telephone and travel and 
look forward to making the acquaintance of 
many more just dancing a round. 


SQUARE DANCING, May, ‘78 


* Chapter fifty-one 


Basic Modular Choreography 
(continued) 


By Calvin Campbell, Alameda, New Mexico 


In the first installment of this chapter Cal Campbell discussed the five 
basic types of modules or building blocks which are used to create interesting 
dance routines. He stressed the importance of establishing choreographic 
reference points around which these basic modules can be built and 
continued with the construction of square dance routines. This month the 
thesis continues with the use of conversion modules, equivalents and zeros 
for the purpose of providing variety for the dancers. 


Using Conversion Modules 

Conversion Modules are used to change the known basic setup to another 
reference formation. The caller needs to recognize easily the exact 
choreographic arrangement (FRA) of the dancers at the start of the module 
and at the end of the module. If you will review the various modules used up 
to this point you will recognize many different formations. As such, portions 
of these modules could be used as conversion modules to selected references 
points that you recognize. Conversion modules should be to those reference 
points for which you have prepared zeros and/or getouts. 

We have been working with Box 1-4 (ZB) and 1P2P (ZL) reference points. 


Table 3 illustrates conversion modules for these two reference points. 


LaVIvl I illu 
TABLE 3 CONVERSIONS 


Bx 14 (ZB) 
ice 


Spin Chain Thru 
All Eight Circulate 
Boys Run 
Bend the Line 


Swing Thru 
Ends Circulate 
Centers Trade 
Centers Run 

Bend the Line 


|P2P Line (ZL) 
(ZB-ZL) 


1] P2P Line (ZL) 1/2 Square Thru 
to Trade By 
Bx 14 (ZB) DoSaDo to an Ocean Wave 


Curlique 
Single Tile Circulate 
Boys Run 


(ZL-ZB) Boys Circulate 
Right and Lett Thru 


Figure 4 illustrates some of the ways these conversion modules could be 
used with basic modular square dance routines. If you will follow the various 
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Callers Textbook 
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arrows you can put together an almost unbelieveable number of combina- 
tions and a dance routine of any length. From a practical viewpoint you will 
usually pick a track which is limited in length. The important feature of 
conversion modules is the great mobility they give you in mixing and 
matching the various other modules. At this point a few words of caution are 
advised. Don’t just scramble things together; have a plan. If you don’t you 
may find all your routines will start to look alike. If you are a new caller or 
are not used to working with modules, stay away from conversion modules 
until you can work confidently with the other types. 


ey SETUP BOX 14 SETUP 1P2P 


i BOX ZERO ' \— | LINE ZERO 


_Ipox 1-4 1P2P\2 
“~~ | CONVERSION 


ae bie 1-4 1P2P\/ 


. | Box zeRO +} 1. " 
ia | CONVERSION 


_| LINE ZERO 

FIGURE 4 fe erst 

\_ | BOX GETOUT NN] LINE GETOUT | 
Equivalents 


Most callers find that certain square dance routines or modules become 
favorites. They are easy to memorize for some reason and the dancers enjoy 
the routine in its basic form. These routines often involve traffic patterns 
which can be reduced to a relatively few square dance basics. An easy way to 
add variety to one of these favorite patterns or modules is to use equivalents 
in place of some of the more basic square dance terms. 

If you will review Tables | and 2 under the section on constructing square 
dance routines, you will notice that the terms star thru, right and left thru, 
and pass thru occur in many of the modules. When these calls are used the 
average caller can easily keep track of the dancers, either by a mental image 
or by visually tracking the dancers on the floor. The term two ladies chain 
also falls into this category. If you use an equivalent to replace any of these 
terms you can keep track of the dancers by simply remembering where they 
should be after executing the more basic move. In this way a basic move 
such as star thru becomes a check point where you can visually tell whether 
the dancers are in the correct position and formation. 

Table 4 contains examples of Equivalent Modules for the above four 
square dance basics. These modules can be used to replace the equivalent call 
whenever it occurs in the basic module. As an example star thru, right and 
left thru, slide thru, is a very straightforward zero. By replacing the star thru 


SQUARE DANCING, May, ’78 


and the right and left thru with equivalents, you can change the whole feel 
of the module. 


Right and left thru, flutter wheel, sweep 1/4 = Star Thru 
Veer left, wheel & deal, slide thru = Right & Left Thru 


Take several of the routines you constructed earlier and substitute some of 
the example equivalents. As you do so you will create whole new dance 
routines using different combinations of basics and resulting in different 
floor patterns. However, the relative amount of new memory work is 
minimal. You do have to pick and choose the best places to use certain 
equivalents. Check the last call in the equivalent module and the call that 
will follow it in the basic module. The hand and body flow should follow the 
rules of good choreography. 


TABLE 4 EQUIVALENTS 


STAR THRU = | PASS THRU = TWO LADIES CHAIN = 


RIGHT & LEFT THRU = 


Swing Thru Swing Thru Right & Left Thru |} Swing Thru 

Spin the Top Girls Trade with a Full Turn Box the Gnat 

Right & Left Thru | Boys Trade Right & Left Thru 
Boys Run 


Wheel & Deal ---- — 


Right & Left Thru 
flutter Whee] 


Right & Left Thru 
Spin the Top 
Slide Thru 


2 Ladies Chain 
Swing Thru 
Boys Run 
Wheel & Deal 
Sweep 1/4 


Swing thru 
Girls U turn back 
Wheel and deal 


| Veer Left 
Wheel & Deal 


| Right & Left Thru 
) Flutter Wheel . 
| Sweep 1/4 


Spin the Top 
Box the Gnat 

1/2 Square Thru 
Partner Trade 


Swing Thru 
Centers Trade 
Turn Thru 


2 Ladies Chain 
Idutter Whee! 


Curlig ue 
Scoot back 


Swing Thru 
Boys Run 
Tag the Line Right 
Boys Cross Run 
Wheel & Deal 


Swing thru 
Centers run 
Half tag trade and roll 


Sweep 1/4 
| Curlique 
Walk & Dodge 


| Boys Run 


Equivalents are very handy tools for introducing and using new terms, 
either in a club or a class situation. The modules in Table 4 feature several 
square dance basics which have not appeared in the tables up to this point. 
Once you have completed the initial teaching patterns for each of these 
basics you can use the equivalent modules to interject these basics into 
routines already being danced. This reduces the workload on the dancers as 
well as the caller and still allows a great deal of variety. The same procedure 
works equally well for some of the new experimental movements. 
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The equivalents in Table 4 all work in any situation where couples are 
facing with the normal arrangement of the girl on the boys right. Equivalents 
are used which work only from a normal eight chain thru formation or 
facing lines of four. For instance, from an eight chain thru position centers 
in, cast off three quarters ends run = star thru. These calls only make sense 
when used with this one dancer arrangement (FRA). 

In fact, equivalents can become as complicated as zeros. When you study 
the chapter on zeros you will find that certain zeros flip flop the set and that 
certain other zeros, known as technical zeros, exchange the inside and 
outside dances, etc. The same effects occur in using equivalents and the same 
rules for symmetric dancing apply. The physical appearance of the set may 
change considerably but the ending choreographic arrangement of the 
dancers is still equivalent to the specified square dance move. Let’s take an 
example which should be easy to follow from |1P2P (ZL) lines. Turn thru, 
tag the line in is equivalent to right and left thru and at the same time you 
flip flop the set. See Figure 5S. 


©) eS 
() Turn thru, tag the line tn Ss | 
(~ = Right and left thru (\) 
Ss b—| FIGURE 5 (} 


This example is a lot tougher to follow. Ends only box the gnat, all slide 
thru, cloverleaf, centers pass thru is technically equivalent to a star thru. The 
inside and outside dancers have been exchanged and the set has been turned. 
See Figure 6. 


(~) Ends only box the gnat 


All slide thru 


) Cloverleaf Ind () |ood (09) 
() Centers pass thru | 


o “= "OHS 
Ss FIGURE 6 


If you have trouble following this one have the sides lead right and circle 
to a line. This changes from a |P2P zero line to a 4P1P zero line. From this 
position have the dancers star thru. Now ignore the way the set is turned and 
look at the choreographic (FRA) arrangement of the dancers. It is the same 
as in Figure 6. 

Some Final Thoughts on Basic Modular Choreography 

If you are a beginning caller | would suggest that you wait to use the more 

complicated equivalents and zeros until you can quickly recognize at least 
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zero lines and zero boxes in all their various forms and arrangements. 
Concentrate on the quality of modules that you memorize and the routines 
that you call. You will find that you can improve your skill gradually and 
still provide lots of variety for your dancers. Review just the 38 modules 
presented in this very limited discussion and you will find that 42 out of the 
68 basics on the CALLERLAB recommended teaching list have been used. 
In addition, a wide variety of flow patterns have been explored. If you add 
modules using other basics that are simple and well designed and use them 
skillfully, variety will be no problem. Remember that the dancers are also 
learning and the process needs to be gradual for both of you. 

This discussion on modular choreography has been very basic. Other 
chapters are provided which explore various aspects of this subject in more 
detail. Almost all callers use modules to some extent. They are a tool which 
should be used with other tools to make you a well-rounded caller. No one 


system of calling is perfect. 


ON 


—, 


ITH SUCH POWERHOUSE SPECIALISTS as 
Bob Howell, Don Armstrong, Bill Johns- 
ton and others at the microphone. contras are 
coming in for an excellent exposure these days. 
The 1000 who attended the CALLERLAB 
Convention in St. Louis last month were 
treated to a capsule sample of these line dances. 
Apparently, many callers and their wives (or 


husbands) were getting their first sample of 


what contra dances and contra cueing are all 
about. Next month it will be a stronger 
emphasis than ever before when contras are 
carried to the 27th National in Oklahoma City 
via some of the country’s fine professionals. 

It’s becoming more obvious all the time that 
if left in their simplest form, providing dancers 
an opportunity to move to the 8 count phrase, 
these special dances will sell themselves. 

This month we devote three pages of the 
Style Lab to a picture series on a particular 
contra. This one is the traditional Market Lass 
(see the calls and instructions in the Contra 
Corner, April, 1977). 
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Our Style Lab This Month Spotlights a Contra 
So You Enthusiasts Should Get Your Fill 


For practice try this triple: 


ROAD TO CALIFORNY 
Traditional, from Ralph Page 
Formation: 1, 4, 7, etc. active NOT crossed 
—-—--—--,-- Actives cross 
Below one face out and you balance, 
— — turn by the right 
— — Go full around, 
three in line you balance again 
— — Turn by the left, 
actives center and swing your own 
— — — -—, Put her on your right down by twos 
— — — —, Wheel turn come back to place 
— — Cast off, — — right and left thru 
— — — —, — — And aright and left back 
— — — —, — — Actives cross 


This is a smoothie and, unlike some triples, 
manages to keep the inactives fairly busy. Note 
that in the opening the actives pass right 
shoulders as they cross but they do not go past 
the opposite line. We'd classify this contra as 
tricky but not difficult. 
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The Contra 
MARKET LASS 


f Re \ HE BICENTENNIAL YEAR, 1976, uncovered 

much that proved to be pure gold for 
contra buffs. Several collections were issued 
that year, one of them Heritage Dances of Early 
America by Ralph Page included some gems 
that will remain a part of contra dancing for 
some time. Market Lass is such a dance. 

It’s a triple, which means that the long, major 
line of dancers is broken into minor groupings 
of three (1), with each trio doing the dance 
pattern simultaneously. 

The couple nearest the head of the hall in 
each set of three dancers rolls out (2) and with 


the men traveling down the men’s line and the 
ladies down the lady’s line (3) each dancer 
passes two inactive dancers, turns (4), crosses 
over (5) passing right shoulders (6), reaches the 
other side (7), comes up the outside (8) and 
around one person to squeeze in between the 
two inactive dancers (8) and without a stop the 
lines of dancers move forward and back (9). 

Still working with the same unit of three 
couples, the actives step forward and turn by 
the right (10) three-quarters around and stop in 
the center of the lines to face each other (11). 
At this point the inactives each turn in a 
quarter, extend adjacent hands to the active 

al 
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forward four steps and then back four steps. 
The actives step forward again and, taking right 
hands (12), tur three-quarters, release hands 
(13) and back up, the man in the men’s line and 
the lady into the ladies’ line (14). 

If you will check at this point with picture 
(1) you'll see that each active person has moved 
down one place in the line. 

At this point the active dancers, along with 
the couple above them (originally the No. 2 
couple in each of the threesomes) do a right 
and left thru. This is an Arky form that is very 
prevalent in traditional and contemporary con- 


tras. It mney means that the two men 5 peinere. 
and 
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together 


pass thru and, having reached the other side in 
four steps, wheel as a couple (15), the person 
on the left backing up while the person on the 
right in each couple moves forward for a total 
of 8 counts. 

Again the same two couples do a right and 
left thru (16) to get back to their original lines 
(17). At this point 64 counts have been used 
and the pattern of the dance has gone through 
one time. To repeat it the second time the same 
actives again roll out (18) and move down the 
outside. Then, in a contra where there are not 
enough dancers at the far end or foot of the 
line to make a complete trio, the actives will 
work around a ghost couple. The new couple at 


the head of the hall, having no one to work 
with, remains in position and is considered 
“dead at the head.” After a second time 
through the pattern two couples will be “dead 
at the head.” A third time through the pattern 
and three couples have accumulated at the 
head, enough to start a new trio with the 
persons nearest the caller being the new active 
couple. 

Those of you who enjoy your contras, along 
with your squares and rounds, and those of you 
who have become involved in contra clubs will 
find this one most enjoyable. Check the Contra 
Corner in the April, 1977 issue for the calls and 
music. 
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One of the nicest places to be at any time is 
in beautiful Prescott. This is doubly true when 
you are able to attend a mini-festival called by 
Johnny Schultz with Glenn King and Rose 
Conradt leading the round dancing. The affair 
will be held May 20th and 21st at the Yavapai 
College Student Center in Prescott. 
Virginia 
The Plains Promenaders of Timberville will 
present the 4th Annual Summer Special on 
June 3rd featuring club caller, Harry Hise, and 
Joe Swartz. The dance will be held at the 
Elementary School in Timberville from 8 to 1] 
PM. There is camping nearby. 
California 
The Sth Traveling Squares Convention will 


The Circulators of Belmont, Cali- 
fornia, are very proud of their 
member, Ernie Winkler. He has 
danced two and a half years with- 
Out missing a single club or class 
night. Mary Lou Brakeman, wife 
of caller, Gene, ‘’pins’’ Ernie with 
his ““‘perfect badge.” 


be held Memorial Day Weekend, May 28, 29th 
and 30th. Dancing will be at the Salinas Valley 
Fairgrounds in King City with Ernie Nation, Kip 
Garvey and Vern and Marge Carriker in charge 
of squares and rounds. RV camping is available. 
Louisiana 

The Carefree Swingers held a Mardi Gras 
Dance in late January in Baton Rouge. Se- 
quined masks, balloons and streamers in 
carnival colors of purple, gold and green 
decorated the entrance. On the walls were large 
purple, gold and green masks of comedy and 
tragedy. Preston and Gladys Doughty, cos- 
tumed as gypsies, greeted guests and Curtis 
Harper and Harriet Callegan were chosen to 
reign as king and queen. Gold crowns lined with 
red velvet were placed on their heads by Shelby 
Guillory, Jr., and Horace Guidry called for the 
square dancing, Mardi Gras style, which was 
enjoyed by all. — Aill & Doris Barner 

Pennsylvania 

Chet and Nancy Norstrom (Flutter Wheel 
Chairmen) and Roger Owings (Pen-Del Chair- 
man) presented a check for $2,920.50 from the 
Dance To See held in October, to the directors 
of the Delaware County Branch of the Penn- 
sylvania Blind Association in January. Two 
squares of dancers were on hand for the 
presentation with caller, Morris Groce, at which 
time the blind joined hands with the sighted to 
share in the activity of square dancing. The 
great success of the affair could not have been 
realized without the combined efforts of the 45 
Pen-Del clubs working hand in hand with the 
Flutter Wheels and 25 callers and round dance 
leaders lending their time and talent. The 
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Flutter Wheels also hosted a benefit dance in 
February for the widow of Bill Wiley who 
passed away. Mrs. Wiley lost most of her 
possessions due to a flood in Paradise. Another 
example of the big hearts of square dancers. — 
Bill & Faye Welsch 
Kansas 

Something new is happening in Kansas on 
May Sth and 6th. The Kansas State Callers and 
Dancers are combining their talents and time to 
sponsor a State Convention to be held in 
Topeka. All work and profits are being shared 
equally. Featured caller will be Jerry Haag and 
Frank and Ruth Lanning will conduct the 
round dancing. All square dancers are invited to 
attend. 

New York 

The 20th Annual Dance-O-Rama, “Dancing 
with a Song,” will be held May 6th at the State 
University College at Brockport. Six halls will 
feature all levels of square dancing, rounds and 
contras with seven national and regional callers, 
contra and round dance leaders participating. 
The affair is sponsored by the Rochester Area 
Federation. 

Michigan 

The 20th Annual Blossomtime Square Dance 
Festival of Southwestern Michigan will be held 
May 6th at the Berrien Springs High School in 
Berrien Springs. Deuce Williams will be this 


year’s caller and Bernard and Naomi Smith will 


present the rounds. A two-hour Blossomtime 
Parade will be held on Saturday afternoon. For 
information write 311 Colfax Avenue, Benton 
Harbor 49022. 

The Zeeland High School Gym in Zeeland 
will be the locale for the 19th Tulip Time 
Festival Square Dance on May 20th. Harold 
Bausch is scheduled to call the squares and Walt 
and Mary Wiewiora will present the rounds. For 
more information write Holland Tulip Time 
Festival, Civic Center, 150 A. 8th Street, 
Holland 49423. 

Ontario 

Cascade Squares are hosting the two-day 
Blossom Festival Weekend May 13th and 14th 
at St. Martin’s Church in Niagara Falls. Marv 
Lindner and Dot and Ed Blackley will be in 
charge of squares and rounds. 
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Italy 

Square dancing is on the increase in Italy 
with two new clubs. The Gaeta Cast-A-Ways 
held a Christmas dance to which the Ramblin’ 
Romans (Rome), the Sandcastle Swingers from 
Pinetamare and the Piazza Promenaders from 
Naples were invited. The invitation was recipro- 
cated by the Ramblin’ Romans who held a 
pre-New Year’s Eve dinner dance. Then on 
January 6th the Gaeta Cast-A-Ways graduated 
their first class of 17 new dancers. Classes are 
being held in Naples and Rome and all of the 
dancers got together in Aviano for the Mediter- 
ranean Area Spring Jamboree. Two callers’ 
courses have also been organized. 


Bride and groom, Grace and Keith Angle, 
sample the wedding cake at a square dance 
wedding reception given for them in Charles- 
ton, West Virginia in January. 
Minnesota 

The Circle Eight Square Dance Club of 
Mankato is hosting the 1978 State Square 
Dance Convention at Mankato State University 
on June 9th, 10th and 11th. Featured caller 
will be Bob Yerington and Irv and Betty 
Easterday will be the round dance leaders. A 
premiere showing of the Wizard Oil Troupe will 
be the feature at the afterparty Saturday 
evening. This is a group of professional per- 
formers featuring banjo pickers, fiddlers, fire 
breathers, jugglers, mind readers and their own 
“Doctor Don.” For information write State 
Square Dance Convention, Rt. #1, Box 165, 
Mankato 56001. 

Kentucky 

Vacationing square dancers are invited to the 
colorful mountains of eastern Kentucky this 
summer for some traditional Kentucky Run- 
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ning Set dancing as well as modern square 
dancing. The dances are held at Natural Bridge 
State Resort Park, Slade, on Saturday nights 
from April 29 through October 28 and on 
Friday nights from May 26 through September 
|. The frolicking begins at 7:30 PM. 

Texas 

The newly-formed Do-Si-Do Dance Club 
meets every Monday and Friday at 7:30 at the 
Alpin Community Center. The group is in- 
terested in all forms of dancing from ballroom 
through squares, rounds, contra and folk. The 
purpose of the club is to dance, learn, make 
visitations and extend invitations to other 
groups to join them. Contact is invited from 
other clubs, groups, callers, musicians, in- 
structors and individuals interested in dis- 
cussion or correspondance. Write Phil Plimmer, 
Box 701, Alpin 79830. 

Presented by the Austin Square and Round 
Dance Association, the Mid-Tex Spring Fling 
will take place May Sth and 6th at Lanier High 
School. Callers Pat Barbour, Sleepy Browning 
and Andy Petrere and round dance leaders 
Anne Fuller and Charles Brownrigg will be on 
hand to lead the dancing. 

Germany 

In January the Kaiserslautern International 
Squares hosted the European Jamboree 1978. 
Special appreciation goes to the host club who, 
in spite of last minute re-arrangements due to 
non-availability of the originally scheduled hall, 
managed the unexpectedly large crowd 
admirably. 560 dancers from 66 clubs attended 
from England, Belgium, the Netherlands, the 
United States and, of course, from all over 
Germany. Square and round dance workshops 
were held as well as clinics for callers and 
leaders. This was also the first opportunity for 
the newly elected 1978 Boards of both 
EAASDC and ECTA to get together and the 
affair was followed by general membership 
meetings for both organizations. A bid from the 
Mannheim Mixers was accepted to host the 
second European Winter Jamboree 1978 (due 
to a change in planned dates it so happens there 
will be two winter jamborees in Europe this 
year). 

New Zealand 

August, 1978 will find “Adventure ’78,” an 
88 strong New Zealand square dance tour party 
led by Art and Blanche Shepherd of Christ- 
church, visiting Los Angeles, Vancouver, Banff, 
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Can this be the 
world’s youngest 
caller? Aaron Scott 
Kozlowski of 
Aurora, Indiana, is 
following in his 
Dad's footsteps. He 
first started calling 
at the age of three. 
Having now reached 
the ripe old age of 
five, he recently 
called alone at his 
first festival in In- 
dianapolis. 


Edmonton, Toronto, Niagara Falls, Boston, 
New York, Washington, D.C., Phoenix, Las 
Vegas, San Francisco and Honolulu. The prime 
purpose is to participate in the Canadian S/R/D 
Convention in Edmonton and to dance and 
sishtsee around and across North America. New 
Zealand dancers are looking forward to meeting 
old friends and making new ones during the 
tour. 

Wanganui, the friendly city, will host the 
12th New Zealand Convention at Memorial Hall 
on June 2nd, 3rd and 4th. Since this is the 
Queen's Birthday Weekend it is expected that 
the city will be crowded and it is recommended 
that accommodations be booked as early as 
possible. 

South Carolina 

A warm welcome always awaits dancers who 
attend one or both of the Myrtle Beach Balls at 
Myrtle Beach. The Spring Ball was held last 
month at the Convention Center on the Grand 
Strand. The Fall Ball is scheduled for 
September 14-16 at the same location and 
Elmer Sheffield, Jr. wil! join the regular calling 
statf for this affair. 

Alabama 

The 2nd Alabama State S/R/D Convention is 
scheduled for May 27 at the Montgomery Civic 
Center. The Convention is sponsored by the 
Alabama Square and Round Dance Association. 
Dancing commences at noon and ends at 
midnight. Another great day of dancing will be 
experienced. | 

(Please turn to page 61) 


AS 


SOUND BY HILTON 


The Micro-75 delivers the same Hilton sound 
which has set the standard in the square 
dance field for years. 


SUPER-COMPACT SIZE 


The Micro-75 measures only 5 by 9 by 11 
inches. It weighs in at just under 8 pounds; 
carrying weight in its case is only 11 pounds. 
Believe it or not, it will play 12° LP records! 


BIG-HALL COVERAGE 


Don't let the size fool you. This unit packs a 
lot of power — two-thirds as much as the 


The Micro-75 


main channel of the AC-200. We haven't 
built our business by making claims that we 
can't back up, and when we say that you can 
cover 50 squares with the Micro-75, you can 
believe it. 


THE HILTON GUARANTEE 


If you buy a Micro-75 and are not completely 
satisfied with it for any reason, return it 
within 30 days for full reftuna. Our two-year 
warranty includes repair or replacement of 
any defective unit, all freight charges paid 
by us, within the U. S. and Canada. 


For technical information, price, and delivery, write: 


HILTON AUDIO PRODUCTS 


1033-E Shary Circle, Concord, Calif. 94518 


Telephone (415) 682-8390 


‘THORKSHOP G& 


May, 1978 Centers do sa do to a wave 
Centers fan the top 


| Right and left thru 
CHOREOGRAPHY Square thru four to a box 1-4 
FOR THE Let’s change one little thing. After the wheel 
and deal call a zoom. The action exchanges the 
BEGIN NING CALLER lead and trailing couples, which changes the 


sequence arrangement of the set and provides 
By Jack Lasry, Hollywood, Florida the caller with these getouts: 


HE NEWER CALLER is confronted with Spey ey nant aie ye wae: 
. many problem situations. The one that SSS MIRE, WOTIGE! SITET GM, SEMSEN 


often presents the greatest challenge is “Where Centers swing thru, box the gnat 


do I start with choreography?” 1 would like to Square thru three quarters, left allemande 

jump ahead a hittle to the caller with a little 

experience and present some basic information Centers pass thru, swing thru 

that may be useful. Box the gnat, square thru three quarters 
One of the common formations that all Left allemande 


callers use is the double pass thru formation. 


The basic setup for the double pass thru is Centers pass thru 


Do sa do to a wave 


considered to be set up by this combination of Centers run, wheel and deal 
basics: Grand right and left 
Heads lead right, circle to a line Centers swing thru, boys run 
Pass thru, wheel and deal Bend the line, half square thru 
To a box 1-4 


This particular double pass thru formation 
presents many possibilities to the caller, A few Centers pass thru, touch a quarter 


possible combinations that will result in a left Split circulate, boys run 
allemande are these: Cross trail thru, left allemande 


Centers swing thru Creative choreography for the Mainstream 
Turn thru, left allemande dance will keep our Mainstream dancers in- 

volved and interested without the caller finding 
Centers pass thru, swing thru it necessary to increase the level of the dance. | 
Turn thru, left allemande would like to share some creative ideas with 


you that are easy to work with. Heads pass 
thru, around one to a line sets up the basic 
formation. Notice that the line formed has two 
boys as a couple on the left end of the line and 


Centers pass thru, touch a quarter 
Split circulate, boys run 
Left allemande 


Centers swing thru, boys run two girls as a couple on the right end of the 
Bend the line, square thru four hands line. This formation allows the caller to create 
To a box 1-4 routines that have the centers of the lines act as 
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normal couples while the ends of the lines can 
be directed to slide thru or star thru. The center 
couples can be directed to perform most all two 
couple action figures. Let me give you some 
starting figures. 


Heads pass thru around one to a line 
Centers square thru four 
Ends star thru, pass thru 
Trade by, left allemande 


Heads pass thru around one to a line 
Ends slide thru 

Centers curlique, walk and dodge 

All star thru, pass thru, bend the line 
Slide thru, swing thru, turn thru 
Left allemande 


Setting up the desired line with two boys on 


the left end and two girls on the right end can 


be 


accomplished in a number of ways. Here are 


a few that I use quite often. 


Heads (sides) pass thru 
Around one to a line 


Heads lead right, circle to a line (1P2P line) 
Pass thru, wheel and deal 

Double pass thru, centers In 

Cast off three quarters 


1P2P line, pass thru, wheel and deal 
Outsides squeeze in to a line 


1P2P line, pass thru, wheel and deal 


Double pass thru, peel off 
Bend the line 


With the variety of ways to set up the 


desired formation, you are now ready to create 
some interesting dance routines. Here are some 
additional dance ideas for you to use. 
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1P2P line pass thru, wheel and deal 

Double pass thru, centers in 

Cast off three quarters 

Center four right and left thru 

Center four flutter wheel and 
sweep a quarter 

Ends star thru, centers pass thru 

Do sa do to a wave 

Girls trade, scoot back 

Grand right and left 


1P2P line pass thru, wheel and deal 
Outsides squeeze in to a line 
Center four pass the ocean 


Ends star thru 

Ping pong circulate, centers recycle 
Then zoom, centers pass thru 

Left allemande 


Additional dancing examples using the boy- 


boy, girl-girl line: 


Heads pass thru around one to a line 
Centers swing thru, box the gnat 
And square thru four hands 

Ends star thru, do sa do to a wave 
Eight circulate, boys go twice 
Recycle, left allemande 


Heads pass thru around one to a line 
Ends pass thru, ends trade 

Centers right and left thru, all star thru 
Zoom, centers pass thru 

Left allemande 


Heads pass thru around one to a line 
Ends pass thru, ends trade 

Ends star thru 

Centers square thru four 

Swing thru, boys run 

Half tag, trade and roll 

Left allemande 


Heads lead right circle to a line 

Pass thru, wheel and deal 

Outsides squeeze in to a line 

Centers pass the ocean 

Single hinge, walk and dodge 

Ends pass thru, bend the line 

Star thru, centers square thru three quarters 
Left allemande 


Heads pass thru, around one to a line 
Pass thru, tag the line 

Lead couple partner trade 

Right and left thru 

Pass thru, trade by, left allemande 


1P2P line pass thru, wheel and deal 
Double pass thru 

Centers in cast off three quarters 
Lines up and back 

Centers pass thru around one to a line 
Star thru, trade by 

Swing thru, turn thru, left allemande 


These examples can be developed into 
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several tips of creative but normal position 
dancing for Mainstream dancers. In the follow- 
ing months we shall consider additional forma- 
tions that allow the caller and dancer to explore 
creative Mainstream choreography. 


MORE DIVIDES 
By Jeanne Briscoe, Salinas, California 

Heads swing thru 
Sides divide and star thru 
Heads turn thru, slide thru 
Pass thru, wheel and deal 
Centers swing thru, spin the top 
New sides divide and star thru 
Centers extend and make a wave 
Boys circulate, girls trade 
Recycle, left allemande 


ONE BY THOR 
By Thor Sigurdson, Emerson, Manitoba, Canada 
Heads square thru four hands 
Curlique with the outside two 
Follow your neighbor, girls run 
Cast off three quarters 
Square thru three hands 
Allemande left 


SPIN THE TOPS 
By Robert Kline, Richmond, Kentucky 

One and three spin the top 
Turn thru, do sa do to a wave 
Scoot back, boys trade 
Boys run, bend the line 
Swing thru, spin the top 
Recycle, star thru to a flutter wheel 
Slide thru, box the gnat (hang on) 
Square thru three hands 
On three go right and left grand 


One and three slide thru 

Spin the top double 

Extend the tag to a wave 

Scoot back, boys trade, boys run 
Couples circulate, girls trade 

Wheel and deal, star thru, pass thru 
Wheel and deal 

Square thru three quarters 

Left allemande 


CHOREOGRAPHERS — WRITERS 

We would like to include a greater variety of 
dance material in these pages and welcome 
danceable contributions from our readers. 
We're particularly interested in Extended and 
Mainstream material. Send them to our Work- 
shop editor at our Los Angeles address. 
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RELAY THE DEUCEY 
By Ron Bessette, Wayne, New Jersey 
Heads pair off, swing thru 
Relay the deucey, boys run 
Wheel and deal 
Left allemande 


Heads pair off, swing thru 
Boys trade, relay the deucey 
Box the gnat, change hands 
Allemande left 


TO A RIGHT AND LEFT GRAND 
By Harold Pierce, Rochester, New York 
Head ladies chain to the right 
Four ladies chain 
Heads curlique 
Walk and dodge 
Circle four to a line 
Right and left thru 
Do sa do to an ocean wave 
Spin the top to a right and left grand 


SINGING CALL | 


LIVING IN THE SUNSHINE 
By Bill Claywell, Louisville, Kentucky 
Record: Lou-Mac #123, Flip Instrumental with 
Bill Claywell 
OPENER, MIDDLE BREAK, ENDING 
Four ladies chain then you turn them 
With an arm around four couples 
Flutter wheel then join up all your hands 
Circle left around that land 
Allemande your corner girl 
Gonna weave around that land 
I’m living in the sunshine all because of you 
Swing your girl and promenade 
I’ve been so long in the darkness 
Things seem mighty rough I’m living 
In the sunshine of your tender love 
FIGURE: 
Four ladies chain turn them 
with an arm around 
Head couples flutter wheel 
and go 
Now two and four curlique 
do a walk and dodge 
Swing allemande your corner 
weave around the ring 
We're living in the sunshine 
of your tender love 
Swing your little girl and promenade 
I've been so long in darkness 
Things seem mighty rough I'm living 
In the sunshine of your tender love 
SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 


AT 


ROUND DANCES 


CHICKEN POLKA — Belco 276 
Choreographers: Vaughn and Jean Parrish 
Comment: A lively routine with novel music. 
Halt of the record has cues. 
INTRODUCTION 
1-4 OPEN-FACING Wait: Wait; Apart, —, 
Point, —; Together to BUTTERFLY, —, 
Touch, — 
PART A 
1-4 Face to Face Two-Step; Bk to Bk 
Two-Step; Face to Face Two-Step: Bk 
to Bk Two-Step end in CLOSED M face 
WALL: 

5-8 Turn Two-Step; 
SEMI-CLOSED | facing ee (Twirl) 
Walk Fwd, —, 2, —;3, — 

(Lady Under end Eby. OPEN) Fwd 
Two-Step; Fwd Two-Step; (Lady Under 
end OPEN) Fwd Two-Step; Fwd Two- 
Step; 
Two-Step Away; Two-Step Away; Walk 
Together, —, 2, —; 3, —, 4 to OPEN, -; 
BRIDGE 
1-4 Fwd, —, 2, -—; 3, —, Kick, —; Bk, —, 2, 
—;3,- -; Touch end in BUTTERFLY M 
face WALL. — 
PART B 
Heel, —, Toe, —; Side, 
Side, —, Heel, —; Toe, —, In Place, —; 
Repeat action meas 1 7-20 
Rock Fwd, —, Recov, —:; Rock Bk, —, 
Recov, —; ITwisty Vine, —, 2, —:3, —, 4, 


Turn Two-Step end 


9-12 


17-20 


21-24 
25-28 


29-32 Repeat action meas 25-28: 
a day eet A — Bridge — B — A — Bridge — 
B — A — meas 17-24 Part B Twirl and ACK. 


SHARI’S WALTZ — Belco 276 

Choreographers: John and Shari Helms 

Comment: An easy and nice waltz routine. 
Music is most pleasant. Has cues with halt of 


record. 
INTRODUCTION 

1-4 OPEN-FACING Wait; Wait; Apart, 
Point, —; Together, Touch in BUTTER- 
FLY M face WALL, —; 

PART A 

1-4 Waltz Away, 2, 3; (Wrap) In Place, 2, 3; 
t Face Turn, 2, 3 face COH:; L Face 
Turn, 2, 3 face RLOD; 

5-8 Change Sides, 2, 3; BUTTERFLY Side, 
Draw, Touch; Twisty Vine, 2, 3 end M 
face LOD in BANJO; Fwd/Turn, Side, 
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—, Behind, -; 


Close to BUTTERFLY M face WALL: 
Repeat action meas 1-4 Part A: 
Repeat action meas 5-8 Part A: 
ART B 
1-4 Step, Swing, —; Spin Manuv end M face 
RLOD in CLOSED; (R) Waltz Turn end 
M face LOD; Waltz Apart, 2, 3 in 
BUTTERFLY M face LOD: 
5-3 Step, Swing, —; Step, Swing, —; Step Bk, 
Touch, — - Turn. Side, Close end BUT- 
TERELY M face WALL: 
Step, Swing, —; Spin Manuv end M face 
RLOD in CLOSED: (R) Waltz Turn; (R) 
Waltz Turn end M face WALL in BUT- 


9-12 
13-16 


9-12 


TERFLY; 

13-16 Waltz Bal L, 2, 3; Waltz Bal R, 2, 3; 
(Twirl) Side, XIB, Side; Thru, Side, 
Close: 

SEQUENCE: A~B-—A-— B pius Ending, 

Ending: 

1-5 BUTTERFLY Waltz Bal L, 2, 3; Waltz 
Bal R, 2, 3: (Twirl) Side. XIB. Side; 


Thru Side, Close: Step Apart, ACK, — 


BEAUTIFUL GIRLS OF VIENNA — 
Grenn 14258 

Choreographers: Manning and Nita Smith 

Comment: A _ reissue of this routine. The 
original was done to an RCA Victor record- 
ing. The Grenn music 1s very good and 


Peppy. 
INTRODUCTION 
OPEN Wait three chords 
PART A 
1-4 Walk, —, 2, —; Fwd Two-Step; Walk, —, 


2, —; Fwd Two-Step end facing M 
WALL; 
5-8 Side, Close, Cross; Side, Close, Cross to 


CLOSED: Turn Two- Step; Turn Two- 
Step end in OPEN facing LOD; 
Repeat action meas 1-4 Part A: 
Repeat action meas 5-8 except to end in 
SEMI-CLOSED facing LOD: 
PART B 
1-4 Walk, —, 2, —; (Roll Across to LEFT- 
HALF OPEN) In Place, 2, 3, —: Walk, —, 
2, —; (Roll Across to SEM!-CLOSED) In 
Place, 2,3, —: 
08 Walk, —, 2, —; Fwd Two-Step end in 
BANJO M face LOD; Walk, —, 2, 
Fwd Two-Step end in SEMI- CLOSED 
facing LOD; 
12 Repeat action meas 1-4 Part B: 
-16 Repeat action meas 5-8 Part B: 
PART C 


1-4 Point Fwd, —, Point Bk, —; Fwd Two- 
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5-3 


9-12 
13-16 


Step; Point Fwd, —, Point Bk, —; Fwd 
Two-Step; 

M facing WALL Solo Roll LOD, —-, 2, -3 
Side Two-Step; Roll RLOD, 2 —: 
Side Two-Step end SEM| CLOSED 'fac- 
ing LOD: 

Repeat action meas 1-4 Part C: 

Repeat action meas 5-8 Part C except to 
end in OPEN. 


SEQUENCE: A — B — C — meas 1-14 of A plus 
Ending. 


Ending: 


1-2 


(Twirl Walk, —, 2, —: Apart, —, Point, 


WALTZING HEARTS — Grenn 14258 

Choreographers: Cliff and Ruth Harry 

Comment: A pleasant routine to dance. |The 
music has the good big band sound. 


1-6 


1-4 


SEQUENCE: A — B — Break —- A —B 


INTRODUCTION 

BUTTERFLY BANJO M face LOD 
Wait; Wait; Bk Twinkle, 2, 3; Bk Twin- 
kle, 2, 3; Dip Bk, —, —; Recov M face 
WALLin BUTTERFLY, —, —: 

PART A 
Waltz Away, 2, 3; Turn In, 2, 3 to end 
in LEFT-OPEN facing RLOD; Solo Roll, 
2,3;,4, 5,6 M face WALL in CLOSED; 
Dip Bk, —, —; Manuv, 2, 3 M face 
RLOD; (R) Waltz Turn; (R) Waltz Turn 
M face WALL in BUTTERFLY; 
Repeat action meas 1-4 Part A: 
Repeat action meas 5-8 Part A: 

PART B 


Step, Swing, —; Step, Swing, —; (L 
Twirl) Waltz In Place, 2, 3 end OPEN 
facing LOD; (Wheel) Waltz In Place end 
in BUTTERFLY M face COH: 
M facing COH repeat action meas 1-4 
PART Bend in BUTTERFLY M facing 
WALL: 
Twinkle, 2, 3; Manuv, 2, 3 M face RLOD 
in CLOSED; (R) Waltz Turn (R) Waltz 
Turn end facing WALL InBUTTERFLY, 
(Twirl) Side, XIB, Side; Thru, Side, 
Close end BUTTERFLY M face LOD: 
Apart, Point, —; (L Roll to end BUT- 
TERFLY BANJO) Waltz In Place, 2, 3 
M facing LOD; 

BREAK 
Bk Twinkle, 2, 3; Bk, Twinkle, 2, 3; Dip 
Bk, — Recov M face WALL in 
BUTTERELY. 
plus 


Ending. 
Ending: 


1-4 


Bk Twinkle, 2, 3; Bk Twinkle, 2, 3; Dip 
Bk, —, —; (Twirl) Apart, Point, —. 
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SWEET MABLE MIXER — Kalox 1213 

Choreographer: C.O. Guest 

Comment: A fun mixer to real jivy music. 
DANCE 

OPEN facing LOD Walk, —, 2, —; 3, — 

4, —; Turn in face RLOD, _ , Bk Up, _° 

Bk Up. —, Turn In face LOD, — 

Repeat meas 1-4 except ‘end facing 

partner and WALL: 

Bk Away, —, 2, —; 3, —, Close, —; Fwd, 

— 2, —, 3, x, 4, ey 

Do sa do, —, 2, —; 3, —, 4 end in Ocean 

Wave, —; Bal Fwd. -- , Step/Step, —: Bal 

Bk, — Step/Step, — : 

Release hand hold With lady on L Turn 

half by R, —, 2, —; 3, —, 4M face COH 

join hands with Lady on L, —; Bal Fwd, 

—, Step/Step, —; Bal Bk, —, Step/Step, 


1-4 


9-8 
9-12 
13-16 


17-20 


21-24 Release hand hold with lady on R Turn 


by L, -, 2, —; 3, —, 4, —; 5, —, 6, —: 7, 


20-23 
29-32 


ey S, = 
Right and Left Grand, —, 2, —;3, —, 4, 


Swing eight counts or do four Turning 

Two-Steps; 

SEQUENCE: Dance goes thru seven times plus 
ACK. 


SINGING CALL 


DOWN ON BOURBON STREET 
By Bob Augustin, Metairie, Lousiana 
Record: Bob Cat #105, Fiio instrumental with 
Bob Augustin 
OPENER, MIDDLE BREAK, ENDING 
Four ladies chain the ring 
Turn the girls and hear me sing 
Rollaway and circle left you know 
Four ladies rollaway circle left 
Till you hear me say left allemande 
Weave the ring way down on Bourbon Street 
That's where you get that beat 
Do sa do and promenade 
Promenade the ring get home and swing 
Way down on Bourbon Street 
FIGURE. 
Head couples square thru four hands you go 
Around that corner girl ado sa do 
Star thru and flutter wheel 
Straight across the ring you go 
Sweep one quarter more right and left thru 
Pass to the center and square thru 
Three quarters round and swing 
Swing that corner promenade 
Promenade your doll back to the hall 
Way down on Bourbon Street 
SEQUENCE: Opener, Figure twice, 
break, Figure twice, Ending. 


Middle 
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TAG AND TOUCH 


By Jeanne Moody Briscoe, Salinas, California 


Heads lead right circle to a line 
Pass thru, tag the line, face in 
Touch a quarter, partner tag 
Wheel and deal 

Centers swing thru, turn thru 
Do sa do to a wave 

Swing thru, boys run 

Bend the line, pass thru 

Tag the line left 

Wheel and deal 

Do sa do to a wave, centers trade 
Centers run, tag the line 

Ends turn back, star thru 

Pass thru, bend the line 

Pass the ocean, recycle 

Left allemande 


Heads do sa do, spin the top 
Boys run, tag the line 

Turn left single file 

Around one into the middle 
Two ladies chain, pass thru 
Circle four to a line 

Do sa do to a wave, spin the top 
Boys run, tag the line left 
Wheel and deal, slide thru 

Cross trail, left allemande 


DANCING TRACK II 


By Jack Lasry, Hollywood, Florida 


Heads lead right circle to a line 
Pass thru, wheel and deal 
Double pass thru, track Il 
Girls trade, swing thru 

Boys run, wheel and deal 

Star thru, cross trail 

Left allemande 


Heads lead right circle to a line 
Pass thru, wheel and deal 
Double pass thru, track Il 
Boys circulate, recycle 

Pass thru, trade by 

Left allemande 


Heads lead right circle to a line 
Pass thru, wheel and deal 
Double pass thru, track II 
Recycle, box the gnat 

Grand right and left 


Heads cross trail around one to a line 
Pass thru, wheel and deal 

Double pass thru, track II 

Swing thru, boys run 

Bend the line, star thru 

Left allemande 
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Heads lead right circle to a line 
Pass thru, wheel and deal 
Double pass thru, track II 
Swing thru, girls circulate 
Boys trade, boys run 

Bend the line, pass thru 

Wheel and deal, zoom 

Square thru three quarters 
Left allemande 


Sides rollaway half sashay 

Heads square thru four 

Swing thru, boys run 

Pass thru, wheel and deal 

Double pass thru 

Track II, girls trade 

Recycle, square thru three quarters 
Trade by, left allemande 


Heads pass thru around one to a line 
Pass thru, tag the line 

Track 11, swing thru 

Boys run, half tag trade and roll 

Left allemande 


Heads lead right circle to a line 
Pass thru, wheel and deal 
Double pass thru, track II 
Girls trade, swing thru 

Spin the top, curlique 

Eight circulate, boys run 

Left allemande 


SINGING CALL 


ONE MAN SHOW 

By Jay Henderson, Fresno, California 

Record: Scope #623, Flip Instrumental with 
Jay Henderson 
OPENER, MIDDLE BREAK, ENDING 
Four ladies chain across the ring 
Join hands circle left 
Go walking around I sing 
You do a left allemande 
Weave by two and do sa do 
The men star left one time around 
Turn thru at home left allemande 
Promenade you go it gets so lonesome 
Carrying on a one man show 
FIGURE: 
Heads promenade three quarters round 
Sides go right and left thru and 
Turn the girls around flutter wheel you do 
Then pass thru swing thru 
Boys trade turn thru and then go 
Left allemande swing this lady promenade 
It gets so lonesome carrying on a one man show 
SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 
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TRADE THE WAVE 
By Jack Lasry, Hollywood, Florida 
Heads lead right, circle to a line 
Pass thru, girls run left 
Trade the wave, scoot back 
Boys run, left allemande 


SINGING CALL 
CAMPTOWN RACES 
By Don Ross, Houston, Texas 
Record: Payote #201, Flip Instrumental with 
Don Ross 
OPENER, MIDDLE BREAK, ENDING 
Circle left started to town and 
My hoss broke down do di do di 
Blacksmith shop on the other side of town 
Do di do di left allemande corner gir! 
Do sa do your own men star by old left hand 
One time around you go turn partner 
By the right corners allemande 
Do sa do and promenade 
Go walking around the land I’m 
Gwine run all night I’m gwine run all day 
| bet my money on a bob tailed nag 
Somebody bet on the bay 
FIGURE 
One and three gonna promenade halfway 
Round you go into the middle and 
Curlique walk and dodge circle four halfway 
Veer to the left and then ferris wheel 
Move it up square thru three hands 
Three hands around you go swing thru 
Turn thru swing the corner 
Promenade you do I’m gwine to run all night 
I'm gwine to run all day 
| bet my money on a bob tailed nag 
Somebody bet on the bay 
SEQUENCE: Opener, Figure 
break, Figure twice, Ending. 


FAN THE TOPS 

By Bob Kline, Richmond, Kentucky 
Heads box the gnat, slide thru 
Do sa do to a wave 
Fan the top 
Recycle and slide thru 
Swing thru, boys run, ferris wheel 
Centers step to a wave 
Scoot back, sides partner hinge 
Right and left grand 


twice, Middle 


Heads turn thru, separate around one 
Down the middle and turn thru 

Do sa do to a wave, fan the top 
Center four only fan the top 

Others single hinge 

Side ladies run right around one 
Extend the tag 

Walk right in to a right and left grand 
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Heads do sa do to a wave 

Fan the top and step thru 
Swing thru, boys run 

Couples circulate, bend the line 
Do sa do to a tidal wave 

Each wave fan the top 

Swing thru, turn thru 

Left allemande 


Heads pass thru, separate around one 
Squeeze in to a line of four 

Pass thru, wheel and deal 

On the double track ladies lead 

Dixie style to an ocean wave 

Fan the top 

Each wave boys cross run 

Each wave fan the top 

Scoot back, all eight circulate 

Girls go double, boys run 

Bend the line 

Pass thru, partner trade and roll 
Walk right in to a right and left grand 


GIMMICK FUN 
By Bruce Spath, North Bend, Nebraska 
All join hands and circle left 
Face partner and star thru (you're facing out) 
Join hands and circle left 
Reverse back and circle right back home (stil! 
facing out) 
Head couples back into the center boops a 
daisy 
Come back out and California twirl (at home!) 
Heads California twirl (sti!! at home) 
Everyone face partner, star thru 
Allem 
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Grand square is the focus of this month’s 
collection of figures, In several of the examples 
the exact timing of the Grand Square is critical 
since it may be interrupted after a precise 
number of beats with another command which 
the dancers must react to immediately. These 
variations are not for those who have just been 
exposed to the Grand Square. Work out the 
timing before trying it on a group and you also 
may want to workshop the dancers first. 


Four ladies chain three quarters 
Everybody roll a half sashay 
Square your sets that way 
Sides face, grand square 
(16 steps) 
Left allemande 
(More Ammunition next page} 
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(LIMITED BASICS DANCE, 
AMMUNITION, continued } 


Four ladies chain 

Everybody roll a half sashay 
Square your sets that way 

Sides face, grand square 

One, two, three, turn 

One, two, go right and left grand 


Head ladies chain to the right 
New side ladies chain across 
Sides face, grand square 

One, two, three, turn 

One, two, left allemande 


Sides face, grand square 

One, two, three, turn; one, two, three, turn 
One, two, three, turn; one, two, three, reverse 
One, two, three, reverse again 

One, two, go right and left grand 


One and two right and left thru 

The other two ladies chain 

New one and three right and left thru 
The other two ladies chain 

New one and four right and left thru 
The other two ladies chain 

Sides face, grand square 

Walk, two, three, turn 

Walk, two, three, allemande left 


Sides cross trail round two 
And line up four 

Forward eight and back 
Ends only box the gnat 
Grand square 


Sides face, grand square 


One, two, three, turn; one, two, three, turn 
One, two, three, turn 

One, two, four ladies chain 

Heads face, grand square 

One, two, three, turn: one, two, three, turn 
One, two, three, turn 

One, four ladies chain three quarters 

Sides face, grand square 

One, two, three, turn; one, two, three, turn 
One, two, three, turn; one, two, three, reverse 
One, two, three, turn 

One, two, left allemande 


Head ladies chain to the right 
New side ladies chain across 
Heads right and left thru 

Roll a half sashay 

Up to the middle and back 
Pass thru, separate around one 
Into the middle pass thru 


1 
to 


Circle four 

Ladies break, two lines of four 

Go forward eight and back 

Girls go forward, face one quarter in 
Boys face, everybody grand square 
(full 32 counts) 

Girls go forward and back 

Pass thru 

Separate around one to lines of four 
Go forward eight and back 

Boys step forward, face one quarter in 
Girls face, everybody grand square 
(32 counts) 

Join hands and circle left 

Reverse back go single file 

Just the gents U turn back 

Those who can right pull by 
Everybody left pull by 

Right pull by, left allemande 


Boys face your partner 

Grand square 

Note on this one that all four boys face their 
partners and start the grand square by backing 
away, while the girls start the action by going 
forward four small steps toward the middle and 
all continue the grand square action. It’s tricky 
but different! 


SINGING CALL ADAPTATION 


| AIN'T DOWN YET 
Adapted by Ken Kernen, Phoenix, Ariz. 
Record: MacGregor 2028 
OPENER, MIDDLE BREAK, ENDING 
Four ladies chain across the ring 
You chain this lady on home | sing 
All promenade that square, go walking home 
right there 
You take your lady home, sides (heads) face 
grand square 
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FIGURE 

Heads (sides) promenade and go half way 

Down the middle and right and left thru | say 

Side (head) man and corner girl go up and back 

Square thru you know 

You count to four you go 

Go to the outside and do a do sa do 

Hey run to the corner, swing and promeno 

Promenade a new dear and you may hear from 
the rear 

| ain't down yet 

SEQUENCE: Opener, Figure 
break, Figure twice, Ending. 


twice, Middle 
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THE NEW X-95 


SOUND PROJECTOR 


The novel lightweight transducer which out-performs 
all other loudspeakers, folded horns, and sound 
columns. 


e Extremely efficient — Tilts to beam voice and music 
over a wide horizontal angle directly to the audience 
without echoes. 


e Wide frequency range — Faithful music, clear voice 
reproduction. 


e 4.8 Ohm impedance 
e Light — Only 28 pounds 
e MOLDED DESIGN* 


Permits separating 
column halves tn use. 


' PRICE $242.00 

Add $10.00 for shipping 
COMPLETE WITH \~@ 
STAND AS SHOWN ‘Ghewed eal i OM 


the Clinton way’ 


es  Ctatou 
= INSTRUMENT CO. 


Box 505, Clinton, Ct. 06413 Tel: (203) 669-7548 


Produced by Larry Jack 
200 Olinda Drive 
Brea, California 92621 


RE Pare: 
Windsor Kecords 
Distributed by 


SUSY ton panct!® | 
Twelgrenn & Corsair 
5074 Livin’ On Love Street by Bob Parrish 
5073 Ain't It Good by Warren Rowles 
5072 Wait Till the Sun Shines by Al Stevens 
5071 Gypsy by Shelby Dawson 
5070 The Door Is Always Open 
by Nelson Watkins 

5069 Heartaches by Ai Stevens 
5064 My Melody of Love by Dick Parrish 


CALICO $ OUSE 
fiatico $e 


MANCHESTER, N.H. 


1166 HOOKSETT ROAD Zip 03104 
WORLD’S LARGEST SQUARE DANCE SHOP 
Offers a Complete 
SQUARE DANCE CATALOG 
Send $1.00 for Catalog and Swatches 
(Dollar refunded with first purchase) 


ARMETA _ 


The Original Fun Club Badges 


Send for list 
ARMETA, Dept. M 


P.O. Box 22221 
Milwaukie, Oregon 97222 
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*SPECIAL RELEASE ON HI-HAT™* 
HH 491 “SWEET MUSIC MAN” 
by Wade Driver 


| Brand New on Hi-Hat 
4 T HH 482 “RODEO COWBOY” 


by Bob Wickers 


SOUARE ‘EM UP WITH HI-HAT & BLUE RIBBON SQUARE DANCE RECORDS | 


d | Produced by Ernie Kinney Enterprises, 3925 N. Tollhouse Rd., Fresno CA 93726 
Recoras | Distributed by Corsair-Continental Corp & Twelgrenn, Inc. 


'CALLER _J 
ofthe & i 


Y Jim Cholmondeley — Lawton, Okla. 
QUARE DANCER, AUTHOR of the En- 
WJ cyclopedia of Singing Call Records, caller, 
teacher, founder of the European Chatterbox, 
etc., makes up the world of Jim “Chumley”’ 
Cholmondeley and his lovely wife, Jean. 

Jim was very reluctant when his wife talked 
him into just watching a square dance lesson. A 
few hours later, thanks to caller Paul Greer, he 
was addicted and the entire life of Jim and Jean 
was changed. 

Jim started calling in 1968 in Germany and 
held offices in the European Association of 
American Square Dance Clubs (EAASDC) and 
the European Callers and Teachers Association. 
Jim and Jean founded and edited the first 
“European Chatterbox”’ which is the official 
newsletter of EAASDC. Jim attended Cal 
Golden’s Callers’ School and began to seriously 
consider calling. 

Jim was the recipient of an American Square 
Dance Society Scholarship for callers and 
attended the session at East Hill Farms Callers’ 
School. This experience brought another new 
dimension to Jim’s involvement with square 
dancing calling. His association with the staff of 
Earl Johnston, Al Brundage, Jack Lasry and 
Jim Mayo and the subsequent friendships 


Brand New on Blue Ribbon 
BR222 “GONNA DANCE TONITE” 
by Bill Stone 


Recent Releases on Hi-Hat 

HH 489 “LOVE ME TONIGHT” 

by Dave Hoffman 

“SOME DO, SOME DON’T” 
by Jerry Schatzer 
“OKLAHOMA MORNING” 
by Mike Sikorsky 


HH 488 


HH 481 
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formed have shaped his philosophy of the 
activity. 

In 1973 Jim retired from the U.S. Army 
after 20 years and settled in Lawton, Okla- 
homa, where he calls for the Levis and Lace 
Square Dance Club and is active in the Okla- 
homa South Central Callers Association. 

Jim travels as much as possible on weekends 
when his job as a teacher in Electronics at the 
Army Artillery School allows. He joined 
CALLERLAB in 1975 and is an active caller/ 
member of the Overseas Dancers Association. 
He has collaborated with C.O. Guest on a new 
record for Kalox and is looking forward to 
many more years in the activity and seeing 
many old friends at the National Convention in 
Oklahoma this June. 


(LETTERS, continued from page 3) 
mainland. Where else except among square 
dancers could you enjoy such amiable and 
considerate fellowship? Square dancers are the 
finest people in the world! 
Lorne and Della Dimma 
Markham, Ontario, Canada 


Dear Editor: 

Yes, | find your Handbooks on Basic Move- 
ments of Square Dancing make the learning 
period a great deal less complicated. Enclosed 
find check for 30 copies of the Illustrated 
Extended and Mainstream Basic Movements 
Handbooks. Thank you for a job well done and 
greatly appreciated. 

Frances Cizauskas 
Sheboygan, Wisconsin 
Dear Editor: 

On January 22, 1978, | received from the 
hand of George Schritt, President of the AI- 
berta Square and Round Dance Instructors 


NAME BADGES 


NAME ONLY, TOWN 
AND/OR CLuB 9OC 
Hilinois Residents—add 5% sales tax. 


Any state shape, with name and town 
$125 ea. and up 


WRITE FOR A NEW FULL LIST OF 
ACTIVITY BADGES AND NEW BROCHURES 


We make and design any shape badge. 
Enclose sketch and quantity of initial order 
for our prices. 

Write for brochure and full information 


A TO Z ENGRAVING CO. 
1150 Brown St., Wauconda, III. 60084. 
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* BADGES x 


Sas 


Bow Resa 


POOR SERVICE FROM YOUR PRESENT 
SUPPLIER? TRY US! 
95% of ALL orders shipped within 
two weeks from receipt of order 
FREE SAMPLES FOR CLUB BADGES 


Write for free literature and order forms. 


) &# SPECIAL EVENT AND 
VISITATION BADGES From 
$25.00 per 100 


x FUN * SPECIAL 

BADGES EVENT 

RIBBONS 

BAR $1.15 EMBLEM $1.50 
Ca. $/Tax 07 : Ca. S/Tax .09 
Each $1.22 © Each $1.59 


Plus 75¢ per order postage and handling 

Have you square danced 1000 miles or more 
from home? 

If so—YOU can become a “ROVER”. A caller’s 
OK will qualify a couple if they have completed 
the mileage requirement. Hang your Rover 
Emblem on a Bar engraved with the Town 
and State where you visited and danced. 


BLUE ENGRAVERS 
P.O. BOX 1070 
SAN PEDRO, CA 90733 


“ORIGINALS IN SQUARE DANCE BADGES” 
For over 20 years 


Free Samples 
tor Club Badges 


ays) 


ALSO FROM 
SQQUARE THINGS 


e needlepoint e tank 
tops e badge banner 
e crewel e napkins 

e balloons e cookie 
cutters e throw pillows 
e counted cross stitch 


FOR SQUARE 
DANCIN’ FCN 


Cotton T-shirt in yellow or 
lite blue. Also white w/ navy. 
Adult sizes S-M-L-XL 35.50 
Child 6-8, 10-12, 14-16 5.00 
Add 506 ea. p&h Ill. add 5% 
Check/money order, please 


SQUARE THINGS 

P.O. BOX 325 DEPT. RDJ 
WILMETTE, IL. 60091 
send for free “Thing Book” 


Association the very fine framed certificate good it feels to receive a visual appreciation for 
from your Society in recognition of my serving services rendered — we will always cherish it. 


as the president of our fine group for a Pat and Bill Tait 
two-year stint. Both Pat and! were delighted to Edmonton, Alberta, Canada 
receive your certificate and it will share a place Certificates of Excellence are sent without 


with our many mementos of our 25 years of charge to outgoing presidents of square dance 
Square and round dancing. It has been a very associations. I f your association will be chang- 
happy, many times thrilling, many times ex- tent wot — spring send er the only) ns 

; ; | the outgoing president \only) and 
uberant, healthy, great fellowship experience 970 NeFs! O gig , 
and we only pray We can continue to enjoy it President for presentation, Sorry, but at this 
for many more years to come. Thanks again for 


: time certificates are availabie for outgoing 
the certificate and I am sure you know how  agsogiation presidents only. — Editor 


M | S, [ Evervthing 
JY eg « JImbins for SQUARE DANCERS 


Please send for our 
119 Allen Street Free Catsios 
Hampden, Mass. 01036 


# P-700 Nylon Ruffles 


100 vards of soft Nylon Ruffling is used to 
trim this very: full three skirt nylon ‘“‘horsehair”’ 
bouffant. This is not only a very durable, but 


beautiful garment. Heavy elastic waistline is SIS 50 
double stitched for comfort and long wear. Fe 


Colors: Black/Black ruffles 
White/White ruffles Red/Red ruffles 
White/Pink ruffles Soft Pink/Soft Pink ruffles 
White/Blue ruffles Yellow/Yellow ruffles 
White/Multi-colored ruffles Blue/Blue ruffles 
Pink, Blue & Yellow Brown/Brown ruffles 
Orange/Orange ruffles Handling 
Sizes: Small, medium, large $1.25 each 


Length: 19° 21” 23° 
Please give waist size & length desired 
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3% pole a Wace Mac Bill Jim Harold Bob Bill 
we wine is- Morris Letson Claywell Coppinger Kelley Augustin Barner 
yeusey, Puy NEW ON LOU-MAC LM122 She's My Rock by Jim 
write to us for LM129 All My Roads by Mac LM121 Last Farewell by Mac 
information. LM128 Havel Told You Lately LM 120 Tennessee Saturday Night 
by Roger Morris by Bill Claywell 
Bob ( ‘at LM127 Don't Think Twice NEW ON BOB-CAT 
by Jim Coppinger BC 105 Do O 
LM 126 All the Sweet by Bill Barner at yp tig le eee a 
RECORDS [M125 You Can Have Her by Harold BC 104 Everything | Touch 
re Bee ihg Mh Sake g by Bill Barner 
e Times by Mac BC 103 Magic of the Rain by Bo 
oe wen i aah Muscle LM 123. Living in the Sunshine BC 102 Square Dance Man co 
Oals, Al. | by Bill Claywell by Larry Letson 


Dear Editor: 

We are driving to the United States and 
return in October-December of this year and 
would appreciate hearing from square dancers 
in Central America and Mexico. While we do 
not expect to go as far west as beautiful 
Guadalajara — we didn’t know they had a club 
when we were there in 1976 — we plan to 
dance again with the Coffee Pickin’ Squares in 
San Jose, Costa Rica. Our club, the Canal 
Kickers, has weekly Friday night dances and 
our caller is Chuck Lyons. We also belong to 


PATTERN 
1#275 7-} 
$3.50 


eS 60 
Pe tend ie 


SQUARE DANCE DRESS PATTERNS 


Create an original square dance dress for yourself or your club at a 
fraction of the ready-to-wear prices. Easy to make, extra-full, eight 
gore skirt with three neckline choices and matching scarf. Patterns 
in multi-sizes (5-7-9, 6-8-10, 12-14-16, 18-20-40). Ask for this 
; pattern at your favorite fabric shop or if unavailable, order direct. 

bie oon ys a line of western style patterns for all the family featuring 
aw ‘ Shirts, pants and suits for men and women, childrens wear, square 
~ dance dresses and English riding clothes. 


Star-in-a-Circle and there are three additional 
clubs in the Canal Zone. 

Anne Richardson 

Box 93, Gatun, Canal Zone 
Dear Editor: 

Enclosed is a copy of the program for our 
14th Annual Aloha State Convention. It was an 
enjoyable weekend of dancing and everyone 
seemed to have a good time. As usual, we had a 
large attendance from the West Coast area. We 
wish to thank you for your continued support 
in promoting square dancing in the Islands. We 
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TY Dealer inquiries welcome. 


Mail to: AUTHENTIC PATTERNS, INC. 
P.O. Box 4560 Stockyards Station 
Ft. Worth, Texas 76106 
Pattern #275 7-4 @$3.50 ea. Size(s) ___...._..______. | 


TOTAL AMOUNT ENCLOSED $ 


1 ee eee 
EEE ———.. 
City — ——— __ Sate. —— Tis 


Add 75 cents per pattern for handling and postage. 
__| Complete Western Brochure for only 25¢. 


had good response from the ads appearing in 
WESTERN SNAP BUTTONS SQUARE DANCING magazine. ... Being on a 
TECH-PEARL in 10 colors 


Blue. Yellow Smoke. Tan. Brown rock 2,500 miles from nowhere, in the middle 

f f f an, r Py e , s a 

Black, Red, White. Lt. & Dk. Green of the Pacific Ocean, we realize how important 
5 for 50¢ advertising really is. 


DANCER SILHOUETTES 


lron-On for shirts, Dresses, Vests 
Red, Black, White —4 inch — 4 for 50¢ 
2 inch — 6 for 50¢ 


Ron and Darlene Dietzler 
Ewa Beach, Hawaii 
Dear Editor: 
I am a “greenhorn” student learning to 


Zippers, laces, ric-rac available square dance. I don’t feel it is my business to 
Add 40¢ for handling. Mich. add 4% States Tax try to tell callers their business, but I do know a 
T & C ENTERPRISES 88 w. Muskegon little about equipment and quality of sound. 
Cedar Springs, Mich. 49319 Since I am 72 years old my hearing is not too 
WAGON WEP RECORDS good, especially for mixed up loud sounds. 
Also, since | have to listen carefully for the calls 

“THE RECORD DESIGNED ... WITH THE CALLER IN MIND’ because lam not familiar with them, ] have to 

FLIP SQUARES concentrate on what the caller is saying. When 

WW 902 “AMONG MY the caller turns up the music so loud that it 
SOUVENIRS” competes with his voice it becomes very diffi- 

WW 204 “THE RACE IS ON” cult to separate the sounds. The beat of the 
WY 2) LONE SLACK Vert music in the background at a low level is plenty 


to keep time by, thus giving the dancer a 
chance to hear what the calls are without 


ATTENTION: All dealers—Order all New Records from | Stfaining. Also, I might mention that many 


ROCKY MOUNTAIN DISTRIBUTING CO. - wear yell a rr cp iach y= — 
10101 E. Colorado Ave., #4 e Denver, Colorado 80231 their lips, which urs e Sound. e soun 


system is there to amplify the sound so it is not 


“Querything for theDanoen 5 ghee for the caller to yell. If he will talk in 


a normal tone with the microphone away from 


} NEW HOEDOWN 
WW 134 “THUNDER’/RAIN” 


Full line of apparel for ladies & gents. his mouth he will find the sound is clear and 
tophlitegns by Asst. colors. S, M, L, understandable. 

11, $15, $22. PETTIPANTS: Mail and Tositals 1 ints 

* A_thi Phone Pp} Pp 
yn via — of lace. Asst. colors. 4... prompt Amarillo, Texas 
DANCE SHOES by Ringo, Classic and . "| Dear Editor: 


Majestic. M, N widths. 
Brochure on request. 
2228 Wealthy Street S.E. 
Grand Rapids 
Michigan 49506 


Phone 616 - 458-1272 


Please renew our subscription for two years 
as we are enjoying your fine magazine and like 
to keep informed of news in the square dance 
world. Our main involvement is with rounds so 
we first check SQUARE DANCING for any and 


SC 627 SUNSHINE 


godoe record PRESENTS Called by Jeanne Briscoe 


Recent Releases SC 622 Anniversary Song = 
SC 626 No No Nora Square Dance SC 621 Music Music Music Jeanne 2 Moody 
SC 625 Hindustan Instruction Series SC 620 Sweet 16 arizous 
SC 624 Hello Hello LU, UL, IV now available $C 619 Eastbound and Down 
SC 623 One Man Show SC 540 Hazel Eyes 


P.O. BOX 1448, SAN LUIS OBISPO, CA 93406 
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BADGES BY PROFESSIONALS 


GUEST Over CLUB AND 
15 Years of 
VISITATION BADGES Sitice FUN BADGES 
Square Dancers 


*Send CLUB BADGE With Order for Design 
“$25.00 per 100 Minimum 

Plus $5.00 One Time Die Charge 

*All orders Prepaid with $1.00 postage 


Detron’sof DELL Endoy ouput os 


all round dance tidbits . .. and we are especially 
proud and happy when our dances appear on 
your Preference Poll. We sincerely appreciate 
our many dancing friends who have honored us 
by making “Games That Lovers Play” and 
‘Maria’ so successful. 
Hap and A.J. Wolcott 
Linwood, New Jersey 
Dear Editor: 
I heartily agree with “Name Withheld by 
Request” (October issue), whose letter con- 
cerned round dancing. Her question, “Since 


*New Methods to Make Your 
Club Badges Stand Out 

*Send Sketch or Present Badge 
for Estimate and Sample 


P.O. Box 364, Lemon Grove, Calif. 92045 
(COFO’F (714) 469-2109 __ 


when was quantity better than quality?,” 
applies to square dancing as well. Who wants to 
rush, rush, rush through new and newer dances 
all of the time and never feel the ease and 
comfort of being sure? . | tremendously 
admire, love to watch, and am all for the 
challenge dancers, but they are the “‘pros”’ and | 
have no desire to join them. | think a vast 
number of us (dancers and yet-to-be-dancers), 
after the daily pressures of home and/or 
careers, are looking for just plain old fun and 
recreation, not competition. Perhaps square 


NG UCOmMmeE 


MODEL T-100-2482 
Consists of the powerful 
T-100 amplifier/turntable 
plus two of the highly effi- 
cient CS-482 column re- 
producers. A system to 
terrific 
on any crowd. 


provide 


DON’T FORGET! 


$3.00 will bring you our 
tape and information 
on how to continue the 
tape service FREE OF 
CHARGE every month. 
Reel to Reel or Cassette 


impact 


Roger and JoAnne Morris 
Owen and Vivian Autry 


WRITE FOR FREE 
BROCHURES 


ROBERTSON DANCE SUPPLIES 
3600 33rd Ave. @ (916) 421-1518 @ Sacramento, Calif. 95824 
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SQUARE AND ROUND DANCE RECORDS BY MAIL 


In Business since 1949 at same location. 

e Same day service on most orders. 

¢ Catalog upon request. inctude 500 postage & handling. 
One of the largest stocks in the Southwest. 
Quantity purchase discounts. 


MAIL ORDER-MASTER RECORD SERVICE 


P.O. 


BOX 7176 °* 


dancing was simple once upon a time but it was 
also a/l fun and relaxation. Some of this rush 
occurs, perhaps, because “student callers’ 
apparently must hurry to teach (?) the required 
basics within a required period of time to 
acquire caller credentials, while many a 
beginner drops out in despair (sometimes with a 
loss of overall confidence). After all, aren’t 
beginners the ones who most need the expeni- 
enced caller? Frankly, if I had not had 
SQUARE DANCING magazine to learn from | 
would have been one of the dropouts, and I 


PHOENIX, ARIZONA 85011 ° 


TELEPHONE: (602) 279-5521 


have been “‘dancing”’ since I was three. 
Name Withheld by Request 


NEW AREA PUBLICATION DEBUTS 

VIEWS ~— CALLS & CUES is published by 
BEKA (Bluegrass and Eastern Kentucky Asso- 
ciation, itself barely a year old) and will be 
released every two months. Each member of 
BEKA will receive a copy with its aims being to 
promote and improve square and round dancing 
among the 69 counties in central and Eastern 
Kentucky. We wish it well! 


RED BOOT ENTERPRISES @ 


RB 232 KNEE DEEP by Don Williamson ; 
Don RB 234 FLYING SOUTH by Bob Vinyard Elmer 
Williamson RB 230 MIDNIGHT FLYER by Mike Hoose Sheffield, Jr. 
of. v3 RBS 1239 THIS TIME I'MIN IT FOR THE LOVE hes 
By Elmer Sheffield, Jr. 
RBS 1240 HEAVEN’S JUST A SIN AWAY 
By Allen Tipton 
RB 233 ROCK ISLAND RIDE/RUBBER DUCK 
Hoedowns 
JK 6017 BLUE BAYOU by Don Rush 
NCS 1001 SWEET GEORGIA BROWN By Sparky Carlton 


Sparky 
Carlton 


60 


Now available on reel or cassette: Instructional tapes for Advance Level 
and Beginning Challenge Dancing as called by Lee Kopman. For detailed 
information write to Red Boot Records. 


RED BOOT ENTERPRISES 
ROUTE 8 COLLEGE HILLS 
GREENEVILLE, TENNESSEE 37743 


Bob 
Vinyard 
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M.D. “Mick”. Howard, Founder Bob Bobby Harold Kip Bud 
Willy Howard, Producer Bennett Keefe Thomas Garvey Whitten 
Al ’’Tex” Brownlee, A&R 
Singing Calls 
™B 173. Whole Lot of Difference in Love TB 178 = Time by Bud Whitten 
by Bobby Keefe ™B 179 I've Got the World on a String 
TB 174 =That’s When My Woman Begins by Bud Whitten by Bob Bennett 
TB 175 Let Your Love Flow by Bud Whitten TB 180 Roll You Like a Wheel 
T8176 But! Do by Kip Garvey by Bob Bennett 
TB 177 +=Forever You'll Be Mine by Bob Bennett TB 181 Hold Me by Bob Bennett 


THUNDERBIRD RECORDS -; 


(WORLD OF SQUARE DANCING, 
continued from page 43) 
Hlinous 

The Third Annual Peoria Spring Round-A- 
Vous will have a new location, the Student 
Center of Bradley University, the weekend of 
May 12-14. Jack and Darlene Chaffee will be 
the featured round dance teachers. [he Chaffees 
will offer, in addition to their workshops, a 
styling clinic on Saturday morning. Registration 
forms, maps, and information on parking and 
motels may be obtained from Jim and Norma 


P.O. Box 3745 + GREENVILLE, S.C. 29608 


Siebenborn, 202 Arnold Avenue, East Peoria 
61611. Come and join the fun. 
California 

Sponsored by the Northern California 
Square Dancers Association, the Silver Anni- 
versary of the Golden State Roundup will be 
observed May 26, 27 and 28. The Roundup, 
“Bridge of Stars,” will be held at the Civic 
Auditorium in San Francisco. C.O. Guest, 
Vaughn Parrish and Jerry Helt will be on hand 
to call for the square dancing. Wayne and 
Norma Wylie will conduct the round dancing. 


~ THE OTHER SIDE OF THE MIKE 


The “HOW” Book of 
Square Dance Calling by Bill Peters 


The first really complete guidebook 
and home-study training manual 


for new or student callers... 
NEVER BEFORE A BOOK LIKE THIS! 


Here at last is a truly in-depth caller guidebook directed primarily to 
the needs and requirements of new or student callers—-or to dancers 


who have sometimes wondered what if is like to be "On the Other 
Side of the Mike’. Its 347 jam-packed pages have been described 
by many leaders as the most complete how-to-do-it manual ever written 
in the field of caller training. 


ACCLAIMED BY EXPERTS EVERYWHERE! 


| am very impressed... It is a tremendous work ...an excellent refer- 
ence text. LEE HELSEL... It probably contains more good solid informa- 
tion than anything that's been put out yet... your writing style is excel- 
lent. JAY KING ... It is a fine book and | will take it with me to the 
callers’ clinics | conduct to show the other callers. HAROLD BAUSCH. An 
invaluable help to the new caller or to the veteran, this collection is a 
gem loaded with information. BOB OSGOOD 


MUST FOR EVERY STUDENT CALLER 

A real bargain at only $14.95 per copy, Order postpaid by sending 
check or money order to BILL PETERS, 5046 Amondo Drive, San Jose, 
California 95129 

Canadians add current exchange; Californians add 6% sales tax. 
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PARTIAL CONTENTS 


e How to analyze and develop squore 
donce figures ond movements « How to 
acquire successful timing techniques e 
How to memorize ond retain squore 
dance figures ond patterns « How to de- 
velop ond use sight calling techniques 
e How to work with squore donce music 
— And how to moke it work for you 
e How to select ond present singing calls 
(the most detailed outline of this subject 
ever presented) e How to project em- 
phasis and commond e« How to plan and 
present an effective squore dance pro- 
gram e The art and science of square 
dance teaching « How to orgonize and 
conduct a beginners class » The tech- 
niques of square dance leadership « How 
to become an effective caller showmon 
e The role of the Caller’s Taw e Special 
instructions for female callers e How to 
study and practice colling skills « How 
to get storted os a coller. 
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LOCAL DEALERS 


| Stores handling square dance records and 
books anywhere in the world are listed in 
these pages. For information regarding these | 


special listings write SQUARE DANCING Advertis- 
ing, 462 North Robertson Blivd., Los Angeles, 
California 90048. Our Telephone: (213) 652-7434. 
Attention: Adv. Mor. 


* ARIZONA 


CLAY'S BARN 
P.O. Box 2154, Sierra Vista 85635 


* CALIFORNIA 
BARBARA'S SOUAREWEAR SHOP 
6730 Lankershim Blvd. 
No. Hollywood 91606 


ROBBIE & FAY’S S/D APPAREL 
& RECORDS, 976 Pear! St., Napa 94558 


ROBERTSON DANCE SUPPLIES 
3600 —33rd Avenue, Sacramento 95824 


BOB RUFF 
8459 Edmaru Ave., Whittier 90605 
®* CANADA 


GERRY HAWLEY RECORDS 
34 Norman Crescent, Saskatoon, Sask. 


GLAMAR DANCE CRAFT LTD. 
3584 E. Hastings, Vancouver, B.C. 


| ©THE SQUARE DANCE POST 
| 833 Stafford Dr., Lethbridge, Alberta 


* COLORADO 
S.D. RECORD ROUNDUP 
957 Sheridan Boulevard, Denver 80214 
* FLORIDA 


ROCKIN‘ RHYTHMS 
R #1, Box 528, Palm Harbor 33563 


* GEORGIA 
C-M WESTERN WEAR 
3820 Stewart Dr., Doraville 30340 
* ILLINOIS 
CROSS-COUNTRY RECORD SERVICE 
7145% W. Belmont, Chicago 60634 
* INDIANA 


B-BAR-B SQUARE DANCE APPAREL 
& RECORDS, 6313-6315 Rockville Rd. 


Indianapolis 46224 | 
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| SINGING CALLS 


THE RACE !S ON — Melody 102 
Key: F Tempo: 130 
Caller: Bob Ferrell 


Range: HD 
LC 
Synopsis: (Opener) Circle lett — left allemande 
— do sa do — men star left — turn partner by 
right — left allemande — promenade (Break) 
Sides face grand square — four ladies chain 


across — chain back — roll promenade 
(Figure) Head two couples lead right — circle 
to line — up and back — curlique — 
coordinate — bend line — right and leit thru 
— slide thru — swing thru — boys trade — 
swing corner — promenade. 

Comment: Fine initia! effort by this new 
company. Instrumental is well played and 
calling is clear with nice reproduction level. 
The use of drums during grand square 


HOW TO USE THE RECORD REPORT 


To get the best possible analysis all singing calls are 
checked and rated by two sources. First, a rating Is 
made by a square of dancers that actually dances to 
each record. The records are then sent to another re- 
viewer who rates them on recording quality, instrumen- 
tation, clarity of commands, and body mechanics. The 
final “star rating is based on a consensus of the re- 
ports from both. !n all cases and unless otherwise noted, 
it may be assumed that singing calls are recorded in a 
medium range. In the case of hoedowns the key will be 
included. 

Each report gives an analysis of the record 
and the dance. The shaded area in the 
chart indicates the voice range used by 
most recording companies. By comparing 
the voice range letters in each analysis 
with those on the chart, you should be 
able to determine the record's suitability 
to your voice, Occasionally a report will 
be starred (*) in which case you will find 
the call reproduced in the Workshop sec- 

ELF tion of the same issue. 

Some of the square dance records reported will have 
rating symbols at the end of the ‘Comment’ section. 
These represent the opinion of the reviewing committee. 
Symbols used indicate as follows: yyAverage, ¥vyyvAbove 
Average, yzyvyyvExceptional, Svyrvyyy Outstanding. 
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resembles another company's release. Wel- 


come to the new company. Rating: *~ 
TIME — Thunderbird 178 
Key: D Tempo: 128 Range: HB 
Caller: Bud Whitten LC Sharp 


Synopsis: (Break) Four ladies chain — rollaway 
— join hands circle left — rollaway half 
sashay — circle left — left allemande — weave 
ring — do sa do — promenade (Figure) Heads 
square thru four hands — corner do sa do — 
swing thru two by two — boys run right — 
couples circulate — wheel and deal — pass 
thru — cloverflo — swing corner — prome- 
nade. 

Comment: Nice feel to have cloverflo used in 
the dance movement with a choice of trade 
by if needed. Music is good as always on 
Thunderbird. Nice calling by Bud. 


Rating: *¥% 
ANNIVERSARY SONG — Scope 622 
Key: D Minor Tempo: 128 Range: HD 
Caller: Bill Donahue LA 


Synopsis: (Break) Sides face grand square — do 
sa do corner — see saw own — left allemande 
— promenade (Figure) Chain the girls — send 
them back dixie style — shoot the star — 
weave by one — box the gnat — slide thru — 
circle left — whirlaway swing the next — 
promenade. 

Comment: This tune does not seem to fit the 
square Gance scene to this reviewer. Could be 
a sleeper. High key tor callers in one place 
may be too difficult to hit. Rating: * + 


HELLO HELLO — Scope 624 
Key: F Tempo: 126 Range: HB Flat 
Caller: Wes Wessinger LA 
Synopsis: (Break) Allemande left — own do sa 


LOCAL DEALERS 


PROMENADE SHOP 
Square Acres, Rte. 106, 
East Bridgewater 02333 


SUE'S SPECIALTY SHOP 
374 Old Boston Rd., Rt. 1 
Topsfield 01983 

* MINNESOTA 


FAIR N’ SQUARE RECORD SHOP 
150 Myrman, W. St. Paul 55118 


J-J RECORD 
1724 Hawthorne Ave., E., St. Paul 55106 


PALOMINO SQUARE DANCE SERVICE 
7738 Morgan Ave. So., Minneapolis 55423 


NEVADA 


FOUR SQUARES DANCE SHOP, INC. 
145B Hubbard Way, Reno 89501 


NEW JERSEY 


DANCE RECORD CENTER 
10 Fenwick St., Newark 07114 


NORTH CAROLINA 


RAYBUCK’'S RECORD SERVICE & CALLERS 


SUPPLY, Rt. 1, Box 212, Advance 27006 


OHIO 


CLAWSON ENTERPRISES 
3780 Thornton Dr., Cincinnati 45236 


DART WESTERN SHOPPE 
1414 E. Market, Akron 44305 


F&S WESTERN SHOP 
1553 Western Avenue, Toledo 43609 


OKLAHOMA 


KEN JOHNSTON'S COUNTRY STUDIO 
Star Rt. A, Box 1, Kingston 73439 


OREGON 


PROMENADE SHOP 
11913 N.E. Halsey, Portland 97220 


TENNESSEE 


THE DO-SI-DO SHOP, INC. 
1138 Mosby Rd., Memphis 38116 


* TEXAS 


BIG *‘T’’ RECORD SHOP 
5620 Gum Dr., Fort Worth 76119 


EDDIE'S & BOBBIE’'S RECORD SHOP 
P.O. Box 17668, Dallas 75217 


WASHINGTON 


DECKER’S RECORDS 
E. 12425 Trent Ave., Spokane 99206 


RILEY'S RANCH CORRAL 
750 Northgate Mall, Seattle 98125 


STORES handling square dance records are wel- 
come to write SQUARE DANCING for informa- 
tion regarding a listing on these pages. 
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Tue, Wed, Thu, Sat 11-5 
Friday 11-9 
Closed Sunday & Monday 
(HAVE MOBILE STORE WILL TRAVEL) 


Mail Order Catalog Available 


THE NEW SWINGE 


WHITE & BLACK 


A new handsome shoe in real 
leather patent Tinish. 1% narrow 
combination heel. Steel shank. 


Firm counter, nylon liner square 

toe. Sizes AA 6 thru 10; B Sthrough 

10; D 6 thru 9%; EE 6% thru 9 
$17.98 


Post./Ins. $2.00 


some sizes still available in our 
original Urethane Swinger in White, 
Black, Red, Navy, Bone at Dostpaid 

$14.50 


Ruth E. deTurk Revel A. deTurk 


1606 Hopmeadow St., Simsbury, Conn. 06070 « Phone (203) 658-9417 


do — tour men star left — turn partner right 
— corner allemande — swing own — prome- 
nade (Figure) One and three flutter wheel — 
sweep a quarter — pass thru — do sa do — 
swing thru two by two — spin the top — 
rignt and lett thru. — square thru three 
quarters swing corner promenade 
(Alternate figure) Four ladies chain — one 
and three promenade halfway — two and 
four right and left thru — join hands circle 
left — walk around corner — see saw own — 
swing corner — promenade. 

Comment: Tempo seems slow but timing makes 
up the difference. A good old tune originally 


CHAPARRAL RECORDS 


1425 Oakhill Drive 


Plano, Texas 75075 


~NEW RELEASES 


(Patter) Called side by 
Gary Shoemake 
C-202 ROCKIN’ IN ROSALIE’S 
BOAT (Flip Inst.) 
by Jerry Haag 
C-402 FLASH OF FIRE 
(Flip Inst.) by Beryl Main 
C-502 HONKY TONK HEROES 
(Flip Inst.) by Ken Bower 
| NEW RELEASES BY 
ROADRUNNER RECORDS 


Beryl Main 


RR 101 YOU PUT THE BOUNCE 
BACK (INTO MY STEP) 
Flip Inst. by Paul Marcum 
RR 201 SWEET FEELIN'S 


Flip Inst. by Wayne Baldwin 


Gary Shoemake 
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C-103 EXCELORATOR SPECIAL RECORDS C-102 


recorded on MacGregor. Average figure and 
overall! release, Rating: *+ 


FOREVER YOU'LL BE MINE 
— Thunderbird 177 


Key: A Flat Tempo: 128 Range: HB Flat 
Caller: Bob Bennett LA Flat 
Synopsis: (Break) Four ladies chain across — 


rollaway — circle left — four ladies rollaway 
— circle left — lett allemande — weave ring — 
do sa do promenade (Figure) Head 
couples square thru four hands — do sa do 
corners — swing thru two by two — boys run 
rignt — couples circulate — wheel and deal — 


a 


Be 


MUSIC PRODUCED BY 
JOHNNY GIMBLE and 
\\ THE ROADRUNNERS 


RECENT RELEASES 


ROADRUNNER ROMP 
(Patter) Called side by 

Jerry Haag 

SOMETHING ABOUT YOU 
BABY | LIKE (Flip Inst.) 
by Jerry Haag 

SOMEBODY LOVES YOU 
(Flip Inst.) by Gary Shoemake 
IF |HAD TO DO IT ALL 
OVER AGAIN (Flip Inst.) 
by Beryl Main 

FIVE FOOT TWO (Round 
Dance) by John and 

Wanda Winter 


C-201 


C-302 


terry Hang | C-401 


C-602 


Ken Bower 


OP aoa 
arene 


John and Wanda Winter “3 
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Tastefully adorn your home, Beautifully cast in aluminum 
and at the same time identity and finished in flat black 
yourselves to all as . : enamel with white 


letters. We offer 
4 a « a handsome, larger 
a, y el > than usual, lamp 
. : post sign. 


SQUARE DANCERS. 


SSI ei 
ifaw fetes 3" 6, ss 


at tae 
ace cote ae eee 


ACT NOW! 


Send prepaid : 
check or money order _ 18%" x 17%" $22.50 
| Please PRINT name desired. 

Sign is lettered on both sides. 


Top line: “The only. Bottom line 
13 letters maximum. 


We have a special deal 
for callers. 
Inquiries invited 


Also available with same 
Square Dance Couple 
Mail Box Sign $22.50 
Weathervane $32.50 


JONEL BOX 107, 331 ATHENS ST., JACKSON, OHIO 45640 
Tel: (614) 286-4363 
Watch for our Motor Coach at square dance events. Wed like to meet you! 


RECORDINGS 


ts ss _— | | é | \ fF hy ay fe i 4 «% 
Larry Jack Marv Lindner Skip Stanley | For the Best in Bill Kramer Russ Young 
WILD WEST Square Dance Music COW TOWN 

WW 1-38 Adios Amigos by Larry Jack CT 108 Let My Love Be Your Pillow by Don Rush 

WW 1-39 Mockingbird Hill by Larry Jack CT 109 = Richest Man in the World by 8)!| Kramer 

WW 1-40 I've Got You to Come Home To CT 110 Wish! Had Loved You Better by Russ Young 

by Skip Stanley CT 201 Marcia (Hoedown) 

WW 1-41 All Shook Up by Marv Lindner Called side by Bill Kramer 

Wild West and Cowtown Productions by Larry Jack Distributed by Corsair Continental and Twelgrenn 
pass thru — trade by — swing corner — not been lost. Good rhythm feeling with 
promenade. standard figure movement. Don does nice 

Comment: A nicely recorded singing call es- job. Cue sheet Is incomplete. Check call in 
pecially instrumentally speaking. Average Workshop page 51. Rating: ww 


cluo choreography. The tune offers vocalist 
the opportunity to exercise his capabilities. HONKY TONK WOMAN’S MAN — Melody 101 


Not one of Bob's best efforts. Rating: *+ Key: F Tempo: 130 Range HD 
Caller: Harold Thomas LD 

CAMPTOWN RACES — Payote 201 Synopsis: (Break) Circle left — leit allemande — 
Key: B Tempo: 136 Range: HB do sa do — left allemande — weave ring — 
Caller: Don Ross LB swing own -— promenade (Figure) Heads 
Synopsis: Compiete call printed in Workshop. square thru Tour hands — corner do sa do — 
Comment: Dancers will have to move along on swing thru — boys run right — bend the line 
this tune but the feeling of good dancing has — right and left thru — flutter wheel — slide 


B. & S. SQUARE DANCE SHOP  , wert 


A FREE CATALOG 
Billy and Sue Miller MAGNET, pepertenesen 47555 Phone: (812) 843-5491 


THE CLASSIC 
Made fully lined. the 
“CLASSIC” features 
foam sock lining. a steel 
Shank for SUpport. a TUI! "ates cnr er 
inch of heel—rubber Pent | Black & White $13.95, 
capped for sure footing. Glove tanned leather. Sizes6 Yellow. Pink | 
and abucklewith elastic thru 12 N; 4 thru 12 M; half Red, Hot pink, —_ 
goring to complete the sizes. Steel shank for support. and Orange $14.95 INDIANA 


The shoe most square 
dancers wear. 2" heel 
with elastic binding 
around shoe, Strap 
across instep. Also #22 


%4’ strap. Sizes in medium 41 through Black & White $15.95 Silver & Gold $15.95 my 
10 and narrow 6 through 10. Navy & Red $16.95 Sizes4to 10 — Med. SALES 
: Silver & Gold $17.95 and Narrow. 
$1.00 Black/White oi Sas Postage $1.00 .85¢ Postage TAX 
Postege ciiver/Gold $13.98 STRETCH COTTON PETTI PANTS 


With 1%° nylon lace. The mid thigh 
SISSY SHORTIE MID-THIGH KNEE LENGTH has 8 rows of lace and the knee Jength 
7 — ne _— , has 9 rows of lace. These are made tor 
~~ - us exclusively and they‘re made true to 
size. Colors are: white, lime green, lilac, 
black, yellow, blue, pink, red, orange, 
ourple, hot pink, kelly, brown, navy, 
dark purple, multi-color, royal and red, 
white and blue combinations. Order 
mid thigh or knee length in S-M-L-XL. 


4 _ i, = i) ©=6Sissy Pants—6 rows of lace. XS- S- M.- ‘L. 
$4.95 $6.50 or 2 pairs for $12.00 Shorties--3" legs, 8 rows of lace. - oe 
SLIPS — made by B & $ Postage 50¢ ea. 


We have one of the finest 20 yard nylon marquisette slips. Cotton tops, wide 
elastic band, 4 tiers on 18” and up, 3 tiers on 17” and shorter. Our slips are 
stiff enough to insure long life. Order 1” shorter than skirt. 18” to 26 and — 
other lengths by special order. Colors: white, black, blue, pink, yellow, red, PL 


hot pink, pale green, lime green and multi-color, turquoise, orange, bright yel- $16.95 plus 5 $1. 00 post- 
low, lilac, royal, red, brown, navy, kelly green, dark purple, red, white age. 35 yd. hee 35 
combinations or any color combinations of listed colors. Plus $1.00 postae. 
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NEWCOMB P.A. SYSTEMS for Every Purpose 
CAN BE PURCHASED ON TIME PAYMENTS WITH APPROVED CREDIT 


nr Lhd MINIMUM TO THE MAXIMUM 


Write us for complete catalog. 


1-40-2461 $826.00 Write us for complete catalog 
7-50-2461 $934.93 = xT.140 Amplifier Only $1520.32 
T-100-2482 $1122.26 XT-250 Amplifier Only $1702.65 
T40 Amplifier Only $574.01 (Gesieerney esis 
T-56 Amplifier Only $698.50 4 4 _. 
7 


T-100 Amplifier Only $786.87 


Alt Newcomb Amplifiers are now equip- 
ped with a music volume control jack. 
Write us for controls to fit any mike. 
Controls are $39.50 


NEWCOMB 
RECORD CASES 
Mailing costs are for : a > 
Continental U.S. only —& ‘ll seme 


a 
tow orale Taree? Hatem 
wheal eterar pe tata 
Fe SOS 


RC-7W 
$14.95 
PP $2.50 


= ae 
Cae a 6 
Ci a 
eae” Asal a a 


RC-712W 


$29.95 
PP $5.00 , 
M i K E C 07 ZL Y — | - 
$6.95 ASHTON RECORD CASES—319.95 plus $4.00 postage and handling 
plus A OO CAR CADDY—A New concept in a hand truck. Carries up to 100 Ibs.. 
mailing 


40” folds to 20”. Tubular steel and weighs / Ibs. Collapsiole, designed 
to be used for sound equipment, luggage, etc. $27.50. 


LATEST RELEASES on these OUTSTANDING LABELS 


BLUE STAR 


2060 — Dream Train 
Caller: Dave Taylor 
2059 — Mommas Don’t Let Your 
Babies Grow Upto be 


Callers Caller: Dave Taylor 
2058 — Love the Leavin’ from Your 


Mind Caller: Glenn Zeno 
2057 — Dew On the Mountain 


{Key A)/Cotton Eyed Joe 


(Key A) Hoedowns 


LP Albums by Marshall Flippo 
1035 — Flippo Sings 10 Square 
Dances Accompanied by 
the Merelene Singers 
1034 — Flippo Does the 
Mainstream Basics 
1025 — Flippo Calls the 75 
Plus Basics 


1021 — Flippo Calls the 50 Basics 


1032 — Quadrille Dances 


1301 — How | Love Them Old 
Songs 
Caller: Horace Guidry 
1300 — tnvisiblte T ears 
Caller: Sleepy Browning 
1299 — Light in the Window 
Caller: Lem Smith 


DANCE RANCH 


646 — My Wife’s House 
Calter: Frank Lane 

645 — Linger Rhumba (Round 
Dance) Cued by 
Herb Egender 

644 — We Got Fun (Round 
Dance) 
Cued by Herb Egender 

643 — Too Many Rivers 
Catler. Ron Schneider 


ROCKIN’ “A” 


1368 — | Love You More Each Day 
Calter: Jesse Cox 


1367 — I’ll Be Waiting For You 
Caller: Otis Getts 


LORE 
1164 — Big Daddy 
Calter: Johnny Cree! 
1163 — So Round, So Firm, So 
Fully Packed 
Caller: Curtis Thompson 


SWINGING SQUARE 


2376 — Robert E. Lee 

Caller: Paul Greer 
2375 — Ali By Myself 

Calter: Harold Finney 


BEE SHARP 


108 — Everywhere You Go 
Caller: John Eubanks 

107 — Do What You Do Do Well 
Caller: Dave Taylor 


by Jerry Helt 
1029 — Contra Dances by Jerry Helt 


BOGAN 


We carry aluminum stands for 
both column speakers and open 
back speakers. Present price is 
$55.00 each plus $3.00 postage 


We have tapes and LP records on the 

following: Records: Blue Star 1001] 

1302 — Somebody Loves You through 1031; Tapes: 1016 through and insurance (in the U.S.) Out of 
Caller: Jarmes Jeeter 1031. Write for catalog tistings. country postage is greater. 


We carry all square dance labels. Dealers: Please write for your inquiries concerning starting a dealership to: 


MERRBACH RECORD SERVICE, P.O. Box 7308, Houston Texas 77008 


SWIVEL 300c CLIB-O/ 


any type of garment. 


(R) TM REG. U.S. PAT. OFF. 


At Your Square Dance Shop and Badge Maker 


‘The Real Thing’ 


©) BADGE HOLDERS 


LEFT: SWIVEL 360% CLIP-ON—The clip swivels 
a full 360° -permitting your badge to be clipped to 


RIGHT: DOUBLE-SIDED SNAP-ON — Snaps be- 
tween pocket and pocket flap of Western shirt. 


DOUBLE-SIDED SNAP-ON 


DEALERS: Write for brochure for full information. 


Don Hadilock, 24813 Broadmore Ave., Hayward, CA 94544 


thru — swing corner — prom enade. 

Comment: Fine instrumental on the preview of 
anew recording company. If the balance and 
quality continues it will be a fine addition to 
the square dance scene. Choreography fea- 
tures club level average movements. 


Rating: *¥ 
LIVING IN THE SUNSHINE — Lou Mac 123 
Key: D Tempo: 128 Range: HA 
Caller: Bill Claywell LA 


Synopsis: Complete call printed in Workshop. 
Comment: Fine instrumental on this release 
with a good country sound. Figure dance- 


ee ee 


Walt 
McNeel 


NEW ROUNDS ON BELCO 
B-276A CHICKEN POLKA Polka by Vaughn & Jean Parrish 
Ist band music; 2nd band cues by Vaughn Parrish 
B-276B SHARI’S WALTZ Waltz by John & Shari Helms 
1st band music; 2nd band cues by €C.O. Guest 
B-275 MY SATIN DOLL cues by Bill Tracy/ 
NICKELODIAN cues by Richard Lawson 
B-274 PALI BREEZES/TAKE IT EASY POLKA cues by C.O. Guest 
B-273 ENGINE #9 cues by John Helms/SWEET THANG cues by Rocky Strickland 


PRODUCED BY KALOX RECORD DISTRIBUTING CO. 
2832 LIVE OAK DRIVE » MESQUITE, TEXAS 75149 + Phone (214) 270-0616 
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KALOX- Sefce-Longhorn 


NEW ON KALOX 
K-1217 BLUE RIDGE MOUNTAIN BLUES/GO GO 
Hoedowns 
K-1218 DOODLIN’ SONG Flip/inst. Calier: Vaughn Parrish 
K-1219 GHOST RIDERS Flip/Inst. Caller: Harry Lackey 


LATEST RELEASES ON KALOX 
K-1215 SOMEBODY ELSE WILL Flip/Inst. Caller: John Saunders 
K-1216 THE DONEGAL JIG Flip/Inst. Caller: C.O. Guest 


RECENT RELEASES ON LONGHORN 
LH-1022 GOODNITE LITTLE GIRL Flip/Inst. 
Caller: Rocky Strickland 
LH-1021 WILD ABOUT HARRY Flip/Inst. Caller: Walt McNeel 
LH-1020 HOW COME YOU DO ME LIKE YOU DO Flip/tnst. Caller: Rick Smith 


able enough with a fairly relaxed feeling. Bill 
does nice job on recording. Rating: + 


EL PASO — Kalox 1212 
Key: A Tempo: 128 
Caller: Harry Lackey 
Synopsis: (Break) Walk around corner — see 
saw own — join hands circle left — left 
allernande — weave ring — meet and swing — 
promenade (Figure) Heads flutter wheel — 
sweep a quarter more — pass thru — circle 
four halfway — veer left (couples circulate] 
wheel and deal — pass thru (trade by) slide 
thru square thru three hands — swing 


Range: HC Sharp 
LG Sharp 


Vaughn 
artep 


mS mi av at rN NS 


Bill & 
Virginia Tracy 


SQUARE DANCING, May, ’78 


The Osgoods (Bob and Becky) 
invite you to join them this Fall 
on a 21-day junket to England 


Here’s an opportunity to see England in depth with a limited group of 
18 couples. Visit not only the cities, but the out-of-the-way countryside 
areas, including Stonehenge, the beautiful Cotswolds, the Lake District, 
the medieval towns of York and Chester, the ruins in Bury St. 

Edmunds, Cambridge and Biggleswade just to name a few). Unusual aes 
activities such as a ghost walk, a Dickens’ evening, a formal banquet at — 


Bedford Abbey, visits to craft centers, boat trips as well as square 
dancing with our English friends are all included. , 


September 15—October 6, 1978 ae 


We'll stay in first class hotels and some country inns. All breakfasts, all 
dinners (except two) and many lunches are included. A private coach and 
personal guide will be with us throughout. Admissions to all events listed are 
included along with round trip air transportation from Los Angeles for 
$1850.00 per person. ($1800.00 per person from Chicago.) 

If you're interested, please write for a limited edition brochure. 

The American Square Dance Workshop 
462 N. Robertson Blvd., Los Angeles, California 90048 


IT’S GRADUATION dia 


This beautifully designed diploma ts cleverly worded and may | i wh oh eS eS 
be signed by the caller and presented to individual students. | 9 
These make excellent awards to the new dancer. 
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ROUND DANCE DIPLOMAS 


This handsome diploma is appropriately worded, ready to be 
signed by the instructor and presented to individual graduating 
round dancers. 

Both diplomas are 8%" x 11” 
10¢ each (Minimum order of 10) Add 20d postage 


Available from your Square Dance Dealer OR Californians please add 6% sales tax 
THE SETS IN ORDER AMERICAN SQUARE DANCE SOCIETY 
462 North Robertson Boulevard Los Angeles, California 90048 


SQUARE DANCING, May, ‘78 69 


— RECORDS 


a  - § @& Driver Singing Calls 7 8 he . Barbour 
RR-401 “So You Want to Learn to Clog” RR-112 Lukenbach, Texas by Bob Baier 
Instructional Record by Wade Driver RR-113 If We're Not Back In Love by Monday 
Rounds by Wade Driver 
RR-501 Wind Me Up RR-114 Two Pairs of Levis by Pat Barbour 
by Dave & Nita Smith RR-115 Some Broken Hearts Never Mend 
Hoedowns by Wade Driver 
RR-301 Rhythm Special by Wade Driver RR-116 Lawdy Miss Clawdy by Wade Driver 
RR-302 Brandy by Pat Barbour CD-209 Kelly Keep the Lights A‘Burning by Les Main 
RHYTHM RECORDS @® 2542 Palo Pinto, Houston, Texas 77080 (713} 462-1126 ll 
corner — promenade. mande corner — right and lett grand — meet 
Comment: A nice release by Kalox with a own promenade (Figure) Allemande corner 
relaxed feeling on the dance movement. — turn partner right — boys star left — star 
Dancers enjoyed the choreography as well as promenade with your maid — four ladies 
Harry s calling. Previous release of this tune backtrack — meet partner turn by right — 
should not deter sale. Rating: “+ allemande corner — home turn thru — swing 
corner — promenade (Alternate figure) Head 
ROBERT E. LEE — Swinging Square 2376 couples square thru four hands — corner do 
Key: G Tempo: 130 Range: HC sa do — cast-a-told — corner allemande — 
Caller: Paul Greer _ LB home do sa do — swing corner — promenade. 
Synopsis: (Break) Four ladies flutter wheel — Comment: On the alternate figure a cast-a-fold 
back out join hands circle left — ladies movement is introduced. This would not 
center — boys sashay — circle lett — ladies stand alone but other figure printed would 
center — boys sashay — circle left — alle- help callers. Music above average on a well 


FASHIONS 


BY 
MOZELLE ALLEN 


SAVE 
On the Best Quality 
and Fastest Service 
in North Texas THE ORIGINAL 
SQUARE FASHIONS 


1901 FLORAL DR. 
GAINESVILLE, TEXAS 76240 
(817) 665-3980 


Petticoat Junction Manufacturing Co. 


What everyone’s been waiting for. You don’t have to wait four weeks for your order. One to two weeks is tiie 
average delivery, and they are guaranteed or your money back. 

Our petticoats are made of nylon organdy, with a yoke of 3 to 5 inches. Our standard lengths are 19-21-23. 
There is a $3.00 extra charge on multi-colors. 

Please write or call for more information or free color chart, if desired. |f you order more than ten petticoats, 
we will pay postage, otherwise you pay postage of $1.50. 

lf you pay for the order within 10 days, you will receive a 3% discount. 
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Unsurpassed and unchallenged 

by any other petticoat 
In the world, 
Mona. of 


hte 
Eo 


| PAR erie petticoats have been 
SP See PSs measured for more 
We ae ee than a third of a century. 


Sold exclusively through better 
' square dance shops and western wear 
stores from coast to coast. 


| If your dealer doesn’t already stock 
fica Monas petticoats and pettipants, 
Hes Bid suggest he get in touch with us. 


After all, you deserve the best. 


MONA OF HOLLYWOOD 
| 12990 Branford Street, Suite 0 
a Arleta, California 91331 
i Phone: (213) 767-3186 


Lbs 


— a 
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YOUR OWN CLUB STICKERS 


FOR EITHER SIDE OF GLASS 


THESE ARE DECAL TYPE STICKERS 
wet the decal and transfer to desired surface 


AE Dp MINIMUM ORDER 10 
AN 58 LESS THAN 100—35¢ EACH 
" ie 100 OR MORE 30¢ EACH 


el) “Send for free catalogue 
ORBITING SQUARES on badges, stickers, 
_ COLUMBUS OBIO 


: , accessories, etc.”’ 
MAREX (Co. 
REC ORDS 


Box 371, Champaign, III. 61820 


Harold Thomas Bob Ferrell 


NEW RELEASES 


MEL-101 HONKY TONK WOMAN’S MAN 

by HAROLD THOMAS 
MEL-102 THE RACE IS ON 

by BOB FERRELL 
MEL-103 AFTER THE BALL by BOB FERRELL 
MEL-104 CAROLINA SUNSHINE MAID 

by HAROLD THOMAS 
MEL-105 SLIPPING AWAY by HAROLD THOMAS 
MEL-106 MANJO HOEDOWN 

Music by The MELODY MEN 


PRODUCED BY 
MELODY RECORDS, INC. 
410 PLANTATION RD. 
ROCK HILL, S.C. 29730 


GRENN, Inc. 


i Synopsis: 


known and good tune. Rating: 

OKLAHOMA WOMAN — Payote 202 

Key: A Flat Tempo: 134 Range: HB Flat 

Caller: Don Ross LG 

(Break) Circle left — left allemande — 
do sa do — left allemande — weave ring — do 
sa do — promenade (Figure) Heads square 
thru four hands — corner do sa do — swing 
thru — boys run right — bend the line — 
right and left thru — flutter wheel — slide 
thru — swing corner — promenade. 

Comment: [his record will need to be reduced 
in tempo for comfortable dancing. Figure ts 
average. Good basic rhythm track on in- 
strumental side. Rating: 


HAVE | TOLD YOU LATELY — Lou Mac 128 


Key: D Tempo: 130 Range: HD 
Caller: Roger Morris LD 
Synopsis: (Break) Circle left — allemande left — 


do sa do partner — allemande corner — 
weave ring — do sa do — promenade (Figure) 
Heads promenade halfway — down middle 
right and lett thru — square thru four hands 
— corner curlique — Ttollow neighbor and 
spread swing corner — left allemande — 
promenade. 

Comment: Clear recording of a familiar tune. 
Use of follow your neighbor and spread 
offers some spin to dance movement. Good 


instrumental. Rating: ww 
NOBODY'S BUSINESS — Kalox 1214 
Key: D Tempo: 130 Range: HC 
Caller: Harper Smith LD 


| Synopsis: (Break) Walk around corner girl — see 


saw Own — join hands circle — four men star 
right — allemande corner — weave ring — do 
sa do — promenade (Figure) One and three 
Oromenade halfway — down the middle 
square thru four hands — right and left thru 
— pass thru — trade by — curlique — scoot 
back twice — swing corner — promenade. 


P.O. BOX 216 
BATH, OHIO 44210 


GRENN 


“DESERT BLUES” by Clark & Maxine Smith 


GR 14264 


“WALTZ TOUJOURS” by Hal & Lou Neitzel 


FTC 
FTC 32035 “RICHEST MAN IN THE WORLD” 
Flip square by Skip Smith 


~4 
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MAU ONO ts Ol AFlIOlATEe | 
AMERICA’S FIRST Instructions For The Latest Dance Craze 
. 45 Line Dances (Solo Dances) from ‘“‘Amos Moses’’ to ““Ya Ya’”’ 
L | N FE DA N CE ... including all the favorites — ALSO 
= ® History of Line Dancing © Choreography of Line Dancing 
MA NUA l ® Definitions of Line Dance Terms ® Dance Abbreviations 


$5.00 per copy — post. paid (Mass. residents add 25¢ tax) 


by Grant F. Longley, Ph.D. Order from: New England Caller, Box NC, Norwell, Ma. 02061 
MANOA OIA! ® I MU@illl@] 
Comment: A cute little trick in choreography during dance. Rating: * % 


was enjoyed by the dancers in this recording 
when tpeahets added a double scoot back. MUSIC MUSIC MUSIC — Scope 621 
Tune is familiar and a re-do of a previous Key: C&D Flat Tempo: 128 Range: HB Fiat 


release. Good music. Rating: ** Caller: Don Pfister LB 
Synopsis: (Opener) Sides face grand square — 

ONE MAN SHOW — Scope 623 four ladies chain across — send ‘em back — 
Key: E Flat Tempo: 128 Range: HC roll promenade (Break & Ending) Allemande 
Caller: Jay Henderson | LB Fiat left corner — come back one box the gnat — 
Synopsis: Complete call printed in Workshop. four ladies star by left — star promenade — 
Comment: A different kind of tune that may girls back out full turn — circle to left — four 
just catch on. Melody is established well ladies center — men sashay — circle to left — 
enough and figure is simple enough. Dancers allemande left — do sa do — promenade 
Ike change ot pace on tunes of this nature (Figure) Head two couples promenade Kal t- 


~SQUARE DANCE T-SHIRTS 


BE A BOOSTER OF SQUARE DANCING — WEAR A P-NUT T-SHIRT 
LIGHT BLUE OR YELLOW COLORS — 
HEAVYWEIGHT QUALITY MATERIAL 


$5 95 Sizes: Men S,M,L,XL; Women $,M,L; Children $,M,L 
@ 


Plus 7S¢ Postage Discounts to clubs & teen groups. Write for 
Calif. add 6% Sales Tax information. Send check or money order and 
All Orders indicate color, size and quantity desired. 


Must Be Prepaid 
8459 Edmaru Ave., Whittier, Ca. 90605 (213) 693-5976 


, CALLER—EDUCATIONAL CONSULTANT—TEACHER 
BOB RUFF 


Specializing in Materials for The Mainstream Basic Program 
“The Fundamentals of Square Dancing, Levels 1, 2, and 3”’ 
(Produced by The Sets in Order American Square Dance Society} 


e These instructional albums teach the 50 Basic Pro- @ Films. Two 16mm color/sound films on how to 


ty c\ | body's Dove rt! 


gram of Square Dancing. Over 5,000 colleges, teach Level 1 can be rented. 
libraries, and schools now use these records. $5.95 @ Special help extended to those learning in areas 
each plus 50d for mailing, Canada add $1.00 without a caller. 
e Singing calls help dancers in learning the Extended ® In-service training is available to all school dis- 
Basics. Bob Ruff has categorized existing records for tricts. 
use in this program. ® College workshops for teachers and caller seminars 
® Contra records and books can be ordered fram Bob can be scheduled. 
Ruff, 


BOB RUFF 8459 Edmaru Ave. Whittier, California 90605 (213) 693-5976 
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New Release 
C-004 ROLLIN’ WITH THE FLOW by Dary! Clendenin 
C-005 THE ONLY HELL MY MOTHER EVER RAISED 
by Daryl! Clendenin 
C-006 JUST ALITTLE LOVIN’ by Gordon Sutton 
C-007 IT AIN’T ME by Jim Hattrick 
i H WH Y ‘ 
1915 _N. CLARENDON AVE. CAGE. SEAT YOU BO BITE AY VOU VE ite 
PORTLAND, OR. 97203 C-009 TAKE A LOT OF PRIDE by Dary! Clendenin 
a C-010 EVERY DAY | HAVE TO CRY by Gordon Sutton 
C-011 GET DOWN COUNTRY MUSIC by Randy Dibble 
C012 HER NAME IS by Daryl Clendenin 
a | | | oo. ) C-013 OPEN UP YOUR HEART by Jim Hattrick 
ee a C-501 DAZZLE/BANDIT Hoedown 
Gordon Jim Randy al . , 
Stn Lhaiceciok Dibble Distributed by Corsair-Continental 


RECORDS 


Dary! 
Clendenin 


way — down middle with right and left thru Synopsis: (Opener & Ending) Allemande left 


— flutter wheel go two by four — sweep a corner girl — weave ring - turn partner right 
quarter more — pass thru — eight chain thru — weave wrong way — when meet turn her 

— swing corner — promenade. by right — look for corner left allemande — 
Comment: A recording that may be great for come back do sa do — promenade (Break) 
some who try it and not for others. Music Is Four ladies chain — chain back — promenade 
well recorded but tune seems to miss the (Figure) Heads promenade halfway — lead 
square dance feel. This, too, could be a right circle four — make line — up and back 
number whose popularity will be determined — cross trail — boys star right — girls 
by the dancers. Rating: * % promenade to corner — left allemande — do 

sa do own — swing corner — promenade her. 

ROAD TO GUNDAGAI — Top 25344 Comment: Brian gives us a nice Australian 
Key: F Tempo: 130 Range: HD flavor on this recording. Clear, crisp 
Caller: Brian Hotchkies LC response, nice tune and good overall dance 

TO THE | 
Yo’ All Come *.:0 BLACK HILLS 
, “SILVER” | 


SQUARE DANCE FESTIVAL 


JULY 28 AND 29, 1978, RAPID CITY, SOUTH DAKOTA 


FEATURED CALLERS 


® Square Dancing, Friday Night, July 28, 4-H Bldg., Both Callers. JO 
@e Round Dance Workshop, Saturday, July 29, A.M., 4-H Bidg., Johnny LeClair peng 
e Square Dance Workshop, Saturday, July 29, P.M., 4-H Bldg. Both Callers. | 
,; ! —_ Riverton 
@e Dancing on Parking Lot at Central State Fairgrounds, Wyoming 
Saturday Evening, Both Callers. 
Street Specia//y Treated for Pleasurable Dancing (inside in case it rains). 
After Party, 4-H Bldg., After Midnight. 
BERYL 
MAIN 
For further information and brochure, contact thevsas 


MRS. C. W. COON 
314 St. Charles St., Rapid City, So. Dakota 57701 
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THE GRAND SQUARE 
presents more GRAND items for GRAND SQUARE dancers 


| . id f och 
PETT! TAINERS — the innovative and convenient way S eattccu Brochure 


to store your petticoats and pettipants. Saves closet : Luncheon Napkins 
space and makes petticoats easily accessible. - wih ie ete 
and 3 pettipants $11.95 : Needlework 
alendars 

KK-11 For 3 PELTICCRES tat ® and many other GRAND 
KK-12 For 2 |g petticoats items designed especially for 

. RAND SQUARE dancers 
White or Gingham Check: Include 25¢ with your 
Blue, Green, Pink or Yellow name and address 


Please include $1.00 postage and handling per unit ordered. 
Make check payable to: 


THE GRAND SQUARE, P.O. Box F, Naperville, 1160540 | 
figure with alternate figures. Grand slide is Comment: Harry makes this a fun recording 


part of dance pattern. Rating: *% with his use of tea cup chain and trembie tn 
the voice. Callers will probably try to imitate 
LOVE LOVE LOVE ONE MORE TIME and fall flat in their endeavor. Good Kalox 
— Kalox 1211 MUSIC. Rating: 
Key: A Flat Tempo: 126 #£Range: HD Flat 
Caller: Harry Lackey LE Fiat WHAT YOU DO WITH WHAT YOU'VE GOT 
Synopsis: (Break) Head ladies tea cup chain — — Chinook 008 
four iadies Chain straignt across — cnain back Key: D Tempo: 128 Range: HB 
roll promenade (Figure) Head couples Caller: Daryl Clendenin LA 
square thru four hands — corner do sado — Synopsis: (Break) Allemande left — allemande 
swing thru — boys run right — couples ferris thar — forward two — men back in right 
wheel — double pass thru — everybody track hand star — shoot star forward two — 
two — swing corner — promenade. allemande thar — men back in star again — 


THE ONLY VACATION 
OF ITS KIND 


TWO WEEKS — 2ND SUMMER 


i 


Frank & “Marlin Hull Glen & 
Ruth Lanning Mary Nokes 
DANCE & VACATION IN GORGEOUS, COOL 
CRESTED BUTTE, COLORADO 
Colorado’s Finest Ski Resort turned into a neat square dance resort in Summer! 


Dance to Nationally Known Square & Round Dance Personalities 
Marlin’s recent releases: Windsor 5074 “‘Rollin’ With the Flow” and U.S.A. 
“Kindly Keep It Country ° 
Al's recent releases on Prairie 1012 ‘‘Knee Deep In Lovin’ You” and 1013 ““Applejack”’ 
Watch for our Big Expanded Program next Summer 
Perfect Sound in our 40 Square Hall! 


MUCH MORE TO DO: Fishing superb, jeep Added attraction July 29th — 
tours, rafting trips, hiking, ghost towns, re- Live Music to Famous 
stored Crested Butte with gifts and crafts. Many Western Swingers 

neat restaurants, horseback riding, and much Square Dance Band 

more. Most of the neat people from last year Write for Brochure: 

are coming back and they get their vacation SOUARE DANCE VACATION 

FREE if they sign up four other couples. 1170 — 2nd Street, Penrose, Colorado 81240 
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MUSTANG RELEASES 


MS 179 sw Stockade Blues by Chuck Bryant 
MSR 178 Magdalena Round by Ward & Joyce Foster 
MSR 177 Couldn’t Have Been Any Better 

Round by Will & Eunice Castle 
MS 176 Westbound & Down by Art Springer 
MS 175 | Wrote a Song by Art Springer 


MUSTANG & LIGHTNING ‘‘S’’ RECORDS =» 


shoot star — right and lett qrand — meet own 
promenade (Figure) Heads square thru four 
hands — do sa do corner — curlique — make 
a wave — balance up and back — swing thru 
— centers trade — boys run — square thru 
three quarters — swing — promenade. 
Comment: Change in rhythm pattern may be 
accepted. Our dancers seemed to want to 
march to initial rhythm. Choreography was 


timed with no eftort. Rating: «% 
DOWN ON BOURBON STREET 

— Bob Cat 105 
Key: F Tempo: 128 Range: HE 


MUSTANG 
and 
LIGHTNING ‘‘S”’ 


New Releases 


Chetiventst Creams U.S.A.CAN. presents 


Rich 


Springer 
LIGHTNING “S” RELEASES 


Bridges 


It Makes No Difference Now 
by Eari Rich 
LS 5033 Gone On the Other Hand 
by Ear! Rich 
LS 5032 Good Woman Blues 
by Dewayne Bridges 


LS 5034 


1314 Kenrock Drive, San Antonio, Texas 78227 


Caller: Bob Augustin LD 
Synopsis: Complete call printed in Workshop. 
Comment: A good release by Bob Augustin. 
The feeling is there when you ftisten to the 
called side. Choreography is based on club 

level dancing. Toe tapping music. 
Rating: ~ «+ 


ALL THE SWEET — Lou Mac 126 


Key: F Tempo: 130 Range: HC 
Caller: Bill Barner LD 
Synopsis: (Break) Circle left — allemande left — 


do sa do own — left allemande — weave ring 
- do sa do — promenade (Figure) One and 


The Convention will be held in the beautiful new, 
air-conditioned ACAPULCO CONVENTION CENTER. 


Special group departures from all major cities. 


WE ARE PROUD TO 
PRESENT THE STAFF 


KEN ANDERSON AL BRUNDAGE JERRY HELT 


NOVEMBER 7-14, 1978 
SEND FOR FREE BROCHURE 


Giuntinntal Suure: ) 


New York Connecticut Ohio USA-CAN 
DICK HOMLTON JON JONES JACK EASRY 39256 PASEO PADRE PARKWAY 
we aaa en FREMONT. CA 94538 
FRANK LANE BOB PAGE GARY SHOEMAKE , 
Colorado California Texas aE 
CHARLIE & BETTYE PROCTOR ee — 
Texas oes 
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How many Square Dancers 


are there—who have never heard of 


ERURRE f SHO aes 


With ° Your Help 
We can double the circulation in one year! 
HERE’S HOW: 


Become a Sales Rep: If you have been actively square dancing 
for the past three years or longer and if you would like to be an 
official ‘Sales Rep,’ introducing the magazine and The Sets in 
Order American Square Dance Society to square dancing friends 
in your area — drop us a line telling us something about yourself 
and your sales potential. You can earn valuable points that may 
be converted into books, P.A. systems, coffee makers, etc., by 
selling SQUARE DANCING magazine to your fellow dancers. If 
you re interested — let us know. 


Introduce SQUARE DANCING magazine to a friend; You 
must Know a dozen or more square dancers who would enjoy 
the magazine as you do. Write us for some flyers to hand out 
— let them see copies of your magazine. For each one you 
send in — if you ask for it at the time — welll send you a 
1978 premium record of your choice. 


Finally, if someone you know Cut out this address coupon 
sees your magazine and ex- and stick it on your return 
presses interest in subscribing, envelope (use glue or Scotch 
tell him where to send in his tape). 


request and check ($7.00 per 
year in U.S., Canada and Over- | 
seas). Naturally, when you use 
any of these methods to help us 
grow we are most appreciative. 


7 TO: SETS IN ORDER 
AMERICAN 
| SQUARE DANCE SOCIETY 


462 North Robertson Blvd. 
Los Angeles, California 90048 


STIRRUP RECORDS 


NEW RELEASES 


S501 “Bully of the Town” Marty Firstenburg 
5102 “Love Is Everywhere” Stu Taylor 

Contact your 

nearest record dealer CURRENT BEST SELLERS 
S401 “I’m Happy Every Day | Live’’ Denny Lantz 


Produced by 


STIRRUP RECORDS, P.O. BOX 30007, EUGENE, OREGON 97403 


a a mR aS 


three square thru four hands — with sides 
make right hand star -- heads star by left in 
middie — with same two curlique — scoot 


back — swing corner — left allemande new 
corner — promenade. 

Comment: Fine instrumental with unusual 
words. Many callers will like thts country 
feel. Rating: » ¥ 


RECORD PRODUCERS: If you wish to have 
your releases reviewed in this section, please 
send two copies of your records as they are 
pressed. Reviews will be run as soon as possible 
after records are received. 


Key: A Flat Tempo: 126 

Caller: Mac Letson 

Synopsis: (Break) Circle left — allemande left — 
do sa do own — left allemande — weave ring 
— do sa do — promenade (Figure) Heads 
square thru four hands — do sa do — swing 
thru two by two — boys run right — ferris 


Range: HC 
LC 


wheel — centers pass thru — touch one 
quarter — scoot back — swing corner — 
promenade. 


Comment: A relaxed club level record, wel! 
done by Mac and-a good instrumental. Most 
callers can handle the tune easily. Figure 


1978 


Col. Betty and Kentucky Lake. 


Clancy Mueller 


Indianapolis, In. 
Any resort, motel, « 


lishment listed in thé 
Book. 


Housekeeping cottages 
or in any of the many’ 


Col. Frank 
Bedell 
Miramar, Fl. 


Murray, Kentucky 42071 


Kentucky Dam Village State & 


GAurants in the Western Waterland 
area, including both private and state operated establishments. 


Pre-registration Information 


Septemberfest Chairman 


1978 


SQUARE DANCE FESTIVAL 
SEPTEMBER 23rd-30th Inclusive me 


Col. Bab 
Wickers 
Mesa, Az. 
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Col. Bob 
Rhinerson 
Owensboro, Ky. 


Route #6, Box 238A 
Phone 502-436-2180 
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a ferris wheel and scoot back. 
naturally be made by 
Rating: * 


contains 
Consideration will 
some to use as a Noedown. 


MELANCHOLY BABY — Blue Star 2054 


Key: A Tempo: 130 Range: HB 
Caller: Marshall Flippo LG Sharp 
Synopsis: (Break) Four ladies chain three 

quarters — rollaway — circle left — left 


allemande — weave ring — swing — prome- 
nade (Figure) Head two couples square thru 
four hands — corner do sa do — curlique — 
box circulate — boys fold — ladies chain 
across dixie style to ocean wave — boys cross 
fold — swing corner — promenade. 
Comment: An old time melody adapted to new 
choreography makes it a good dance. 
Smoothness seems to be the key to this 
release. Flip sails through this number in fine 


style. Rating: “w+ 
YOU CAN HAVE HER — Lou Mac 125 
Key: G Tempo: 130 Range: HB 
Caller: Harold Kelley 1c 
Synopsis: (Break) Four ladies promenade one 
time around — swing at home — join hands 
circle left — left allemande — weave ring — 
do sa do — promenade (Figure) Head 


couples promenade halfway — two and four 
right’ and right and left thru — curlique — 
boys run right — pass thru — lett allemande 

— weave ring — do sa do — promenade. 
Comment: Good instrumental that many callers 
will use as a hoedown. Nice tune with a good 
feeling. Figure is average. Hesitation in music 

track is noticeable but not a detriment. 
Rating: * % 


DON’T THINK TWICE — Lou Mac 127 


Key: E Tempo: 128 Range: HB 
Caller: Jim Coppinger LA 
Synopsis: (Break) Circle left — left allemande — 


do sa do own — left allemmande — weave ring 
— do sa do — promenade (Figure) Head two 


couples promenade halfway — down middle 
riqht and lett thru — flutter wheel — sweep a 


| CURRENT RELEASES } 


May, 1978 
SQUARE & ROUND DANCE RECORDS 

INSTRUMENTALS 
Go Go/Blue Ridge Mountain Blues ... Kal 1217 
Rock tsland Ride/Rubber Duck... .. RB 233 
FLIPS 
Columbus Stockade Blues — C Bryant . Mus 179 
Doodlin’ Song — V. Parrish. .....,.., Kal 1218 
Flying South —B. Vinyard. ....... RB 234 
Ghost Riders —H. Lackey ........ Kal 1219 
Gone On the Other Hand — E. Rich. .. LS 5033 
Gonna Dance Tonite —~ B. Stone .... BR 222 
Good Woman Blues — D. Bridges .... LS 5032 
Heaven's Just a Sin Away — A. Tipton . RBS 1240 
In It For the Love — Jim... . CBC 536 
lt Makes No Difference Now — € Rich. LS 5034 
| Wrote aSong—A.Springer ...... Mus 175 
Knee Deep —D.Williamson ......., RB 232 


Midnight Fiyer— M.Hoose .......RB 230 


One Night Stands — Jim ....,.... CBC 533 
Richest Man in the World —S.Smith.. FTC 32025 
Rodeo Cowboy —B.Wickers ...... HH 482 
something to Brag About—Al ..... CBC 535 
south — Jim... 4 4 CBC 534 
Sunshine — J. Briscoe ef. ~ Eye SC 627 
Sweet Georgia Brown — S. Carlton .. . NCS 1001 
oweet Man —W.Driver ......... HH 491 
This Time I'm In It For Love — 

AR oy So Se ee eee RBS 1239 
Walk RightIn—Al ........02., CBC 537 
Westbound & Down —A. Springer . . . Mus 176 
ROUNDS 
Couldn't Have Been Any Better. .... Mus 177 
Desert Blues/Waltz Toujours ......GR 14262 
Doodlin’' Song/Jealous .......... HH 961 
EE i ee Mus 178 


AVAILABLE FROM YOUR RECORD DEALER 
Prepared by 
rue Sets MOIS AMERICAN SQUARE DANCE SOCIETY 
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Solitaire by Darry! McMillan 


Prodiced by : 
Darryl McMillan, P.O. Drawer 880, Lynn Haven, Florida 32444, Phone (904) 265-2050 
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Round Up/4 Wheel Banjo Hoedowns 


Ragged But Right by Johnny Walter 
Texas Woman by Tony Oxendine 


Ranch House Ramble/Sagebrush 


RH 101 
Hoedowns 
RH 201 Movin’ On by Darryl McMillan 
RH 202 San Antonio Stroll 
by Darry! McMillan 
RH 204 Sometime Goodtime Sometime 
Badtime by Darry! McMillan 
RH 206 On the Rebound by Darry! McMillan 
RH 302 = It’s Enough by Bill Terrell 
RH 401 _ Sitting On Top of the World 
by Johnny Walter 
RH 501 | Feel a Hitch Hike Coming On 


by Tony Oxendine 


Distributed by Corsair-Continental Corp. 
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REFLECTIVE ; 
Square Dance Figures 


‘eumper size) 91.00 
@"size’ $1.39 


4 COLORS — RED, GREEN, 
BLUE, GOLD 


Calif. add 6% Sales Tax 


At your dealers—or write 


LOCAL SQUARE PRINTERS 


quarter — pass thru — right and left thru — 
double swing thru two by two — swing 
corner — promenade. 

Comment: A tune many will enjoy. A good 
instrumental that callers can handle. Figure 
nothing outstanding but danceable. Good 
banjo and guitar lead instrumental. 


Rating: * 
| HOEDOWNS 
HEADING EAST — Scope 324 
Key: E Flat Tempo: 130 


Music: The Country Players 


Gan ti en tal 


SA-CAN 


Drums, Piano, 


Dept, $0,976 Garnet, San Diego, Calif. 92109 


i a LS RR a Po I a Fe 


THE 1978 TOP TEN 
THE ALL NEW TOP TEN INCLUDES 
® illustrated choreo-analysis of the Top Ten moves of 
1977 with sample figures 
®Five Big new Dictionaries with updated definitions 
— The Callerlab Mainstream basics (with Plus 1 & 2) 
— The Callerlab Advanced basics 
— The Callerlab Challenge (C-1) basics 
— The Caltlerlab Extended Challenge (C€-2) basics 
— The 100 most interesting new moves of 1977 
@|ilustrated Formations and Unsymmetric Sight 


methods Order From: 
The Top fen — BILL DAVIS 
Bi-Monthly Top 1359 Belleville Way 
Ten Supplements Sunnyvale, Ca 94087 


Guitar, Bass 


ROCK HOEDOWN — Flip side to Heading East 

Key: F Tempo: 128 

Music: The Country Players — Drums, Piano, 
Guitar, Bass 

Comment: Heading East — Two single singing 
calls have already been released using this 
tune. Average recording but some callers 
may want to give listen. Rock Hoedown — A 
special treatment to a hoedown that callers 
may want to consider. Monotony may be a 
factor in tts potential success. Average callers 
can not handle. Rating: »* + 


$5 pp/copy 
$5/year 


im 7) PRESENTS 


MEDITERRANEAN ADVENTURE 


Personally Escorted By: 
LEE & MARY HELSEL 
BOB & NITA PAGE 


22 DAYS 


OCTOBER 9 - 30, 1978 


ITALY HOLYLAND GREECE TURKEY 
MEDITERRANEAN CRUISE OF THE GREEK ISLANDS 


60) 


SEND FOR FREE BROCHURE 


Giuntinntal Sauare ) 


USA-CAN 
39256 PASEO PADRE PARKWAY 
FREMONT, CA 94538 


NAME ——Se — 
ADDRESS, 


= 


SQUARE DANCING, May, ’78 


NGCWCOoOmMmeES 
N = W E = erin = = a 


. —— 

. al a tat es ee 
eras same A caeaina mits a, lla tani oe 
: Pa ain eee ee ar eh 
eee ee ea eee 


im sn ee 
at 
a ee 


ete aaa iat 


a em km moe Sn mes 


ee  AVTSERIES | 
AVT-1270V-2461 
$620.88 


FOB Los Angeles iaceeereamee st 
Calif. add 6% Sales Tax Ae fe 
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Light weight but powerful best describes the AVT series with a power output of 
100 watts peak, 25 watts rms. High efficiency column speakers provide a 
concentrated beam of sound with attendant reduction in PA feedback problems for 
large halls and auditoriums. The amplifier/turntable weighs 17 pounds (6-7/8 X 
14-1/16" X 14-1/16"): each CS 461 column speaker is 24 pounds (9-1/4" X 12-1/4 

X 29”). Outstanding phono pickup and feather weight tone arm from the T Series 
are used to almost eliminate record wear. The dual-viewing neon strobe is visible 
even with a 12” LP on the turntable. Mike input accepts either a high or a low 
impedance dynamic microphone without modification. Special remote music 
volume control jack and Newcomb’s exclusive pause master switch are featured in 
this system. Special circuitry protects output devices against overdriving, overloading 
and shorted speakers or leads. 


Write for Also available — AVT 1270V-2HF — $427.40 
Details (System with split-case open back speaker assembly} 


Callers’ Supply Company 


8459 EDMARU AVENUE ¢ WHITTIER, CALIF. 90605 
TEL. (213)6935976 


amount of postage 
is indicated. 
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(30¢ each, $20.00 per 100) 


Extended/Mainstream Basics 
(30¢ each, $20.00 per 100) 


Club Organization (50¢ each} 


Indoctrination 
(20d each, $15.00 per 100) 


One-Night Stands (50¢ each} 
Party (Planning) Fun (50¢ each) 
S/D Publicity (50¢ each) 


The Story of Square Dancing — 
Dorothy Shaw (50¢ each) 


Youth in Square Dancing 
(50¢ each) 


10. Plastic Record Sleeves ($12.50 per 100, pius $2.00 postage) , 
11. Paper record sleeves {not shown) ($8.00 per 100, min. order 100) 
12. Record case index divider cards ($3.25 per set plus $1.00 postage) 


“ HEY! WHERE'S MY CORNER? > 
‘. 


_ — : vA 
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AN AMERICAN HERITAGE ! 


i, 
= 


15 


LEARN TO 


S00 ARE RaNnn 


13. SQUARE DANCING Magazine Binders in durable bright red vinyl 
($3.50 each plus postage — 1 or 2 binders $1.25; 3 or 4 binders 
$1.75) 
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ig | 
14. Non-Dancer Promotional Four-page Flyer ($3.00 per 100; $20.00 nt Int 
per 1000) hi | mt a 
15. Basic Check Lists — Corresponding to the 2 Basic Handbooks ($1.00 be pe ae * yr } 
per dozen) | 


16. Velco Sio-Down (or) 17. Velco Spee-Dup 
($2.75 plus $1.25 postage; total per can $4.00) 
(Canada and Foreign $3.15 per can plus $1.75 — U.S. Funds — 
on both items) 

18. & 19. Temporary Name Tags indicate 18 or 19 ($2.75 per 100; 
minimum order 700} 


20. Learn to Square Dance Poster (black & red ink) ($1.50 per dozen: 
minimum order 12) 


21. Learn to Square Dance Poster (black & white) $1.00 per dozen; 


— 


“unt mats 


NEW HEGINANERS CLASS STAATING 


mb SPORE SA Pe, 


minimum order 72) —_ 22 
22. Learn to Square Dance Post Cards ($2.75 per 100; minimum order 100} ae 


TO: THE SETS IN ORDER I 
AMERICAN ! 
SQUARE DANCE SOCIETY 


462 North Robertson Blvd. 
Los Angeles, California 90048 


2/ 
23. Caller/Teacher Manual for the Basics ($5.00) , —| Note: When sending 
| — Tain your order or 
24. Caller/Teacher Manual for the Extended and subscription use this 
instream Basics ($5.00 tag. Simply cut on 
mearretres ~ i$ | | the dotted tines and 
25. Caller/Teacher Manual for Contra Dancing affix to the front of 
($5 OO) | your envelope if you 


wish. 


26. American Round Dancing — Hamilton ($2.50) 
27. Round Dance Manual — Hamilton ($5.00) 


Ra i i eee a la a al 


dhe Dake of Biporsee Desa rey 


oe ge meray ab i an ei ne Shake olin CS le te 


28. Square Dance Diplomas for your graduates. 
order 10 (10¢ each plus 20¢ postage) 

29. Round Dance Diplomas — Minimum order 10 
(10¢ each plus 20¢ postage) 

30. Microphone Cozy ($6.95 plus $1.00 postage) 


Minimum 


The Bob Ruff Teaching Records (with calis and written 
instructions) 4 records tn this series $5.95 each. LP 6001 - Level 
1; LP 6002 - Level 2; LP 6003 - Level 3; LP 6501 - Party 
Dancing to Level 1 


The Sets in Order AMERICAN SQUARE DANCE SOCIETY 
MEMBERSHIP APPLICATION AND ORDER FORM 


462 North Robertson Boulevard e Los Angeles, California 90048 


| Cost ~~ Cost 
No.| Qty Description Fach Total No.| Qty Description Each! Total 


Please send me SQUARE DANCING 

for 12 months. Enclosed is my mem- 

bership fee of $7.00 to The SETS IN NAME 
ORDER AMERICAN SQUARE 

DANCE SOCIETY. ADDRESS 


New| | Renew| | a ,  ——————— 


Calif. add 6% Sales Tax 
(on purchases other than subscriptions) Total Amount (Enclosed) $ 


Insist on a 


See 


For a petticoat that really 


STANDS OUT IN A CROWD 
JACQUE’S ORIGINAL! 


what a 
Nylon Marquisette makes in the 
way you look and feel 


All colors and sizes in stock for 


50 yd -$21.75 30 yd - $16.75 


immediate shipment 


Send for Free Brochure 


WAGON WHEEL HOUSE e P.O. Box 2574 e Salt Lake City, Utah 84110 


(801) 532-3213 
IN MEMORIAM 


Caller Norm Indvick of Onalaska, Wisconsin 
passed away last August 15. Our sincere con- 
dolences to his wife, Jenny and Children. 

HAS ANYONE SEEN MILLIE? 

The Tip Topper Club of San Diego, Cali- 
fornia is seeking the return of its traveling doll, 
“Tip Topper Millie.” She was requested to be 
returned in time to celebrate the club’s 15th 
Anniversary scheduled for June 10, 1978. 
Anyone having knowledge of her is asked to 
contact Don Stokes, President of Tip Toppers, 


at 4236 Cleveland Avenue, San Diego, Cali- 
fornia 92103, It is requested that the doll be 
sent to that address, C.O.D., as soon as possible. 


Tip Topper Mille 
wearing the  clubd 
badges she has re- 
ceived. 


For the first time, (and at the urging of many), we are pleased to announce 


CUTTY’S FIRST ANNUAL 


SQUAR 


E DANCE 


JULY 7, 8 & 9, 1978 


SQUARE AND ROUND DANCE 
featuring 


* 
* 
* 


* 


Melton Luttrell 
Fort Worth, Texas 


Bill Cash 


Colorado Springs, Colorado 


Dave Smith 


Denver, Colorado 


Glen and Mary Nokes 


Denver, Colorado 


CUTTY’S is truly Colorado’s most beautiful 
Camping Resort. There are 160 acres of 
wooded creekside campsites and outstanding 
resort facilities. This weekend festival is part 
of Cutty’s fun-filled schedule of Summer activ- 
ities and dancing. Write now for details on all 
of Cutty’s summer programs — and especially 
the Dance Festival. (Cutty’s has some cabins 
for the non-camper.) 


FOR INFORMATION CONTACT: 
Alma Cash 
3711 Montebello Drive 
Colorado Springs, Colorado 80918 


Cufty's Camping Resort is located 70 miles west of Puebio or 75 miles southwest of Colorado Springs. Take 


U.S. 50 to Coaidale, turn south and trave! 312 miles into the San 


Colo. 81222 Tele: (303) 942-3455. 
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CC 525 


Recent Releases 


ALL MLL EVER NEED — Jim 


CC 527 DIXIE — Jim 

CC 528 IN THE MIDDLE OF THE NIGHT 
— Bob Christian 

CC 529 I’M THE ONLY FOOL (MY MAMA EVER 
RAISED) — Al Davis 

CC 530 GONE WITH THE WIND — Al Davis 

CC 531 DANA LEE — Jim 

CC 532 1 GUESS ! JUST WASTED THE REST — Jim 

AL DAVIS 


Harrison, Ark. (501) 365-6789 


CQ Bar C Records 


CC 533 
CC 534 
CC 535 
CC 536 


CC 537 


1409 SHEFFIELD DRIVE 
SHEFFIELD, ALABAMA 35660 
PHONE (205) 383-3675 


Brand New Releases 
ONE NIGHT STANDS — Jim 
SOUTH — Jim 
SOMETHING TO BRAG ABOUT 
— Al Davis 
THIS TIME I’'MIN IT FOR THE LOVE 
— Jim 
WALK RIGHT IN — AI Davis 


BOB CHRISTIAN 
Huntsville, Ala. (205) 536-2359 


Square Verse— Beryl Frank 


Ah So 


Again the lesson came to me — 

How much there is to know 

1 thought our caller’s breath was short — 
I learned he called — Ah So! 


Who Goofed? 
Twenty years or more | danced 
And I’m proficient, too 
So how come | just goofed the square? 
It happens — yes, it do! 


Circle Where? 


Accustomed to a circle left 

We do it every night 

Surprised amazement shook the floor — 
The call was circle night. 


Singing a New Tune 
She used to dance most every tip 
With vim and energy 
Today, she sings — “This old gray mare 
Ain’t what she used to be.”’ 


Caller Code 
Pass thru and partner trade were both 
Calls that | understood 
But now they come in caller code — 
He only says — That’s Good! 


Quic 


uick Reference Guide * 


This 1s a well designed, well organized, durable 
book easily carried in a record case. It Is 
designed to be a working tool for working , 
callers and teachers. | 
& Mix & Match Modular choreography 

® Limited Basic section ideal for the new 

caller or teacher 
® Mainstream section 


 ZIA ENTERPRISES 


BOX 336 


Multiple zero section 

Gimmicks section with unusual figures 
selected for flow and pattern 

20 Contras arranged in a special teaching 
sequence by Don Armstrong 

Heritage Dances section 

Three year calendar 

Callerlab Basic check list 


ALBUQUERQUE, N.M. 87103 


provides a relaxing evening 
for the square dance enthusiasts 


By Ralph Hay, Aurora, Colorado 


A FULL PROGRAM Of singing calls, sometimes 
(XX called sing-along, provides a relaxing re- 
spite from the usual square dance and can result 
in an evening of pleasurable variety in well- 
timed dancing to familiar music. The square 
dance recording companies produce a diverse 
selection of bands, tunes, tempos and figures 
that provide the basis for infinite variety. If a 
caller uses his imagination and pays attention to 
his programming, he can develop singing call 
programs which will enhance his reputation and 
which his dancers will thoroughly enjoy. 

The chapter on singing calls in the Callers’ 
Textbook (The Care and Feeding of Singing 
Calls, Chapter 30, SQUARE DANCING Decem- 
ber, 1973, January, February and March, 1974) 
contains many tips on singing call selection and 
calling techniques. It should be studied in 
conjunction with this article to increase one’s 
ability to get the best results from each record 
used. It isn’t necessary to be a Singing Sam 
Mitchell or a Don Franklin to be a successtul 
singing caller. Use your imagination and de- 
velop the talents and abilities you already 
possess. Study each song you use and develop 
your individual style of presentation rather 
than imitating the called side of the record. Cry 
if you are using a sad tune, such as “Real True 
Loving,” use an accent for tunes like “Jose,” 
increase the volume slightly for marching melo- 
dies and tone the volume down for a Stirring 
love song. If the song is a lively one with a 
weave the ring, have the dancers hold hands up 
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and clap as they weave. Some songs can be 
done very effectively using a talking style rather 
than singing. When a grand square or similar 
movement is used you don’t need to say a thing 
— let the music do the work. Encourage dancers 
to join the singing on certain phrases, to echo 
your words with some tunes (as “bring back” in 
the record, “Bring Back Your Love to Me’’) or 
respond to questions such as “Are they blue?” 
in “Hazel Eyes.”’ There are many things you 
can do to make your rendition of a particular 
number unique and result in numerous requests 
to do it again at a future dance. 


NOTE: This section, especially prepared for 
SQUARE DANCING Magazine will, in ail 
probability, be reprinted as a section of the 


Callers’ Textbook. Because of its timeliness 
and brevity we include it in this format for 
callers as well as dancers to enjoy. 


Programming is important. If selections are 
made on the basis of music or popularity only, 
the figures may tend to be repetitive. Ensure 
that your selections do not repeat the same 
breaks and that the figures are not too similar. 
Most callers are adept at substituting figures 
and breaks for those used by the recording 
caller and this technique can be used to 
advantage. You might use three different breaks 
and four different figures in one singing call, 
but don’t overdo it. And don’t do it with a 
dance that is at its peak of popularity or the 
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dancers will resent it. The reason it is popular is 
because they like it the way it is. Also bear in 
mind that overuse of this technique will make 
your dance take on the character of a patter 
dance. The whole idea is to relieve the dancer 
from the concentration normally required and 
to allow for the enjoyment of the dancing with 
as little strain and effort as possible. 

You may wish to program an evening of 
request calls or an evening of your own 
favorites, but you will find that selecting these 
produces excellent dancer response. For exam- 
ple, you may call a ““Love-In” using only dances 
with the word “love” in the titles, a ““Sweet- 
heart Dance” using tunes with girl’s names as a 
title, or a “Travelogue” with song titles that 
contain names of cities, states or other geo- 
graphical locations. You may use a full evening 
of songs relating to modes of travel such as 
railroad, riverboat and truck driver songs. The 
possibilities are many for the caller who has a 
large repertoire of singing call records accumu- 
lated over the years. 

Some Changes Necessary 

Some of the older releases sometimes require 
a little updating to dance smoothly, or some 
figures to change to keep the movements from 
being too monotonous, but the results are 
worth the effort. Examining old singing calls 
can turn up some very interesting figures that 
are seldom used in current releases. They can be 
adapted for your evening’s program and provide 
interesting and unexpected variety for your 
dancers. The “Encyclopedia of Singing Call 
Records” by Jim Cholmondeley is an excellent 
reference for researching singing call records. 

You can also introduce variety by including 
contras and quadrilles such as “Back to 
Donegal,” “Sweet Georgia Brown,” and 
“Marching to Pretoria.” You may also wish to 
include some easy mixers. However, material 
should not be used that requires more than a 
quick, simple explanation. Remember that a 
sing-along should not be a work session, but an 
easy-going, relaxing experience. Well phrased 
music which allows exactly eight beats for a 
right and left thru, ladies’ chain, etc., is not 
only enjoyable to the dancer, but is a training 
experience in dancing to music. It develops 
good dancing habits by discouraging shortcuts, 
rushing and roughness. 

A record like “Carolina Capers,” which 
contains four segments instead of the usual 
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seven, can be used very effectively in this 
manner: Select a simple figure such as heads 
right and left thru and same ladies chain, sides 
right and left thru and same ladies chain, all 
circle left, swing corner and promenade. Give 
full cues the first time through, give less help 
the second and third time through, and let 
them dance the last time through from memory 
with no cues at all. The music gives all the help 
that is needed and it is beautiful to watch as 
well as to dance. 
Avoid Over-Use 

If you do a good job of programming and 
use sufficient variety you will find your dancers 
asking you to do sing-alongs more frequently. 
Do not do them too often, however, or they 
may lose their appeal. Follow the old show 
business adage and “leave them wanting more.” 

In summary, the club caller can provide a 
continuous sing-along program that dancers will 
thoroughly enjoy by following five simple 
principles: (1) use a variety of music, figures, 
and tempos; (2) program around a central 
theme; (3) be innovative in developing your 
style and presentation of each record; (4) pro- 
vide spice by using quadrilles, simple contras, 
and easy mixers; (5) schedule sing-alongs regu- 
larly, but not too often. 


Dancers— 


A Sing-Along 
May Be Just What 
the Doctor Ordered 


While today’s dance programming covers a@ 
wide scale of dancer interest from simple, 
non-complicated basics to the programs in- 
volving hundreds of basics, it is nice to know 
that there is a middle-of-the-road type of 
program that can include virtually everyone. 
This is the sing-along. 

Perhaps your club has already tried one of 
these programs, [It may be that it has one or 
two of these each year. Some clubs use a 
sing-along as their annual BIG dance, bringing 
in more than one caller, selecting those who are 
particularly adept at singing calls. 

While this article is especially geared to 
callers, if may provide some of you dancers 
with a programming tdea for the future. 
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May 1-8 — Swap Shop, Fontana Village Resort, 
Fontana Dam, North Carolina 

May 4-6 — Crocus Festival, University Centre, 
University of Manitoba, Winnipeg, Manitoba, 
Canada 

May 5-6 — Annual Mid-Tex S/R/D Festival, 
Lanier Hi School, Austin, Texas 

May 5-6 — State S/D Convention, Municipal 
Auditorium, Topeka, Kansas 

May 5-7 — 3lst Silver State S/D Festival, 
Centennial Coliseum, Reno, Nevada 

May 6 — Blossomtime S/D Festival, High 
School, Berrien Springs, Michigan 

May 6 — 20th Annual Dance-O-Rama, State 
University College, Brockport, New York 

May 6 — Hotfooter’s 7th Annual May Festival, 
Unatego High School, Otego, New York 

May 6 — Official Night Owl Dance, First 
Methodist Church, Cheyenne, Wyoming 

May 6-7 — Sth Maypole Dance, Munich, Ger- 
many 

May 7 — Jolly Ducks 2nd Annual Quack-Up, 
Community Center, Rosemead, California 

May 7 — Spring Fling, Elks and K of C Halls, 
Chicopee, Massachusetts 

May 8-15 — Rebel Roundup, Fontana Village 

Resort, Fontana Dam, North Carolina 


SQUARE DANCING IN LYONS, COLO. 
THIS SUMMER . . . EVERY SATURDAY 


June 17-Sept.2 8:15 P.M. 


Elementary Gym — All Square Dancers Welcome 


Callers: Ernie Kinney, Wilf Wihldahl, Jerry Haag, Don 
Franklin, Don Tennant, Billie Wright, Dale Casseday, 
Vaughn Parrish, Bery! Main, etc. 


sun. Sept. 17 Marv Lindner of California 


Meet Your Friends in Lyons; 
Our 20th Summer Season 


1:30 P.M. 


(Box 9, 80540; Ph. 303-823-6692: or Just Come!) 
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May 12-13 — 2nd Queen City Festival, Frank 
Cochran Center, Meridian, Mississippi 
May 12-13 — Big “U” Jamboree, Vernal, Utah 
May 12-14 — 3rd Annual Round-A-Vous, Stu- 
dent Center, Bradley University, Peoria, Illi- 
nois 
May 13 — 32nd Annual Jamboree, Myriad 
Convention Center, Oklahoma City, OK 
May 13-14 — Blossom Festival, St. Martin’s 
Church Hall, Niagara Falls, Ontario, Canada 
May 13-15 — Hummel Dance, Sporthalle, Ham- 
burg, Germany 
May 18-20 — International S/R/D Convention, 
McMaster University, Hamilton, Ontario, 
Canada 
May 19 — Election Special, NCACC Gym, 
Bethlehem, Pennsylvania 
May 19-20 — NE District Festival, Municipal 
Auditorium, Moberly, Missouri 
May 19-20 — Tulip Time Festival, Senior High 
School, Zeeland, Michigan 
May 19-20 — State Spring Festival & Election 
Dance, Salt Palace, Salt Lake City, Utah 
May 19-20 — Ist Dixie Roundup, Auditorium, 
Gatlinburg, Tennessee 
May 19-21 — Holiday in May R/D Weekend, 
Turkey Run, Marshall, Indiana 
May 19-21 — State Festival, Eastern N.M. 
University, Portales, New Mexico 
May 19-21 — 23rd Annual Festival, Hi School 
Gym, Traverse City, Michigan 
May 20-21 — S/R/D Double Dipper. Yavapai 
College Student Center, Prescott, Arizona 
May 22-29 — Accent on Rounds, Fontana 
Village Resort, Fontana Dam, N.C. 
May 25 — Jerry Haag-Eddie Powell Special, 
Eastland Vocational Center, Columbus, Ohio 
May 26 — Inauguration Special, NCACC Gym, 
Bethlehem, Pennsylvania 
JOIN 
FUN CALLERS OF AMERICA 
Hi, dancers! If you're one of the 90,000 dancers who 
isn’t quite ready to join one of the callers’ schools 
this year but just enjoy calling a tip now and then 
and at afterparties, we’d like to welcome you into 
Fun Callers of America. 
We're a group of dancers /ike yourself who wants to 


band together to assist each other to break tn to fun 
calling only. We hope to have fun callers in every 


state in the U.S.A. 


Self addressed stamped envelope brings more detai/s 


Send to Fun Caliers of America 
P.O. Box 3511, Ventura, California 93003 
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May 26-27 — Memorial Day Weekend. Optimist 
Club Building, Hardy, Arkansas 


May 26-27 — 6th Annual Spring River Festival, 


Hardy, Arkansas 

May 26-27 — 3rd Annual Spring S/R/D, Red 
Carpet Inn, Ingleside, Virginia 

May 26-27 — Memorial Day Jamboree, Natchez 
Trace Inn, Tupelo, Mississippi 

May 26-28 — “Bridge of Stars” 25th Golden 
State Roundup, Civic Center, San Francisco, 
California 


May 26-28 — State S/R/D Convention, Exposi- 


tion Park, Orlando, Florida 
May 26-28 — Azalea Festival, 
Harbor Hi School Gym, Brookings, Oregon 


May 26-28 — Chaparral S/R/D Festival, Colum- 


bus, Ohio 


May 27 — 7th Annual Roundup, Walden Arena, 


Lively, Ontario, Canada 


May 27 — Alabama State S/R/D Convention, 


Civic Center, Montgomery, Alabama 
May 27-28 — 8th Annual R/D Festival, Worms, 
Germany 


May 27-29 — State S/D Festival, Great Falls, 


Montana 

May 27-29 — Memorial Day Weekend, Fease’s 
Shady Rest Lodge, Rhinelander, Wisconsin 

May 28 — S/D Festival, “Great America,” 
Marriott Park, Gurnee, L[llinois 

May 28-30 — Sth Traveling Squares Conven- 
tion, Salinas Valley Fairgrounds, King City, 
California 

May 29-June 5 — Fun Fest, Fontana Village 
Resort, Fontana Dam, North Carolina 

June 2-3 — 6th Chicago Area S/R/D Conven- 


tion, Lyons Twp. Hi School, Western 
Springs, Llinois 

June 2-3 — Cowtown Hoedown, Sheridan, 
Wyoming 


NEW! 
A SQUARE DANCE 
SEWING CATALOG 


Just for the lady who square dances and sews. 
Includes our own interchangeable pattern pieces; 
ladies’ dress, skirt and blouse patterns; Men's vest, 


shirt, pants patterns; Notions, trims, snaps and pliers, 


collar stays; Complete shoe care and dye. 


50¢ plus 25d postage 


Shirley’s Square Dance 
and Mail Order Shoppe 
Route 9-D, Hughsonville, N.Y. 12537 
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Brookings- 


TIRED FEET? 
walk on water 


Get immediate relief for 
tired, aching feet with 
revolutionary, patented 

| “HAPPY FEET. Liquid and 

| foam filled innersoles that 
sooth and massage your 
aching feet with every danc- 
ing moment. They really 
work! Just $4.95 per pair 
plus 75¢ postage and han- 
dling* Full warranty. Check 
or Money Order to: 


"HAPPY FEET” 
DEPT. A 


15032-A Redhill Avenue 
Tustin, CA 92680 


Please rush ( 
ing shoe sizes. 


) pairs in the follow- 


_Mens._. Ss Womens. 
Name: _ eS 
0. a 
SC ___ e 2  —e — 


‘(California residents. add 6% sales tax) 
LIMITED DEALERSHIPS AVAILABLE 


Ashton Record Cases 


All Metal 
RC4 holds 120 records 
w/compartment for MIKE ese 
RC-5 holds 150 records — Le 
no mike compartment 
brown/copper vein, 
black/silver vein, 
white/gold vein $21.95 
plus $3.00 shipping 
in Cont. U.S.A. 
Dealer inquiries invited 


ASHTON ELECTRONICS 


1367 E. Taylor © San Jose, Ca. 95133 © (408) 292-6455 


Calif. 6% Tax 
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YOU CAN BE A 
BETTER CALLER 
Attend the 13th Annual 


DANCE O RAMA 
CALLERS’ COLLEGE 


August 9-12, 1978 
Conducted by Harold Bausch 


DANCE O RAMA 
2120 Jaynes Street 
Fremont, Nebraska 68025 


Write for brochure to: 


Space Limited 
Write Today 


Mac GrecorRecorps 


These MACGREGOR Classics Are 
Available At Your Local Dealer 


HELLO MY BABY MGR 1008 
Called by BOB VAN ANTWERP 


LIGHT IN THE WINDOW MGR 2022 
Called by TOMMY STOYE 


MENTAL JOURNEY MGR 2043 
Called by BILL BALL 
BOOMERANG MGR 2048 


MOUNTAIN DEW 


MACGREGOR Records Distributed By: 
Corsair Continental Corp. 

P.O. Box 644 

Pomona, CA 91769 

(714) 629-0814 


NEW RELEASES 
PR 1012 “KNEE DEEP IN LOVE WITH YOU” 
Singing Call using five CALLERLAB figures 
PR 1013 “APPLE JACK” Neat Banjo Music 
Music by Western Swingers 
LP 2001 75 PLUS BASICS 


Distributors Handling Our Releases: 
Corsair-Continental, Old Timer | 
Distributors, Twelgrenn 
PRAIRIE RECORDINGS 
[=e 
S=Sa 


1170 — 2nd Street 
Penrose, Colorado 81240 
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Prairie R ecordings 


June 2-4 — 19th Australian National Conven- 
tion, Entertainment Centre, Perth, Australia 

June 2-4 — N.Z. National S/D Convention, 
Memorial Hall, Wanganui, New Zealand 

June 2-4 — Annual Logger Dance, St. John’s 
Lutheran Gym, Libby, Montana 

June 2-4 — Turkey Run Weekend, Turkey Run 
State Park, Marshall, Indiana 

June 3 — 4th Annual Summer Special, Elemen- 
tary School, Timberville, Virginia 

June 3 — 16th S/R/D Festival, Memorial Civic 
Center, Lubbock, Texas 

June 9-10 — 28th Annual State S/D Festival, 
University of Puget Sound Campus, Tacoma, 
Washington 

June 9-10 — Snow Mountain Roundup, 
Grandby, Colorado 

June 9-10 —Ist Annual Skirts ‘n Flirts St. 
Lawrence Area Festival, St. Lawrence Uni- 
versity Campus, Canton, New York 

June 9-10 — State Convention, Cook Conven- 
tion Center, Memphis, Tennessee 

June 9-10 — 29th Annual Mile-Hi S/R/D 
Festival, Prescott, Arizona 

June 9-11 — 19th Buckeye S/R/D Convention, 
Exposition Center, Columbus, Ohio 

June 9-11 — 11th Annual S/R/D Festival, 
Middle School, Mattawan, Michigan 

June 9-11 — State S/D Convention, State 
University, Mankato, Minnesota 

June 10-11 — Jlth Annual Gold Digger’s 
Jamboree, Fairgrounds & Diggins, Yreka, 
California 

June 15-18 ~— State Festival, East Minico Jr. 
High School, Rupert, Idaho 

June 16 - Pot Luck Dinner Dance, NCACC 
Gym, Bethlehem, Pennsylvania 

June 16-17 — Kampeska Kapers, Lake Kam- 
peska, Watertown, South Dakota 

VELCO NO DUST—NO PARAFFIN 

NO ABRASIVES 


16 OZ. CAN SLO-DOWN 


16 OZ. CAN SPEE-DUP 
$2.75 plus $1.25 postage (USA) _ 
$3.15 plus $1.75 postage (Canada) gers! 
Calif. add 6% Sales Tax. 


THE AMERICAN SQUARE 
DANCE SOCIETY 


MEANS SAFETY 


462 N. Robertson Blvd. 
Los Angeles, Calif. 90048 
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June 16-17 — 12th Annual National Mountain 
Style S/D, Hoedown Island, Natural Bridge 
State Park, Slade, Kentucky 

June 16-17 — 4th Annual Fanchainer Festival, 
Marble Falls Resort Convention Center, Har- 
rison, Arkansas 

June 16-18 — 4th Annual S/D Roundup, 
Buckeroo Barn, Roseburg, Oregon 

June 16-18 — Cup of Gold Promenade, Mother 
Lode Fairgrounds, Sonora, California 

June 16-18 — South Cariboo S/D Jamboree, 
100 Mile House, British Columbia, Canada 

June 16-18 — Beginner Squares and Ballroom 
Dancing, East Hill Farm, Troy, New Hamp- 
shire 

June 17 Trail Dance, Elementary School 
Gym, Lyons, Colorado 

June 17 — R/D Festival, 
Cafeteria, El Paso, Texas 

June 20 — National S/D Convention Trail 
Dance, Walter Johnston Park, Coffeyville, 
Kansas 

June 21 — 22 — 6th Annual S/R/D Convention, 
Convention Center, Little Rock, Arkansas 

June 22-24 -— 27th National Square Dance 
Convention, Myriad Center, Oklahoma City, 
Oklahoma 

June 23 — Billy Bowlegs Festival, PASARDA, 
Ft. Walton Beach, Florida 

June 23-25 — 25th Anniversary S/D, Alexander 
Henry Hi School and The Armory, Sault Ste. 
Marie, Ontario, Canada 

June 24 — Strawberry Shortcake Stomp, Sacred 
Heart Church, Delta, British Columbia, 
Canada 

June 24-25 ~ Mini Weekend, Imperial House 
Motor Lodge, Findlay, Ohio 

June 30-July 1 ~— Steamboat Days Dance, 
University Campus, Winona, Minnesota 


Loretta Academy 


‘CAL GOLDEN’S SQUARE DANCE TOURS 
CALLERS’ COLLEGES & SEMINARS, FESTIVALS 
WEEKENDS & GOLD STAR RECORDS 


CALLERS SEMINARS 
June 10 Rockford, II. 


FESTIVALS & WEEKENDS 

May 6 Winchester, In. F 

May 26-27 Hardy, Ark. F 

July 7-8 Pensacola, Fl. F 

July 14-15 Jekyll ls., Ga. F 

Aug. 4-5 Dogpatch, Ark. F 

Aug. 22-26 W. Yellowstone, 
Mt. Dancing Nightly 

Sept. 2 Eureka, Ca. F 

Sept. 9 Silver Dollar City, Mo. F 

Sept. 15-16 Lima, Oh. W/E 

Oct. 8 Peoria, ll. F 

Oct. 14 Durham, N.C. F 

Oct. 21 Fayetteville, Ark. F 

Oct. 27-28 Owatonna, Mn. F 

Nov. 25 Mt. Vernon, (I. F 


June 21 10-5 P.M. 
Midwest City, Ok. 
July 1-2 Dallas, Tx. 


TRAIL DANCES TO 
THE NATIONAL 


June 16 Harrisburg, Ark. 
June 17 Little Rock, Ark. 
June 19 Fort Smith, Ark. 
June 20 Stillwater, Ok. 
June 21 Midwest City, OK. 


For information write Sharon Golden, Dept. S10 
P.O. Box 2280, Hot Springs, Ark. 71901 (501) 624-7274 


“NOTES FOR CALLERS’ 


Receive the notes monthly from Jack Lasry 
An active and nationally recognized 
caller and leader 


Emphasis placed on 
Smooth Dancing ® Selected Experimentals ® 
Understanding Choreography 


12 monthly issues $15.00 
Advanced Supplement $ 8.00 
Our 10th year — over 1200 subscribers 
JACK LASRY 


1913 N. 46th Ave., Hollywood, Fl. 33021 


a — 1 line “Slim Jim’? $1.00 


om JOHN 


Name only 
regular size $1.10 
Name and Town or 
design $1.25 
Name and town and 
design (pictured) $1.50 
Name and town and 
design and club name 
$1.75 


HANDS 


BIG RIVER.USA | 


ANY STATE SHAPE $2.00 UP EACH 
We Design Club Badges 
Order Any Badge in Any Blue, Green, Brown, Red. 
Color—Black, White, Yellow, Wainut. 
Send Check With Order 
Add 5¢ per badge for postage 


PAT’S PLASTICS 


Box 847 Rifle, Colo. 81650 Phone (303) 625-1718 


ATTENTION CALLERS! 

SQUARE DANCE DIGEST SERVICE, a monthly 
Note Service for Callers, is a valuable supplement to 
every caller's programming needs. 

Published monthly, material is sectionalized for 
quick reference. Subjects range from Mainstream to 
Advanced Workshop material. Useful, workable figures 
and dances for both new and experienced callers. Cost 
is $14.00 per year (12 issues). Overseas postage extra. 

Also available, a 26-page booklet MODULE 
CHOREOGRAPHY. Full details on how to set up and 
use a Module calling system. (B14) and other common 
workshop notations thoroughly explained. Only $2.50 
per copy. 

Sample copies of the DIGEST upcn request. Send 24¢ 
stamp 

SDDS 750 Inglewood St. 
Salinas, Ca. 93906 


Edited & Published by 
zonn & =veryh ee 


ee 


CALLERS COLLEGES 
For New Callers 

June 25-20 Ark. 

July 9-13 Ga. 

July 24-29 Ark. 

Aug. 22-26 Mont. 

Oct. 15-20 Ark. 

For Experienced Callers 
July 16-21 Ga 


GOLD STAR 
RECORDS 

New Release 
Singing Cal! 

GS 708 Big City 
Flip side Called By 
Cai Golden 


Nov. 13-18 Ark. 
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For only $9.50 per month, a clothing store 
dealer may reach the homes of more than 
25,000 square dancers. That means some- 
where in the neighborhood of 75,000 square 
dancers—all potential clothing buyers. If 
you re interested in a listing write to Dress 
for the Dance, SQUARE DANCING Maga- 
zine, 462 North Robertson Boulevard, Los 
Angeles, California 90048. 


THE ALLEMANDE SHOP 
1561 Haslett Ra. 
Haslett, Michigan 48840 


ARROWHEAD TRADING POST 
P.O. Box 1355 204 N. Hwy 89-A 
Sedona, AZ. 86336 


ARZY'S 


2634 Wilshire Blvd. 


Santa Monica, Ca. 90403 


BAR G SADDLERY 
1066 E. Michigan Ave. 
Ypsilanti, Mi. 48197 


B-BAR-B SQUARE DANCE 


APPAREL & RECORDS 
6313-6315 Rockville Road 
Indianapolis, |nd. 46224 


THE BRIDLE AND TACK SHOP 


13530 Tesson Ferry Rd. 
St. Louis, Mo. 63128 


BUCKLES & BOWS 
320 Dundurn St., S. 
Hamilton, Ont. Canada 


C & M WESTERN WEAR 
3820 Stewart Rd. 
Doraville, Georgia 30340 


CALICO COUNTRY 
22 ‘“*C"’ Sweetwater Rd. 
Rees City, Ca. 92050 


CALICO HOUSE 
1166 Hooksett Rd. 
Manchester, N.H. 03104 


CAROL'S SQUARE DANCE 


CORRAL 
1672 So. 21st St. 
Colorado Springs, Co. 80904 


THE CATCHALL 
1813 Ninth Street 
Wichita Falls, Tx 7630] 


C BAR S SQUARE DANCE 


_ APPAREL & RECORDS 
9640 E. Mockingbird Ln. 
Dallas, Tx. 7/5206 


CHEZ BEA SQUARE 


DANCE CREATIONS 
650 N.E. 128th S 
North Miami, rin 33161 


CIRCLE EIGHT SQUARE 


DANCE SHOP 
59517 Central Ave. NE 
Albuquerque, N.M. 87108 


COLLEEN S COTTAGE 
N. Porter St. 
Se Onio 45002 


CONARD'S SQUARE DANCE 


SHOP 
710 - 3rd Avenue N. 
Lewistown, Mt. 59457 


THE CORRAL 


41 Cooper Ave. 
West Long Branch, N.J. 07764 


COUNTRY CORRAL 
12041 Beach Bivd. 
Stanton, Ca. 90680 


COUNTRY FASHIONS 
5239 N. Harlem Ave. 
Chicago, Il. 60656 


DANCE-RANCH 


Carrollton Shopping Center 
New Orleans, La. /0118 


THE DANCERS CORNER 
2228 Wealthy SE 
Grand Rapids, Mich. 49506 


DART WESTERN SHOPPE 
1414 E. Market 
Akron, Ohio 44305 


DIXIE DAISY SQUARE DANCE 


& WESTERN WEAR 
1355 Odenton Rd. 
Odenton, Md. 21113 


DON'S SQUARE DANCE 
APPAREL 


107 E. Sangamon Avenue 
Rantoul, tll. 61866 


DO PASSO 
203 Vermont St. 
Buffalo, N.Y. 14213 


DORIS’ SQUARE DANCE AND 


WESTERN WEAR 
8575 W. Colfax 
Denver, Colo. 80215 


DOROTHY’S SQUARE DANCE 
SHOP 


35022 Strong Ave. 
Kansas City, Ks. 66106 


THE 00-SI-DO SHOP 
1138 Mosby Rd. 
Memphis, Tenn. 38116 


DOUBLE W DANCE WEAR 


and WARES 
1172 Edgell Road 
Framingham, Mass. 01701 


ELAINE’S 
11128 Balboa Bivd. 
Granada Hills, Ca. 91344 


ELAINE'S FOLLECTIONS 
2030 N. 12th 
Pensacola, Fla. 32503 


MADELYN FERRUCCI 
CREATIONS 


Brewster & Lake Rds. 
Newfield, N.J. 08344 


F & S WESTERN SHOP 
1553 Western Ave. 
Toledo, Ohio 43609 


FASHIONS BY 
MR. PHILLIP, INC. 


P.O. Box 3599 
Cranston, R.I. 02910 


FAWCETT'S SQUARE DANCE 
SHOP 


412 W. Sam Houston 
Pharr, Tx. 78577 


THE FLUTTER WHEEL 


82-876 Miles Ave., Indio, Ca. 92201 


GEORGIA'S WESTERN & 


CASUAL WEAR 
Box 158, Rt. #58 
St. Petersburg, Pa. 16054 


THE HAYSEED SHOP 
246 S. Arizona Ave. 
Chandler, Az. 85224 


IRONDA SQUARE DANCE 
SHOPPE 


759 Washington Ave. 
Rochester, N.Y. 14617 


THE JUBILEE SQUARE DANCE 


& WESTERN WEAR SHOP 
71WN. San Tomas Aquino Rd. 
Campbell, Ca. 95008 


K & K DRESS MFG. CO. 
5733 Lankershim Blivd. 
N. Hollywood, Ca. 91601 


KATHLEEN’S SQUARE 


DANCE SHOP 
508 W. Chestnut St. 
Chatham, I}. 62629 
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KROENINGS OF BALTIMORE = THE PRINCESS SPECIALTY 
4313 Harford R = 

Baltimore, Md. 51214 SHOP 

584 Main St. 

So. Portland, Me. 04106 
LENORE’S PETTICOATS 
P.O. Box 607 

Deland, Fi. 32720 


LE- RE SQUARE DANCE SHOP 
15 E. Harry 
wicRite. Kansas 67211 


MAREA’S SQUARE DANCE 
5 


0 
Cor. Love & (3749) Zimmerly Rds. 
Ve mile off 832 
Erie, Pa. 16506 


THE MAREX CO. 
50642 W. Columbia 
Champaign, It. 61820 


= SQUARE FASHIONS MFG. CO. 

yal PROMENADER Gainesville, Texas 76240 

San Diego, Ca. 92111 

SQUARE FLAIR ORIGINALS 
©. 97 Country Club Road 

if ee Pe aT ‘esaee 


SQUARE-ROUNDER 

Square-Rounder Building 

Goshen, Va. 24439 
(formerly Portsmouth) 


PROMENADE SHOP 
A200F 62nd Ave. N. 
Pinellas Park, Fl. 33565 


PROMENADE SHOP 
11909 N.E. Halsey 
Portland, Or. 97220 


SQUARE TOGS 
11757 Hwy. 42 
Sharonville, Ohio 4524] 


THE QUALITY WESTERN SHOP 
1894 Drew S 
Clearwater, Pid. 33515 


SQUARE WEAR SHOP 
7108 66th St. 
Pinellas Park, I. 33565 


SWINGIN’ SQUARE SHOP 
1614 MacDade Bivd. 
Foisom, PA. 19033 


RILEY'S RANCH CORRAL 
750 Northgate Mall 
Seattle, Wa. 98125 


MARTY’S SQUARE DANCE 
FASHIONS 


A404 Cherokee Dr. 
Greenvilie, S.C. 29615 


ROMIE’S SQUARE DANCE & 
WESTERN WEAR 


McCULLOCH COSTUME & 
DANCEWEAR CENTER 


1034 Dundas St. 
London 31, Ontario, Canada 


McCREERY DANCE WEAR 
214 lowa Ave. (Highgrove) 
Riverside, Ca. 92507 


NICK’S WESTERN SHOP 
245 E. Market St. 
Kingsport, Tenn. 37660 


OBIES WESTERN & SQUARE 
DANCE FASHIONS 


614 S. Lake St. (Rt. 45) 
Mundelein, Ill. 60060 


ONELL’S APPAREL 
4818 Loursville Ave. 
Lubbock, Tx. 79413 


PALOMINO SQUARE DANCE 
SERVICE 


7738 Morgan So. 
Minneapolis, Mn. 55423 


PEARL'S OF RALEIGH 
2109 Franklin Rad 
Raleigh, N.C. 27606 


PEARL'S WESTERN FASHIONS 


Dawes Av 
Clinton, N.Y. 13323 


3827 El Cajon Blvd. 
San Diego, Calif. 92105 


RUTHAD PETTICOATS AND 


PANTIES 
8869 Avis 
Detroit, Michigan 48209 


SHIR-LAINE’S SQUARE 
DANCE SHOP 


7925 Highway 9390 West 
Theodore, Ala. 36582 


SHIRLEY’S $/D & MAIL 


ORDER SHOPPE 
Route 9-D 
Hughsonville, N.Y. 12537 


SMITH’S SQUARE DANCE SHOP 
10125 East 12th St. 
Tuisa, Ok. 74128 


THE SQUARE DANCE SHOP 
1602 S. Monroe 
Amarillo, Tx. 79102 


THE SQUARE DANCE SHOPPE 
2527 W. Pawnee 
Wichita, Kan. 67217 


THE SQUARE FAIR SHOP 
7408 Atlantic Bivd. 
Jacksonville, Fla. 32211 


TINGUE’S SQUARE WEAR 
1987 Yale Ave. 
Wiillamport, Pa. 17701 


TOGS FOR TAWS 
Rte. 10, Box 487 
Tyier, Tx. 75707 


TOWN & COUNTRY 
PETTICOATS 


24 New Road 
East Amherst, N.Y. 1405] 


WAGON WHEEL HOUSE 
728 S. State S 
Salt Lake City, ‘Ut. 84110 


WESTWARD HO 


A7 W. Williamsburg Rd. 
Sandston, Va. 23150 


WHEEL AND DEAL SHOP INC. 
Rt. 115, Yarmouth Rd. 
Gray, Maine 04039 


WHEEL & DEAL SQUARE 


DANCE SHOP 
7517 Centreville Rd. 
Manassas, Va. 22110 


WHEEL AROUND COUNTRY 
WESTERN WEAR 


2308 Neuse Blvd. P.O. Box 3055 


New Bern, N.C. 28560 


LY When you find a fabric with a 
- / distinctive border print, use it 
boldly as Margaret Orme has done 
with this outfit. Floral pictures are 
framed against a deep blue back- 
ground and used as a wide design al 
the hemline. In contrast are the 
tiny flowers scattered over white 
for the balance of the dress. Small, 
red lace trims neckline and sleeves. 


Oe ete ~~. ot he ee CLASSES é CLU BS 
sifscissentaadbets(-to ition Hes a eee a ey “Write fot full information about our 
| GROUP DISCOUNT PLAN 
Be the Best Dressed Club in Towal! 
Prices Subject to Change 


40 yd sweep 


wf 60 vd sweep ...$37.95 80 saboben mt 100 yd sweep Vee. 95 
Solid Colors . 


Hot Pink Lt. Blue Ok. Brown Purple Grape ine 
Candy Pink Turquoise Fluor. Magenta Kelly Green Black 
Lt. Pink Fluor. Orange Moss Green Lime Green Red 


Navy Lilac Purple 
Yellow Mint White 
Orange Beige 


CLOUD NINE RAINBOWS and other MULT! COLORS 


40 yd sweep .. . $29.95 60 yd sweep .. . $34.95 80 yd sweep .. . $43.95 100 yd sweep... $52.95 


SATIN STRIPE PETTICOATS 


A fine, permanent finish marquisette with a satin stripe woven into the fabric. . 


In White, Black, Red, Orange, Pink, 
Navy, Lime, Hot Pink, Yellow, Lt. Blue, Brown, Purple 


35 yd sweep .. . $26.95 50 yd sweep... . $31.95 75 yd sweep ... $39.95 


PARTY PETTICOATS OF NYLON MARQUISETTE 


Colors: White, Black, Red, Navy, Purple, Pink, Lilac, Coral, Orange, Br. Yellow, Kelly Green, Brown, Lt. Blue, Royal 
Blue, Shocking Pink, Yellow Gold, Lime Green, Mint Green, Turquoise 


35 yd sweep ...$17.75 50 yd sweep... $19.95 75 yd sweep... $29.95 100 yd sweep . . . $34.95 
Handling charge on all petticoats — $1.75 (covers insurance, mailing, etc.) 
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GRUNDEEN'S WORLD of SQUARE DANCING— 


At ‘This Prive 
COMPARE AND 
YOU'LL AGREE 


i} Widths A-B-C-D-E-EE-EEE 
1 Sizes 6-12 
Colors —— Black orBrown 
| Weepay postage anywhere 


All Leather — Top Quality 
GORDON BROTHERS 


2488 PALM AVE. 
BOX 841 - HIALEAH, FLORIDA 33011 


